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This is movie making at its simplest! The new EUMIG Servomatic is the only 
8mm. cine camera in the world with fully automatic exposure control 
electric motor drive and provision for operating the camera by remote 
release 


Once the single adjustment for film speed has been set you simply aim and 
shoot! The camera adjusts itself automatically to changing light conditions 
There is nothing to wind—nothing to focus! 


@ Schneider XENOPLAN f/1-8/13mm. lens. Gives needle-sharp pictures 
from 3ft. to infinity 


Governed electric motor drive. One 4}v. battery runs 10 spools of 
film. Plug-in 33ft. remote release (extra) 


Release button can be set for continuous running (16 f.p.s.). Safety 
lock 


In preparation: Telephoto and Wide Angle lenses, supplementary lenses 
for I2in., 20in. or 39in. and a range of filters 


PRICE including P.T. £39 10 6 
Ever-ready case (Eumig) £5 19 2 
Hide Ever-ready case £2 18 2 


——$______§— 
JOH NSONS | | 

OF HENDON LTD Sole EUMIG distributors 
in Great Britain. 














The Wallace Heaton Photographic Blue Book contains a catalogue of all that is good in 


cine 


equipment 


Some 50 cine cameras, 30 projectors, and a full list of accessories; 


lenses, titling equipment, viewers, rewinders, splicers, stands; all are fully described 
and, of course, the Blue Book covers still photography as weil as cine. For |/- (which is 
about $rd of the production cost) the Blue Book is a mine of information. It also gives 


PHOTOGHAPH 


BLUE BO 


you full details of che Wallace Heaton photographic services which cover everything the 
cine photographer needs—expert advice on all photographic matters, a reliable repair 
and overhaul service, film processing, a comprehensive film library—in fact whatever 
your needs photographically, Wallace Heaton can help you. Our reputation has been 


made during over 100 years by our efficient and reliable service. 








DON’T LET THE FILM DOWN 
with a poor title. Presgrip Letters offer 
to the amateur a simple and inexpensive 
solution to the problem of how to pro- 
duce really effective professional-like 
titles. Presgrip letters are made of hard 
white plastic which adhere firmly to the 
special transparent background pro- 
vided. Four coloured plastic sheets are 
supplied with each set to be placed 
behind the background as well as a 
centring rule and layout card, The 
following sets are available. 


Super—a completely comprehensive 
outfit with over 1,850 parts in three-tier 
case, £16 16 0. 


Set “A"—a particularly fine set con- 
taining over 800 parts with three sizes of 
letters. Price, in cardboard box 
£7 17 6. In wooden case £9 9 0. 
Set ‘“‘B”—a comprehensive set with 
9/\6in. capitals and lower case letters 
and numerals. In cardboard box 
£3 13 6. In wooden case £5 3 


Set “G”—identical in quantities to Set 
“BB.” but with 3/8in. letters and 
numerals. In cardboard box £3 6 6. 
Post 2/-. 


Set “C”—contains over 250 parts with 
9/16in. capitals and numerals. In card- 
board box £2 18 6. Post 2/-. 


Set “H”-—consists of 3/8in. capitals and 
numerals. In cardboard box £1 15 0. 


Post 2/-. 
* 


ENSIGN SPLICERS 
We have purchased the remaining 
stocks of Ross Ensign Splicers, new 
and guaranteed which we are 
offering at almost half price. 
POPULAR MODEL 
For 95mm. films; Maker's price 


43/6. Our reduced price 9/6. 
(P. & P. 1/6). Film cement, extra 
2/6. 














WALLACE HEATON LTD., 


127 New Bond Street, W.! 


TROUBLE-FREE TITLE 
MAKING use a G.B.-Bell & Howell 
8mm. Movie Titler. This simple but 
effective accessory can be carried in 
the pocket for taking titles wherever 
you are filming. Sharp focus and accur- 
ate alignment of the title is assured. 
It is supplied complete with a close-up 
lens, title card and pouch. Two models 
are available for G.B.-Bell & Howell 624 
and Sportster models with ‘“Mytal”’ and 
“Trital” lenses. Price: ... £3 1 0 
Post and Packing 2/- 


FOR 


INEXPENSIVE 8mm. EDITOR 
VIEWERS 


The Haynor Viewette is a non-animated 
editor which shows a bright image on 
a ground glass screen size Ihin. fin. 
A film cutter on the gate marks the 
film where you have decided to remove 
a scene, The complete editor consists 
of the viewer as illustrated, baseboard 
and spool winders and is priced at 
£617 6. 

The Haynor Animette is the animated 
version of the Viewette and produces a 
motion picture on the built-in screen. 
Price complete with base and winders 

6 

Haynor Splicer, to fit on baseboard, 
with dry scraper, £2 14 6, 


LONDON 


47 Berkeley Street, W.! 


GREATER KNOWLEDGE means 
more enjoyment, greater satisfaction; 
an authoritative book will give you the 
facts you want quickly and accurately. 
We keep in stock a wide range of books 
on cinematography (as well as other 
photographic subjects) from which we 
select those below as examples: 

The Complete Technique of Making 
Films (P. Monier) 30/- (P. 1/9). 

The Simple Art of Making Films (Tony 
Rose). 25/- (P. 1/9). 

Handbook of Cinematography (Bom- 
back). Vol. 1, 25/- (P. 1/9). Vol. Hl, 
27/6 (P. 1/9). 

Better Color Movies (Fred Bond), 45/- 
(P. 1/9). 

Bolex 8mm. Cine 
Bolex, 8/6 (P. 1/3). 


* 


THE ELGEET CINEFLEX 

The Cineflex is a reflex viewing system 
which completely eliminates parallax 
when the cine-camera is used for close- 
up work. A partially silvered mirror 
allows the observer to view the scene 
on a reticle on which fields of 10mm., 
13mm., 25mm. and 38mm. are marked 
showing exactly what will be recorded 
on the film. An attachment is available 
by which the Cineflex can be adapted to 
most 8mm. cine-cameras. Price £6/6/7 
(P. & P. 1/9). Adaptor 13/2 extra (state 
make and model of camera for which 
adaptor is required. 


* 


THE WALLACE HEATON 
FILM LIBRARY 

An outstanding collection of 8mm., 
9-5mm., 16mm. silent and sound 
films, constantly kept up to date, 
plus unlimited access to the lists of 
M.G.M., G.B., Ron Harris, Pathe, 
Wigmore and Warner Bros—all 
available to members of the Wallace 
Heaton Film Library. Send for 
details of membership now. 


URGENT—to make sure of your 
Christmas film shows, please order 
immediately. Christmas orders are 
now being taken and demand is 
growing rapidly. 


Guide—Paillard 














The Leading Cine Specialists 


Street, S.W.1 


166 Victoria 








THIS BRITISH 
MADE 


8mm. SPECTO COLORSHOT 
IS FINE VALUE 


This is an excellent camera for 

the beginner who is looking for an 

inexpensive model, simple to use, 

which is capable of improvement 

by ficting alternative lenses. Here 

are the main features: 

ALL BRITISH. This means 

All British in design and manu- 

factured in Great Britain from 

high quality British materials. 

PRECISION CONSTRUCT- 

1ON,. The mechanism is manu- 

factured to high precision standards to ensure many years of 
satisfactory service. Spindles are mounted in bronze bearings. 
The body is of die cast alloy and gate of highly polished 
stainless steel 

SPRING MOTOR. Wound by folding handle and runs 
14fc. of film ac constant speed with each wind. Four accurately 
governed speeds of 12, 16, 24 and 48 are provided. 

FILM LOADING. Takes standard 25ft. double run spools 
—camera body opens in half to facilitate threading. The film 
footage meter is geared to.the claw mechanism to ensure 
accuracy 

LENS MOUNT. Interchangeable type D standard to take 
a wide range of alternative ienses of all types—wide-angle, 
normal, telephoto and zoom. The lens supplied as standard 
is a 125mm. f/2-5 fixed focus. This operates in combination 
with a built-in exposure indicating . 

Size: Sin 2in. 3tin. Weight: 2 

NEW REDUCED PRICE: £26 14 Yor ry 14 9 deposit and 
12 monthly payments of €1 19 5. 

Solid leather sling case £1 3 2, 

itin, {/4 Dalimeyer X3 telephoto lens £11 4 4. 


A REALLY COMPACT 
LIGHTWEIGHT I6mm. CAMERA 


BELL & HOWELL 603T 
AUTOLOAD I6mm. 


Loads rapidly 

in a few sec- 

onds with 

standard 

Kodak maga- 

zine type 

films, black 

and white or 

colour This 

model has a 

two lens tur- 

ret centraliv 

pivoted to ensure rapid interchange ‘of lenses. The use of 

positive type viewfinders which change as the turret is 

rotated ensures that the correct field of view is always seen 

when looking through the viewfinder, Other features of the 

Autoload include five filming speeds from 16 to 64 f.p.s., 

single shot release, continuous lock run and built-in exposure 

calculator 

Prices: 

With lin. f/1-9 T.T.H. Serital coated lens £87 3 9 OR 

£12 3 9% Deposit and 18 monthly instalments of £4 12 9 

With fin. f/1-4 T.T.H, lvotal coated lens £101 2 9. Outfit 

type carrying case to hold camera, two films, additional lenses 
and exposure meter... a7 11 2 


FULL DETAILS OF ADDITIONAL TT. H. LENSES 
ON REQUEST 





SY APPOINTMENT TO 


8mm. EUMIG IMPERIAL 
with TAPE SYNCHRONISER 


With this popu- 
lar 8mm. pro- 
jector you can 
synchronise the 
sound on your 
tape recorder 
with your films. 
The 20mm. f/1°4 
lens and 12 volt 
lamp give a 
sparkling pic- 
ture, Threading 
is extremely 
simple and can 
be accomplished 


| in seconds. A single switch sets the machine in operation and 


you can vary the speed of projection with the built-in control. 
The operation of a lever opens the gate at the end of the 
film and simultaneously switches off the projection lamp and 
the automatic rewind device. When not in use, the 
spools, fold 





spool arms, which will accommodate 400fc. 
conveniently into the body of the machine. 
Price: . £3710 0 
Or £€5/10/0 deposit and 12 monthly payments of £2/17/4, 


NOW YOU CAN MAKE 
PROFESSIONAL QUALITY 
l6mm. SOUND RECORDINGS 


BELL & HOWELL 640 
MAGNETIC/OPTICAL 
SOUND PROJECTOR 


This 16mm. projector, the 

latest of a long line of Bell & 

Howell sound models, incor- 

porates all the newest and 

finest features in sound film 

projection. As a magnetic 

track recorder and re- 

producer it is a superb 

machine producing results 

that can only be termed 

“Professional.” Even with 

narrow edge stripe sound 

tracks, running at 16 f.p.s. 

—a really severe test—it 

produces sound, so clear and 

steady, as to satisfy a critical 

user. 

The specification includes: two interchangeable magnetic 
heads, printed circuit construction amplifier with latest type 
valves, separate controls for optical and magnetic sound, bass 
and treble tone controls, 750 watt or 1,000 watt lighting, 
2,000ft. spool arms, reverse control, still picture clutch, 
variable size aperture plate, |3in. loudspeaker. 


Price, with transformer £366. 
Or £55 deposit and 24 monthly payments of £14/18/-. 
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Lalas 
THE OUKE OF 
EDINBURGH 


monthly instalments (longer by arrangement for balances over £50). 


8mm. CAMERAS 

Eumig C.3, f/1-9 lens, built-in coupled meter, Ever 
Ready case, mint condition 3 

Revere 84, f/I-9 2 agar d lens, three lens turret, 
five filming speeds, case . 

Bell & Howell 624EE } nea f/I- 9 jens, automatic 
exposure control, holdall type case ‘ si 

Cima D.8, f/2°5 lens, cable release socket, case ... 

Kodak Brownie Il, f/2°7 lens, case 

Meopta Admira A8iI, turret head fitted with 
12°5mm. f/2°8 and 35mm f/3-5 lenses, 5 speeds, 
case 

Bell & Howell 'Filmo "Sportster, £/2-5 lens, four 
filming speeds, purse case 

Zeiss Movikon 8 (Pre-war), f/2 lene, three filming 
speeds, delayed action, case 

Kodak Eight-55, f/2:7 lens, case... 

Dekko Model 110, f/2°5 lens, four ‘filming speeds, 
case 

Kodak Eight 25, £/2- 7 lens, a 

Miller C.A. f/2°5 lens, five speeds, single shots 

Bell & Howell 624, f/2:3 lens, case 

Agfa Movex 88, f/2°5 lens, case 

Eumig Electric, {/2°8 lens, Every Read case i 

Zeiss Movinette 8B, 10mm. f/2°8 lens, built-in 
exposure meter, Ever Ready case é 

Zeiss Movikon 8 (Latest), f/1-9 focusing lens, four 
filming speeds, case 

Pailiard Bolex C.8, Berthiot {/2- 5 lens, speeds 8-64, 
Purse case ... a 

Kodak Brownie Turret, with 3 lens turret fitted 
with i3mm. f/1*9 wide-angle and telephoto 
attachments 

Paillard Bolex 8.8 VS, with 36mm. f/I- 9 and 25mm. 
f/2°5 lenses, variable shutter, speeds 8-64 f.p.s. 

Nizo Exposomat, loads with Kodak Magazine 
films, f/1-9 lens, coupled exposure meter, case ... 

Paillard Bolex H.8, Kern |3mm. f/1-9 lens, eye- 
level focuser, 100ft. spool nneed three lens 
turret head, case ... 

Bell & Howell 6248, f/1-9 lens, case 


£47 
£18 


£18 
£17 


£15 


. £117 
£19 


17 


17 


ooo f © 


eo © © seeoeooo ao co S& 
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lémm,. CAMERAS 

Paillard Bolex H.16 Reflex, with three Kern lenses, 
Pizar 25mm. f/1-5 Switar t6mm. f/1-8, Yvar 
75mm. £/2°8, Malor case 

Keystone A.9, lin. f/1-9 lens, 100ft. spool load, 
speeds 10-64, single shots, case ... 

Paillard Bolex H.16 Series V, with 26mm. f/t- 9, 
l6émm. f/2°8 Kern lenses, Octometer finder, 
eyelevel focuser ... 

Bell & Howell 603T, turret head, lin. f/t- 9, T.T. H. 
lens, magazine loading, case 

Beli & Howell 603 Autoload, lin. fil ‘9 T.T.H. lens, 
magazine loading, speeds 16-64,case_... 

Kodak BB Jnr., f/3°S lens, 50ft. spool loadin 

Magazine — Kodak, f/i-9 lens, three 
speeds, cas 

Bell & Howell: 200TA, ‘magazine loading, three lens 
rrr han —e fitted with f/I-9 T.T.H. lens, speeds 

(64 

Paillard Bolex H. 16, ‘Series Vi, filterslot ‘model, 
fitted with $.0.M. Berthiot pan cinor Zoom lens, 
f/2-8, 20-60mm 

Kodak Royal, f/I- ‘9 Ektar lons, magazine loading, 
speeds 16, 24, 64, purse case 

8mm. PROJECTORS 

Eumig P.26, 500 watt lamp, lamp eeonomy switch, 
400ft. spool arms, still picture control, reverse 
projection, motor rewind, built-in pilot lamp, 


A case 
ilming 


case ae ice oni me ia ‘ae 

Specto 500, 500 watt lamp, 800ft. spool capacity, 
motor rewind, lamp economy switch, for A.C.- 
D.C. supplies, case 

Siemens H.8, 200 watt lamp, ‘400ft. capacity spool 
arms, still picture control, reverse projection 
switch, motor rewind... 

Kodak Eight- 500, 500 watt lamp, built into Rexine 
covered case, takes 400ft. spools, motor rewind, 
list price £45/-/- ... 

Bell & Howell Filmo 8, 122, 400 watt lamp, all gear 
mechanism, 200ft. spool mene lin, and - 
lenses, case but 

95mm. PROJECTORS 

Pathescope Gem, 12 voit, 100 watt eins built-in 
trans. 900ft. spool arms ... 


. £127 


£74 
£58 
£12 
£38 


£105 


£157 


£65 


£34 


£22 


£34 


27 









FOR A SAFE SECOND-HAND DEAL 


@ All second-hand apparatus listed has been carefully tested and is guaranteed 
optically and mechanically @ Any item may be exchanged within | month of 
purchase for any other goods available, provided it is in the same condition as 
when purchased (except for goods on Hire Purchase) @ For Mail Order 
buyers we offer | week’s approval against deposit of full purchase price @ Hire 


Purchase terms for goods costing over £15: 15% deposit, balance in 12 






























8mm. SOUND PROJECTION AT A BARGAIN PRICE 
We have obtained a limited quantity of BAUER T.10 8mm. PROJECTORS and BAUER SOUND COUPLERS which are 
unused and which we are able to offer at a very low price. THE T.10 PROJECTOR is a compact high-quality instrument which 
gives a bright steady picture through an efficient optical system and which has a novel method of film transport. illumination is by 
an economical 12 volt, 100 watt lamp of high intensity. Film capacity is 400ft.; there is motorised a and controls are really 


accessible. The lens is an f/1.5 20mm. Manufacturer’s list price: £49 17 6. Our Price is £29 | \e 


THE BAVER SOUND COUPLER is used in conjunction with the T10 Projector and enables it to provide, with any standard 
tape recorder, perfectly synchronised sound. Manufacturer's list price, £27 10 0. 
The opportunity to obtain sound projection at this exceptionally low price is strictly limited by the small amount of T.10 Pro- 


jectors and Sound Couplers available. 


0. Our price is £12 10 
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PRECISION 
PERFORMANCE 


Zeiss Movilux 8A, Cari 
Zeiss f/lk3 Sonnar, ex- 
tremely quiet running. 
Self-lubricating bearings. 
Power rewind. 8 voit 
50 watt high-intensity cold 
lamp. Complete with case 
£52 19 6 


OTHER PROJECTORS IN STOCK 


© cco 


Paillard Bolex M8R 500 watt 
Beli & Howell 635, f/1-6, Tru- Flector lamp 
Bell & Howel! 635, f/1-5 “Filmovara” 


a2 
f/1-6, 500 
£4 


Bell & Howell! 625, 500 watt 
Bell & Howell 
watt 
Specto Royal, Atlas Tru-Flector lamp 

Specto 8, 500 watt... . 

Eumig P.8.f/!-4 Eupronar... : 
Eumig P.8 imperial, f/1-4 Eupronar 
Kodak Brownie, 8-58 oe 


Part Exchanges Welcome. Lowest Credit Terms. 


“Screenmaster”, 


sess 
ecoceo cocoa 
































Don’t Miss 


“A HOLIDAY 
TO JUMP AT” 


A 16mm. 10-MINUTE SOUND FILM 
AVAILABLE TO AMATEUR 
CINE SOCIETIES, WORKS, SOCIAL 
CLUBS, COMMUNITY CENTRES 
and LIKE ORGANISATIONS 





(Commentary by McDonald Hobley) 
FREE ON LOAN 


on application to 


THE PUBLICITY OFFICER 
MUNICIPAL BUILDINGS 
RAMSGATE KENT 
Telephone: THANET 53311 

















ACCESSORIES 
for 
Film Editing 
Projection and Storage 





FILM 
REWINDERS 


Baseboard and 
Table Clamp Models 


Standard Model 
(16/8mm.) #5 5 


Universal Model 
(16/9-5/8mm.) .. 6 


Senior Model (2Geared) £10 15 
Senior 2-way . £15.05 


8/iémm. REEL STORES 
Flock lined, calibrated strip, 
double lock and key. 


- 16mm. 
” 19 Auto Scraper (extra) 


I i-way 8mm. 
42 166 Diagonal model (16mm.) 








PRECISION FILM JOINERS 
16/8mm, de luxe model (standard join) £7 17 2-way 
16/8mm. de luxe model (mask-like join) £7 17 


Universal model (16/9-5/8mm.) ee |S 


AS SUPPLIED 


to 
FILM SOCIETIES — FILM LIBRARIES 


PLM STUDIOS AND LABORATORIES 


FOLDING 
PROJECTOR STANDS 
Lightweight model ... £3 9 


6 
Standard model ~~ ere 2 
Junior Trolley . £1017 6 

6 
0 
0 





De Luxe Trolley £16 17 
Film Waxers ... £7 7 
Film Measurers £14 14 


Film Frame 


Counters . £1717 0 


Synchronisers £22 0 0 
£7 17 


Trackreaders ‘‘Cuts” Racks, 
£5 17 Film Bins, etc. 





Telegrams 


Precinemat pREMIER WORKS 


ROBERT RIGBY LTD. 


* NORTHINGTON ST. 
London Manufacturers of Precision Cinematograph Equipment for 50 Years. 


Telephones: 
HOLborn 


N w.c.i 
LONDON Cc 2944/5 

















J “A 


* Everything be Photographie 


166 VICTORIA STREET 
LONDON, S.W.I VIC. 8850-1121 (S275 eer"* 
* *& *& SPECIALISTS in HOME MOVIES * x x_ 


A ‘SOUND’ | Bell & Howell 8mm. 
Investment | ‘Sale OF | MOVIEMASTER 


‘Cine Cameras | 


(& PROJECTOR) 


































| | 
| 8mm. Paillard Bolex | 
| H/8 De Luxe 3-Lens | 
Outfit. Eye-level 
| focuser, pistol grip, | 
| case, etc. ... £185 0 0 | 
| Smm. Bolex C.8, f/2'5 | With the new Atlas Tru- 
| focusing lens -- 36 10 0 | flector {50 watt Projector 
l6émm. G.B.-Bell & lamp which is equal in screen 
| Howell 603 Auto- illumination to most 750 watt 
l6mm. BELL & HOWELL | load, f/!-9 ... .. 5 0 0] Projectors. Also Zoom-type 


631 SAPPHIRE SOUND | 16 M ; bea lens 20-15mm. 
PROJECTOR mm. Magazine Uine- 
Sapphire inserts fitted to inter- Kodak, f/1-9 S88 £36 0 0 


mittent shuttle and gate side 
tension runners to prevent | ers Cine Kodak 
wear. 750/1,000 watt light- f/3-5 lens, 2 


ing, sound and silent speed. | mre ie Ree: Ge 


CINE FILMS 
NSE ba Been Hearptasecie 


emorres e £264 Howell 613-H Pro- | 8, 9, 16mm. sound or silent. 
ical jector, 750 watt (list STAMP FOR LIST (NOT ENVELOPE) 
Kp gc > Ae e366 | £90) aes ie ER (Please state gauge) 


te HIRE PURCHASE TERMS °3iner)60OVERI2MONTHS 6 OK 


































































1,000 Illustrations j To: WALLACE HEATON LTD., 
THE 1959/60 5 166 VICTORIA STREET, LONDON, S.W.| 
; i 
Ww.’ BLUE BOOK J Please send me (mark with a X) 
* i 0 COPY OF BLUE BOOK (I/- enclosed). 
Up-to-date and packed with |! © CINE FILM LISTS (Size ) FREE 
information, details and speci- oe oe ee eee ‘ 
fications of all the Latest j O EASY PAYMENTS FORM. 
CAMERAS, HOME MOVIES, i 
ACCESSORIES, ENLARGERS, i ae VAIIIGS: ovens kciipse Re dutta ceaeogertie aud yieeerientattones 
BINOCULARS, etc. N74 
Price 1/5; about third ‘produc- | ge PUSS cov cascce.gSesig fasyeas caste apateeend ae 
tion cost. ' 3G 
i | CO ede eee etree eee re nee eee sree eee Eee Eee e ee eee ee eese eee enese 
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Established over 200 years 
tonpon, w.c2 428 STRAND tet: Temple Bar 6009 and 3775 


The New MINIVOX Transistorised 
PORTABLE TAPE RECORDER 


OPERATED BY DRY BATTERIES 


Suitable for music and speech. 
Microphone and radio input sockets. 
Overall size: 104 x 54 x Yin 

Weight with batteries 9b. 

Records and plays back in any position 
300ft. spool capacity. 

i fin. p.s. recording speed. 

Twin track recording. 

Records for | hour (4 hour each track) 
Complete with tape and microphone. 
Socket for extension loudspeaker. 


PRICE 37 GNS. 


Batteries 10/- extra 
Cash price complete with batteries £39/7/-. Or Deposit of £5/7/- with 12 monthly payments of £3/1/9. 


COME FOR A DEMONSTRATION RIGHT AWAY! 


SECOND-HAND CINE CAMERAS 
8mm. G.B.-Bell & Howell Sportster 8mm. Zeiss aeerien BA. 


Model 605A, single lens model, f/1.7 Taytal - Uses the amaz- 
in focusing mount, spigot mount, shop soiled £40 0 f ing 8 v.-50 watt 
9.5mm. Pathe H, £/2.5 lens, case £19 10 0 f/f <' lamp: With £/1.3 
lémm. Bell & Howell Filmo 141A, {/2.7 _ if * } Sonnar projec- 
T.T.H. lens, variable speeds, case . £28 10 1 QC tion lens—a 
lémm. Paillard H.16, 25mm. f/1.5 T.T.H "eine / combination re- 
coated lens, 75mm. f/4 coated T.T.H. lens, re é sulting in su- 
16mm. {/2.8 coated Yvar, eye-level focuser, oF ‘ perb illumina- 
Octometer, back-wind handle ise . — a tion. 400ft. spool 
lémm. Specto Projector, 100 watt lamp, hide capacity: no 
400ft. spool capacity, 2in. T.T.H. lens, case f maintenance or 
lémm. Keystone Projector, 250 watt lamp, ia lubrication 
400ft. spool capacity, 2in. £/2.5 lens, resis- ‘ \ needed Varia- 
tance, case £ 
16mm. Bell & Howell Filmo Projector, 400 —— per aed 8 
watt lamp, 400ft. spool capacity, I fin. lens, moulded case. 


ang and reverse a resistance, 
ci6 0 0 £52.19 .6 


12. y ant £/2.5 coated Yvar, ‘type D ‘mount, 
in focusing mount £12 10 0 Or Dep. of £7/19/6 with 12 m'thly p’ments of £4/19/I1 


34 PHOTO SHOPS 


28 Old Bond Street, W.1. CANTERBURY: 38 High Street. 

428 Strand, W.C.2. BOLTON: 21 Market Street. 

281 Oxford Street, W.1. DONCASTER: 26 High Street. 

| Copthall Chambers, a ge Court, E.C.2. HEREFORD: 29 High Town. 

35 Brompton Road, $.W.3. LEEDS: 37 Bond Street. 

2 Northumberland Avenue, W.C.2. 55 The Headrow. 

70 Notting Hill Gate, W.11. LIVERPOOL: - a Dale Street. 

191 Tottenham Court Road, W.!. | Bold Street. 

23a Seven Sisters Road, Holloway, N.7. MANCHESTER, 95-97 Deansgate. 

17 Topsfield Parade, Crouch End, N.8. MIDDLESBROUGH: 106 Linthorpe Road. 
43 Bond Street, Ealing, W.5. NEWPORT (Mon): 43 Commercial Street. 
69 Streatham Hill, $.W.2. (Penrose [Cine] Ltd.) NORTHAMPTON: 65 Abington Street. 
NORTH HARROW: 537 Pinner Road. RAMSGATE: 32 Queen Street. 
CROYDON: 12 George Street. SOUTHAMPTON: 59-61 New Road, Six Dials. 
KINGSTON: 30-32 Thames Street. SALISBURY: 17 and 19 Catherine Street. 
WATFORD: 197 St. Albans Road. SWANSEA: 34 Castle Street. 
BRIGHTON: 33 St. James's Street. YEOVIL: 2 High Street. 



































DOLLONDS 


tabli: 








SEE YOUR PROJECTOR IN ACTION 
Before you choose, come for a demonstration, com- 
pare still or cine projectors and see their performance 
just as you will in your own home. WE DEMON- 
STRATE AT YOUR REQUEST. Just tel! us the 
convenient time and the models you would like to 
see, and we will be ready for you in our CINE 
DEMONSTRATION THEATRE AT BOND ST. 











The New 3mm. Agfa 
Movector F&8 Projector 


This new Movector 
projector is fitted with 
a four-element 20mm. 
f/1.4 Movenar lens which 
can be easily removed 
for cleaning purposes 
Aspherical double con- 
denser system; low volt- 
age 8 v. 50 watt lamp; 
110 to 240 volts A.C. 
mains supply; pilot light 
connection; built-in 
transformer; 400ft. spool 
capacity; tilting device. 


£36 .17.9 


Carrying Case, £3/17/6. Cash price, complete with case, 
£40/15/3. Or Deposit of £6/15/3 with 12 monthly payments 
of £3/1/9. 


PART EXCHANGE 


We make attractive allowances on all modern photo- 
graphic apparatus against your new purchase. You 
may use this allowance as deposit (or as part thereof) 
on your new camera when purchased through our 
popular Easy Payment Scheme. 














8mm. Eumig P38 Imperial 


A further develop- 
ment of the famous 
Eumig P.8 projector 
containing all the well- 
proved features of 
this, but now combin- 
ing sound coupler for 
synchronising any 
tape recorder having 
a speed of 32in. per 
sec. No separate con- 
nections or accessor- 
ies are necessary, the 
turn of a knob effects 
the change-over from 
silent to sound pro- 
jection. Power rewind which automatically switches off 
the lamp; takes 400ft. spools without special arms. For 
use on A.C. mains from 110-240 volts. 


£37 .10.0 


Or Deposit of £5/10/- with 12 monthly payments of £2/18/2 








LONDON, W.! 





28 OLD BOND STREET 


hed over 200 years 





8mm. G.B. 
Model 606H 


For A.C./D.C. operation, 
incorporates all gear drive, 
illumination by 500 watt 
pre-set focusing cap; all 
optical parts are removable 
for cleaning; 400ft. spool 
capacity; rapid motor re- 
wind. Complete with lin. 
f/1.6 coated lens. 


£45 .0.0 


Or Deposit of £6 0 0 
with 12 monthly payments 
of £3 10 10 


Movie-Lite Cine Lamps 





















A strongly spe ond d beautifully finished portable lighting 
unit designed specially for cine cameras. There is a three- 
way control switch giving ** OFF-ON-DIM” position. With 
three-core lead, flexible arms. Designed for use with E.S. 
Photofloods with built-in reflectors. 


Two-arm Model . £19 6 
Four-arm Model, taking up two four 500 watt 
Photofloods . 9 6 


8Smm. Paillard MSR 


The MB8R is the 
ideal 
for home use. To 
be used on A.C. 
200 — 250 volt. 
Manual or motor 
With 
20mm. tens; 500 
watt lamp; 400ft. 


projector 


rewind. 


reel in can. 


£59.17.6 





Or Deposit of £8/17/6 with 18 monthly payments of £3/4/4 
Tel.: Hyde Park 5048/9 
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* 500 W. LAMP + FID LENS 





DIXONS HUGE 
BUYING POWER 
ABSORBS ENTIRE 
U.K. EXPORT 
FACTORY OUTPUT! 























The Astro 8mm. Projector is now 
manufactured exclusively for 
Dixons by the huge Cirse factory 
in Torino, Italy. 

This tremendous bargain is only 
available by mail order or at one 
of the nine Dixon Camera Centres 


Thanks to. Dixons’ exclusive arrange- 
ment the retail price of this genuine 
Cirse Astro is now 


SASHED FROM £37- ia 010 


Y an ** Call, Sign and Take 
a”. your Foe y eo at BRISTO eet ery READING ””' proms S091 


these Dixon Camera Centres 


AROUND BRITAIN LEEDS 89 Briggate. SOUTHEND 32 High Street. 


(open 9-6 weekdays and Saturdays) Tel. 23211 Tel. 65611 








DO AT AN 


Once again Dixons brings A.C.W. readers a tremendous 
bargain offer. By purchasing the entire U.K. export 
production of the Astro from the famous Cirse factory in 
Torino, Italy, the retail price has been slashed by £13/12/6. 
All of this saving is being passed on to you! 


TOP QUALITY DESIGN 
—GIVE-AWAY PRICE! 
500 W PREFOCUS LAMP is 


c 


COATED f 1.5 HIGH DEFINITION 
projection ler en 
engtn giv 
arge 


FEATHER-TOUCH MICRO-SWITCHES 


ame 
perat 





PRECISION MOTION PICTURE Me enol hours how gear 
ITS BEST ee dapseree se 


GUARANTEE 


EQUIPMENT AT 


The brilliant Cirse Astrois built like a fine machine-tool. 
Just compare its specifications with any other projector 
under £50. Read the features listed at the right. Note 
its special gate with side tension springs, eliminating 

“splice-jump.”” With all-Nylon gearing it is, without a 
doubt, the most quiet-running projector we have ever bench 
tested. The 100% diecast body with its “Flight Line” 
styling is completely enclosed, with no belts or gears 
visible 


TAKE ADVANTAGE OF DIXONS 
GENEROUS TERMS 


The Astrois delivered to you with no charges for post 
and packing. The fabulous Dixon price of only £23/17/6 
includes projector, lamp, reel, 3-core cable, 5 year 
guarantee and full instructions. It is ready to project 
your films the instant you receive it. With all this we 
add, free of charge, Stanley Dixon's popular “How-To- 
Do-It” booklet “Guide to 8mm. Movie Making.” 


FIVE YEAR 


SUPERFINE SILVER GREY 


EDIXONS! 


DIXON HOUSE, 128-136 HIGH 8T., 
EDGWARE, MIDDX. EDG. 5211 


SEND ME THE ASTRO PROJECTOR 
ON 7 DAYS’ FREE TRIAL 


CASH OR TERMS. You may send full cash price or 
£2 deposit, with full refund guarantee if not delighted. 
We regret that no part exchanges can be accepted. 


DO NOT MISS THIS STUPENDOUS OFFER 


{ understand chat full refund is 
guaranteed, without question, if | am 

not delighted in every way with my 
purchase 

(OI enclose full cash price, £23/17/6. 4 
(CD) lt enclose £2 as deposit. 

(CD Send soft carrying case, 37/6, 

(0 Send wooden carrying case, 57/6, 


‘oh see ae 





You can * Call, Sign and Take 
Away” your new Astro at 
these Dixon Camera Centres 


AROUND LONDON 


(open 9-6 weekdays and Saturdays) 


95 St. Johns 
Rd., BAT. 6611 


CLAPHAM JCT. CROYDON ? "250, Ssi 


EDGWARE '2° Setion. Road. 


EDG. 5211 


EAST HAM*Ssi°" dex: et SLOUGH 7 “Sess 








The KOBOLD CINE Tripod 


. . . steady as a rock! 


For top grade films you need a top grade tripod. This special 
Cine mode! is rapidly acquiring the high reputation 
associated with the famous Kobold range of products. 


KOBOLD CINE MODEL IIB 

Three-section cine tripod of ultra light weight and great rigidity. 
Fully extending to 5ft., a height convenient for cine work. Each leg 
can be locked independently in rigid position. New device enables 
all legs to be locked to prevent splaying outwards. Outer legs are 
covered with ribbed plastic 

for hard wear. Feet have steel 

tips which can be covered by 

adjustable rubber feet. Fitted 

with English thread. 


orice £9.16.5 


WITH THE 
NEW LOCKING 


DEVICE THAT 
PREVENTS 
MOVEMENT 
WHEN IN USE 





CARRYING CASE 
Carrying case for the 
Kobold Cine Tripod is 
of lined canvas, with 
zip fastener and 
shoulder’strap. 


42.7.1 


KOBOLD PISTOL GRIP PAN 
AND TILT HEAD FOR ALL 
CINE CAMERAS 


The pistol grip fits the hand comfortably for left or 
right hand operation, with socket on the top 
enabling a cable release of long length to be used. 
A turn of the pistol grip locks both pan and tilt 
movements simultaneously. Tilting is carried out 
through a wide arc and panning through a complete 
circle. Fitted with English thread. 


£3.3.1 
SEE THEM AT YOUR PHOTO DEALERS 


Sole importers in the U.K. 





R. F. HUNTER LIMITED 


“Celfix House,” 51/53 Gray’s Inn Rd., London, W.C. Phone Holborn 7311/2/3 


FACTORIES AT LONDON AND hotel BUZZARD, BEDS. 
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You sold them a photograph 


a 


WHY NOT A SOUVENIR IN SOUND AS WELL 


A simple and efficient disk cutting machine is on the way to becoming an indispens- 
able item of equipment for the more enterprising professional photographer, The 
advantages of permanent, easily played and despatchable disks are obvious, But such 
a machine must be conveniently priced, easy to operate and economical to maintain, 


These are leading features of the M.S.S. machine, and they make 
it the only logical choice for professional and non-professional 
alike. But other more technical features contribute to make it 
quite unique in its field: 3 speeds, recordings made ‘‘live’’ or from 
tape, ease of servicing, and the possibility of comparing the sound 
quality of the original tape with that of the new disk while the disk 
is being cut.* The price is £187. 

Your disk cutter pays a handsome dividend within your organisation 
and in goodwill among those who receive your easy to handle 
disks. It is all so simple with a M.S.S. disk cutting machine. 





Please send me full details of the M.S.S. disk cutter 
and the following accessories: blank disks/amplifiers, 
the hot stylus unit/swarf collector/mixer/control 
unit. (Delete those not applicable.) 

















* Other M.S.S. disk cutter features include modulation indicator, radius compensator, press button scrolling, cutter head 
muting switch, accurate location in the recording head. 


M.8.8. Recording Co. Ltd., Coinbrook, Bucks. Tel.: Colnbrook 2431. M.8.8. Showroom and Studio: 21 Bloomsbury St., London W.1. 
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117 Regent Street. Finest Cine 
equipment served by experts. 


From Our Extensive tee of Sip 
16mm. Bolex H.16 Reflex. Variable shutter, with lin. + 4 Switar, 2in. ~ -4 Switar 
and 16mm. f/1-8 Switar £334 16 
16mm. Bolex H16T with lin. f/1 -4 Switar Sy wi - i aid ... CH 4 
16mm. Bolex H16M with lin. f/1-9 Pizar £112 15 
THE LATEST PAN CINOR 85 ZOOM LENS to fit the HI6M, 17mm. to 85mm., 
built-in SPLIT IMAGE RANGEFINDER .. £188 6 


Full Range of Lenses including — 


10mm, f/1-6 Switar, super wide angle .. “a fe .. £73 49 

and the new 75mm. f/1-:9 Switar . .. 4218 6 

FULL RANGE OF SMALL ACCESSORIES, including such rare items as ADMET, 
ADSTA, and AFFOL (filter rings and sunshades for the Switar lenses) 

FULL RANGE OF CASES, including MANOR, the new MALOC, and the latest 
MAREX (the “Reporter” zip lid case) 





The following Secondhand Cameras are also available 


16mm. Bolex H.16 Mark VI, f/1-9 Pizar, 16mm. f/2°8 Yvar, and 75mm. f/2°8 Yvar, 
in fine condition 
16mm. Bolex H.16 Mark VIL f/1 4 Switar, 16mm. f/1- 8 Switar and 50mm. f/1 4 
Switar in mint condition ‘ 
16mm. G.B. 603T magazine (twin turret) camera, with lin. f/1- oT. *. H. Serital lens 
and case £72 10 
16mm. G.B. 603 magazine camera with lin. f/1- ‘9 3g H. Serital lens ‘and case EE HO 


We always keep in Stock the i 

16mm. G.B. 627 camera with f/1-9 Sunomatic lens... a ae i-' (eco 

16mm. Zeiss Moviscop editor .. Re a i ‘a se if <3 eae 

16mm. Premier splicer, auto scraper a - 34 aC ao TES 

AND 16mm. G.B. 640 magnetic/optical sound ‘projector a .. £366 0 

We are Experts at Magnetic Sound Film Recording—Ask to see, and hear, our 
Demonstration Films 


Top Class Tape Recorders available 
VORTEXION WVA two speeds, 3}in./sec. and 7in./sec. .. 
VORTEXION WVB as above, separate record and replay heads 
REFLECTOGRAPH 500 with infinitely variable speeds ; 
BRENELL Mark V, all four speeds 

(All items in stock at time of going to press) 


Branches throughout the West End. 
BENNETT 
27 & 117 Oxford Street, W.1. ia a ie tees ae a 
Tel.: GER. 9953 enclose full cash/cheque cover) @ Details only of | 
117 Regent Street, W.!. Tel.: REG. 3318 eS re ae oe ee 
9 Cranbourn Street, W.C.2. 
Tel.: GER. 9953 
64 New Bond Street, W.!. 
Tel.: MAY. 8757 











25 BURLINGTON ARCADE - PICCADILLY 


BB ortingtor for B.... .. 


BACK AGAIN 


THE ESTABLISHED DEALERS 


of BOLEX are prRoupD To 


ANNOUNCE Yet another addition to the 
Bolex exposure control cameras 


QUALITY AND RELIABILITY 


The Model D8L is manufactured in Switzerland by experts who have 
behind them all the love of technical perfection which has made Swiss 





products famous for their craftsmanship and engineering skill. 
A fully illustrated brochure is in the course of preparation. 


THE MOST ACCURATE EXPOSURE 
CONTROL SYSTEM IN THE WORLD 
The D8L is one of the most versatile cameras in its EXPOSURE AGCURAGY 


class and allows the making of ambitious movies. 
Quick ch Pen With the exposure meter of the D8L actually 
EE CRANES CUTER FOF Cres TENESS. behind the lens, perfect movies are easier to 
A unique variable shutter that gives perfect fades. make than ever before. This is because the 
Seven filming speeds as well as single frame and meter of the Bolex computes the lighting 
locked running. conditions from immediately behind the lens 
‘ and it therefore measures only the light that 
Zoom type viewfinder. is transmitted to the film—/T GIVES MORE 
Automatic setting geared footage counter. NATURAL COLOUR REPRODUCTION AND 
Pistol Grip (extra) assures a rock-steady picture. SHARPER PICTURES. And the photo-cell 
always covers the exact area of the scene 
being viewed no matter which lens is selected 


With Yvar {/1°9 lens - £96, 9, 10. with the quick change turret —no other 


exposure control system can offer this degree 


With Switar if 9 lens ‘ £116. 16. 8. ghee: is similar to the famous B8L but 
With Switar f/0°9lens- £141. 4. 11. revowngeuree 


PLEASE WRITE FOR FULLER DETAILS ON THIS OR ANY 
OF THE LATEST BOLEX RANGE 
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We 


LONDON W.1 <- _ Telephone: HYDe Park 0040 


AND HERE ARE 
A FEW OTHER ITEMS 
THAT YOU 
MAY WISH TO CONSIDER 


B.8. L. B.8 VS Fitted with 


12-5mm. f/2:5 Yvar fixed focuslens... £59 5 9 
YVAR, 12-5mm. £/2°5 £72 18 U1 13mm: {/1-9 Yvar in focusing mount £72 14 4 


YVAR I3mm. f/1°9 ... . £86 8 6 12-5mm. f/i-5 Switar focusing mount £93 | 2 


C.8 Fitted with 
SWITAR, 12°5mm. f/I- . - £106 14 4 1i-Senm. 446 Your tiled Wau lens... £41 15 10 















Pistol Grip for BL 13mm. f/1-9 Yvar in focusing mount £55 4 5 
P.OPRA. 0 60%. £6 2 I CB8SL (Lightmeter), f/2-5 fixed focus £3417 6 
BOLEX H16 REFLEX (ONE LENS, WITHOUT V-SHUTTER) 
With 25mm. f/1-5 Pizar Reflex lens ei £203 8 10 
With 25mm. f/1-4 Switar ... yak .. €219 14 4 
With 3 lenses as under. 
Normal Set: f/1-4; f/I- 8; + £/2-8 .. €299 7 7 
Optimum Set: Switars /1+4; f/1- 6: ‘f/1-4 £353 1 





BOLEX H.16 REFLEX (ONE LENS, WITH V- V-SHUTTER), 
With 25mm. f/1-5 Pizar Reflex lens a £219 14 


B | Rest —— f/t- tase sas Q dee «=» 4238 (9 te 

O1ex Normal See: has 18; a Sina 7 BISA 

. ptimum Set ta 4. -. £36913 7 
Accessori es, New Korn Lenses frown Stock, for i6mm. 

oe vie. ren , “ue = : : 

etc., for B.8, TSmm.Yver,(Q@ laa 8 

Eye-level focuser for H. 16. nF es on eee 8 





C.8 & H.16 
Reflex 
Available from Stock 


Accessories for B.8/C.8 and L.8: 
Twin zip soft leather carrying case. For two 

films, sundries. Code Besac ae a4 15 
Solid type de luxe carrying case in wiieeth 

leather for two 25ft. films, exposure 





SINGLE LENS MODEL H.16M 
Ficted with 25mm. Som Berthiot 
Lytar, f/1-8 focusing lens. Identical 
to H.16 Reflex Standard but with- 
out eye-level device and Turret. 
£99 19 







meter, Code Luxca : .. £4 4 3 iy 
Ever Ready leather case for B. BIC. 8 ee ee f 
Parallax corrector prisms (set of 2 in pesca 

10in. and 20in. Code Prism ous 43 13 3 

Ife. and 2ft. Code Prife ... ; £3 13 3 
Bagom adaptor for using 16mm. lecuee on B. 8 £114 6 
Afbal lens hood and filter mount ... we SP Oe 


BOLEX M8R PROJECTOR, 500 watt lamp. The optical system to this highly 
efficient Projector will give impeccable results at distances of 40-50ft. Now reduced 
to £59 17. 6. Synchroniser Unit also available for this model. For sound on Tape 

£3415 0 
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423 GREEN LANES, 


HARRINGAY 


For the cenvenience of many of our customers in Central and South London, a 
selection of most of the items advertised by us can be seen and purchased frem eur 
Associate Company, Burlington Cameras, 25 Burlington Arcade, Piccadilly, W.1. 


(Re), jole]. maak! 


MOUNTVIEW 5241/2 


HYD. 0040. 


SCREENS 


“Triumph” Screens: white; complete with side stretchers 
and feet, Sft. x 4ft. £6. 15.0; 4ft. x 3ft. £4; 30in. x 40in. 
€3; Omnus Screen: white, plain roller and batten 6ft x 6ft. 
€5; Sfe. x 4fc. £3, 10.0; 4ft. x 4ft. £2. 15.0 4fc. x 3fe. €2. 
Few only Special Job Line, 4’ x 4’ Roller and Batten with 
Stretchers, 50/- each. 


BEST QUALITY WHITE SCREEN MATERIAL 


Acompletely new material with a brilliant matt white surface 
completely free from dazzle and non-directional. 

Ideally suitable for colour. The best buy in screen material 
to-day. 5ft 4ft, 30/-; 4ft. x 4ft. 22/-; 4ft. x 3fc. 18/-. 


Post 3/-. 
SPECIAL OFFER 


lémm. steel spools and cans. New. 
wrapping. At less than half — 

800ft. spoo! with container 

400ft. ditto awe 
ge M ,600fr 16mm. De Brie aluminium spools 


In maker's 


5/- post 1/3 
3/- post I/- 


. 8/- post I/- 
3 for 12/- post 3/- 
6/- post 2/- 
3/6 post I/- 
7/6 post t/- 


800K. "detentinnt Spools ‘and Cans 
400fc. ditto ‘ » 3for 
B00ft. 2-way Fibre Transit ‘Cases, new . ig 
1,600ft. 2-way Fibre Transit Cases, new 


AMAZING CINE OFFER 


Another huge purchase of the popular Ex. Gove. G.45, 12 or 
24 volt, 16mm. Cine Camera enables us to reduce the price 
to $0/- each complete with magazines (spare mags. 6/-). 
Features are: !6 f.p.s. electrically operated. High quality 
{/3-5, 2in. lens (fixed focus), magazine loading. Buy now! 
Limited quantity only. Post 2/6 extra. Any spare part can be 
supplied 


EX-GOVT. CINE CAMERAS Iémm. 


G.G.S. |témm. Camera Recorders, 24v. A.C./D.C. motor 
operated 3 frames per sec., f/4 lin. lens. Price 30/- each, 
complete in ficted case, with one magazine. 

G.G.S. !émrn., 24v. motorised titling units, accommodating 
G.G.S.. magazine, £2 each; G.45 Titling units 55/- each; New 
G.45 magazines 6/6 each; G.42 50ft. magazines 10/- each, 
p-/p. tf-. 


lémm. UNEXPOSED FILM, SEALED TINS 


12 rolls 25ft. slow or fast Pan a we me 10/- 
25ft. rolls 16mm. Neg. Pan. ands ae ins x“ 
New empty Kodak mags ... 

50fc. fast pan |6mm. reversible film in Kodak magazines 104 
Tins of 16 Rolls 10ft. 16mm. H.P.3. negative 





PROJECTOR LAMPS 


We specialise in reconditioned $/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. All other lamps 
not listed we can supply at current prices from stock. 


€s. d. 
Pre Focus 10 
Bell & Howell i 
Pre Focus I 
Pre Focus 
Bell & Howell 1 
De Brie 
Pre Focus 
Pre Focus 
Bell & Howell 
L.516 
Prefocus 


1,000w, 
1,000w. 
750w. 
750w. 
750w. 
750w. 
750w. 
750w. 
750w. 
750w. 
500w. 
500w. 
500w. 
500w. 
500w. 
400w. 
300w. 
300w. 
300w. 
300w. 
250w. 
250w. 
250w. 
200w. 
200w. 
200w. 
200w. 
150w. 
100w. 
100w. 
100w. 
100w. 
100w. 
100w. 
7T2w. 


Bell & Howell 
Bell & Howell 
Bell & Howell 
Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 
Edison Screw 
Pre Focus 

Pre Focus 

For K.16 
A.S.C.C. 

Pre Focus 
Aldis A.S.C.C. 
Pre 


: 


G.E.S. Photoflood 
Lamps, 6 for: 
Postage 2/6 


Pre Focus Lamp Holders 7/6 Edison Screw Holders 2/6 


LAMP TRANSFORMERS/RESISTANCES 
500w. = Agr ++ Out Transformer ... £5 
200w. 200/250v. +» 110v, Out ae 

able Resistance ... 


110w. 230 A.C., 110v. Out Transformer 
1 10w. 200/250 A.C . 24/30v. A.C. Out Transformer 
Other resistances and transformers in stock. 


8mm. B.& W. 25ft. DOUBLE-RUN NEGATIVE FILM 
(Unspooled and not process paid) 

Fast 29° or Slow 27° Pan, Positive, or 

Recording Film ‘ aie 6s. 6d. post 6d. 
25ft. Double-Run Daylight Spools 3 1/- extra 
We can offer the above films ready ‘spooled at 9/- per roll, 
post 6d. 
We can now supply 6mm. 25ft. Unspooled Reversible film 
at 8/6 per roll including service charge for reperforating 
your 16mm. film to 8mm. double run 25ft. 


MISCELLANEOUS 
Pathe 8mm. film menders, new 5/9 each. Smal! A.C./D.C. 
mains motors suitable for Projector Drive, new, 52/6; 
Empty 50ft. Siemens Cassettes, As new, 20/-; G.45 l6mm. 
claw and shutter mechanism with gears, suit experimenter, 
12/6 each; Empty Bell Howell 12! Mags., new, 15/-. 
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PHOT 


BARGAINS 


ANOTHER BARGAIN 
FROM HARRINGAY 
Lightweight Projector Stand, 
stylish and rigid construc- 
tion, finished in grey, addi- 
tional platform for tape deck, 
adjustable heat resisting top; 
leg adjustable for uneven 
floor, height 48in,. weight 
only 14 Iibs., unbeatable 


value at £6 19 6. Original 
price, £10. Only obtainable 
from Harringay Photographic 
or Burlington Cameras. 






x MODEL No. 2 
ew best quality tripods 
with double lock on 
sliding legs, weight 72 Ib. 
extending from 3ft. 2in. 
to Sft. 24in. Price 50/-, 
p.p. 2/9. With adaptor 
head for use with al! 
types of cameras, 8/- 
extra. Heavy duty ball 
and socket pan heads £1 
extra. Suitable for any 
tripod. 


ALL MACHINES 
GUARANTEED 


L.516 PROJECTORS 


We are now able to 
offer new 6mm. L.516 
Projectors (as widely 
used by the Admiralty 
and Air Force) and 
finished in two-tone 
grey and blue with 
latest design speaker 
case complete and 
ready for use with full 6 months guarantee. Price only £90. 

These 16mm. Sound and Silent Projectors which are 
undoubtedly the finest value today have 500w. lighting, |2in, 
Speaker, automatic film trip, sound/silent speeds, operation 
on 200/250v. A.C./D.C., provision for mic. or gramophone, 
1,600ft. spool arms, and fitted with a choice of Itin. or 2in. 
lenses. 

We shall be pleased to take your equipment or Projector 
in part exchange and offer attractive H.P. terms 

In addition we can offer reconditioned ex Air Ministry 
L.516 Projectors, finished in brown rexine and complete 
as described for new projectors as above with same 6 months 
guarantee at £60, H.P. cerms and part exchanges invited. 

L516 SPARES, L.5I16 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements. 
BELL HOWELL FILTERS GREATLY REDUCED 


s, d, 
Med. Yellow Filter and Ring, 20mm. me i 5 0 
Med. Yellow Filter and Ring, 35mm. sa 7 6 
Haze Filters and Ring 10 0 
Yeliow 2 Filter and Mount for f/ 9 lin. lens 6 6 


APHIC SUPPLIES in 











THE LARGEST 


SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


















Exclusive offer of unused Coated Camera and Projection 
Lenses by well known lens manufacturers. These lenses are 
Camera and Projector manufacturers’ surplus stocks, in 
faultless, unused condition, they are not ex Government 
surplus lenses. 


CAMERA LENSES 


f/1-9 13mm. Dalimeyer Coated Lenses in 12in. to IMF Micro- 
meter Foc “D” Mount. Will fit most 8mm. Cine Cameras 
such as Bell Howell, Bolex, Dekko, Miller, Specto, Revere, etc. 
List price £418 8 4 Our price £6 10 
{/2-5 12$mm. Coated Lenses in “D” Mount fixed focus by 
National Optical Company for 8mm. Cameras, Bell Howell, 
Bolex, Dekko, Miller, etc., etc. 

List price £10 0 O Our price 43 0 0 
f/4 36mm. Wray lens, plain barrel (no Iris) 35/-. 


PROJECTION LENSES 

Dalimeyer Coated Lenses for De Brie, 301, 401, etc. 
lin., I fin. or 2in. lenses: 

List price £9 Our price 4 5 0 
2in. Dalimeyer or Taylor Hobson Coated Lenses for 16mm. 
Specto, Ensign. Barrel dia. lin. 

List price £6 0 O Our price 42 17 6 
2in. Coated Projection Lenses fitted for 16mm. Goer, 
Victor, L.516, $.R.B., Bell Howell, etc.,etc. ... £3 17 6 
Itin. Coated ren ‘fitted for 16mm. Ampro, Victor, Se 
Ensign, Specto, e £415 0 
2in. Lenses for ol Bell Howell, Dekko ...£3 © Oeach 


NEW G.B. L.516 DALLMEYER PROJECTION 
LENSES (not aerate 
lin., 2in., 2fin., 3in., 34in., 4in. ... 4 0 0 


8mm. PROJECTION LENSES 
lin, {/1-65 Coated Taylor Hobson Projection Lenses, 22mm. 
dia. Barrel suitable for Eumig, Bell Howell, etc., etc. 
List price £7 10 Our price £3 10 0 
tin. Dallmeyer Proj. Lenses, new... ae 43 0 0 


35mm. 2in. x 2in, SLIDE PROJECTION LENSES 
4in. {/3-5 New Dalimeyer Uncoated Lenses, triple anastigmat, 
42:5mm. dia. barrel. 

List price £7 Our price £3 0 0 
Bin. f/5 34in. x 3fin. Lenses, new, 49mm. barrel ... £2 each 
All the above Lenses can also be obtained from Burlington 
Cameras Ltd., 26 Burlington Arcade, Piccadilly, W.!. 





SS A OP ED OP Se OD OD ae Oe Oe SD OY De HY OR He OH HH 
SPECIAL BARGAIN OFFERS 

Ex Admiralty Projector Stands, £4 10 © each, carr. 5/-. 
Worth £8. 

16mm. | ,600ft. Rewinders, 55/- pair 

Hanimax Dual 8mm./16mm., 800ft. Rewinders, 20/- per pair. 

Wratten 85 (Kodachrone) Filters 37 or 42mm., 10/- each 
List, 34/-. 

B. & H. Model 606 Carrying Cases, new, 39/6 each. 

So a lb din 2m SD Om eee am MD sae aa Bm His oe SO AAD BD Sn is SAD OD BH BE 

AMERICAN AMPRO PREMIER 20 1,000w. SOUND/ 


SILENT. FAST REWIND, STILLS/REVERSE, !2in. 
SPEAKER, (soot. ARMS £100. 
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And the sound of his horn 


A completely self-contained 8 mm sound- 
stripe projector! That’s the CIRSE-SOUND, with 


the finest, most advanced 8 mm projector 


you can get to do justice to your films... 
to give you the complete story. The CIRSE- ca 
SOUND (and only the CIRSE-SOUND) 


incorporates recording, mixing. monitoring, super- 


imposing and playback facilities. And the cost you hear ai you see.. 
of adding sound—only 14d. per foot! Dual 
iction motors driving the optical head and the comple te story 
sound drum ensure perfect sound repro- 
juction at 16 or 24 f.p.s. The CIRSE-SOUND 
he last word in modern styling. . . silent 


2 teady, brilliant image 
. giving a rock-steady, brillia ag CIRSE-SOUND 


I cedle- sharp definition. You've got to MICROPHONE 
see—and hear—this projector! Ask your photo Racdliont 
aler to demonstrate ... and about easy terms. crystal hand 
microphone, fits 
the hand snugly 


Sea ee ee ee 


Post this coupon NOW for full details and ! 


address of nearest stockist. CIRSE-SOUND 
PROJECTOR « 
NAME with 
loudspeaker 
ADDRESS : Saas case 
The luxury 
carrying case also 
incorporates the 
bi-phonic 
speaker. 


a all lh a dae le ei i a 


528 

















* 


'~ x 
; : 
ed . 


z 








a 


* 





CIRSE-SOUND NILUS MISSOURI 
Complete with micro- Here’s a sturdy For the demanding 
phone and carrying case high-performance family enthusiast—the 



















‘Missouri’. Induction 
motor gives accurate 


incorporating 
loudspeaker. 


projector. Brilliant 
screen picture. 


















Price £169.10.0 quiet projection speeds 
running- of 16 and 24 f.p.s. 
and years —essential for 
of trouble- successful synchro- 
free service. nising of tape 


recorders, etc. 

Gear drive. Power 
rewind. A film stop 
device allows 

5 minutes’ viewing 
of single frames. 
Ultra quiet. And of 
course—a brilliant, 
needle-shar picture. 
Price £49.1 


Filmovara Zoom Lenses available for these projectors, £5.12.6 extra 


This 
precision- 
built 

8 mm 

7 projector is 
excellent 
value for 
money. 
Price £35 
























PRORA CIRSE-FiIX 
8 mm Editor Convertor Unit 











The large brilliant picture Save money with the Cirse- 
(24 x 2 in.) of this precision Fix! This light-weight, 
editor, with its unique * ‘natural compact unit converts most 
angle of view” screen, 8, 9.5 and 16 mm projectors 
makes cutting a real pleasure! to still projection of 
Quick lever focusing. Simple 2 x 2 in. slides. Extremely 
positive notching device. efficient. Simple to use. 





Rewind arms accept 400 ft. reels. Price £7.15.0 complete 


©) 110-240 v A.C. Price £17.17.0 with 3 sleeve adaptors. 
\ Sole Distributor: 






D. W. (CINE EQUIPMENT) LIMITED 
Telephone: GERrard 7491 





14-18 Ham Yard, Piccadilly, London, W.1 








A** 
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TURNE 


Camera House, Pink Lane, NEWCASTLE 
Eldon Corner, Blackett St., NEWCASTLE 
62 Clayton Street, NEWCASTLE 


and 2 Park View, WHITLEY BAY4 


Associate company 
Turners (Darlington), Led., 


132 Northgate, DARLINGTON 


With a built-in exposure 
meter andat a reduced Price 


The Nizo Expos 8mm. 


Fitted with f/I-9 Rodenstock-Ronar 
lens; photo electric exposure governor, 
charger loading enables switch over to 
black and white or colour at will; single 
frame exposure. 


Price £45 .6. 9 


G.B. Autoloads 16mm. 
MODEL 603 
f/1-9 Taylor Hobson lens, magazine 
loading; 16-64 frames per sec. 

Price £75 . 17 ~ i 
MODEL 603T 
Twin lens turret; f/1-9 Taylor Hobson 
lens; magazine loading, 16-64 f.p.s, 

Price £87.3.9 


G.B. 624EE Autoset 8mm. 


An 8mm. cine camera that instantly adjusts 
itself to changing light. The lens is 
coupled to a photo-electric exposure 
meter which sets the aperture according 
to the light intensity. Fitted with f/1-9 
Universal Focus lens: large viewfinder; 
3-way starting button for normal scenes; 
single frame exposures or continuous 
lock-run. 


Price £41.16. 


24x Telephoto attachment £9.4.0 


” The NEW 635 NOVIEMASTER 


r+) aos 


A beautifully styled 8mm. projector 
designed for effortless operation plus 
unparalleled performance, Revol 
tionary low voltage. 

“Truflector lamp provides cool 
whice light (150w.) variable speed 
control; 400fc. spool capacity. 


Price £33.0.0 


Fitted with FILMOVARA lens enabi- 
ing picture area to be readily adjusted 
to room size without moving pro- 
jector. 


Price £36 & ° e ° 
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pfor 8mm. films. 


wen 
~ BOLEX — 


First-class equipment 
The C8 8mm. 


25ft. double run 8mm.; 
Yvar f/2- — fixed focus 
mount; filming speed 
8-64 f.p.s.; single picture 
device by cable release 
(supplied); viewfinder 
with tri-focal variable 
field device. Complete 
with zip pouch. 


£41.15.10 


also available with f/1-9 
Yvar in focusing mount. 


£55.4.5 
The M8R rPopector 


a fine 8mm. Model 


Fitted with 
voltage 


tig 


500w. lamp and 
divider with 
built-in resis- 
feance enabling it 
gre run off all 
mains supplies 
from Ov. to 
250v. Audible 
Edevice warns 
foperator if pro- 
— rate falls 
below safe minimum limit. 


Price £59.17. 6 
One of the best /6mm. buys 
| The HI6-M 


Economical to 
Buy and Run 


Interchange- 

able single 

lens camera 
taking 
double per- 
foration or 

“B" winding 
single perforation 
16mm. film in 100 
or 50ft. daylight 
loading spools. 
Automatic loading; 
intermittent and 
continuous run- 
ning; filming 
speeds 8-64 f.p.s. 
variable during filming. 


£99.19.6 
4112.15.43 





pPrices: 
With 25mm. f/1-8 Lytar 
§26mm,. f/1-9 Pizar ... 





TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. _ 








Seas a ie eg 


‘CITY SALE & EXCHANGE Ltd; 


WALLACE HEATON LTD 
Sch dé eminent oe ee 


FOR ALL CINE EQUIPMENT 
uniss if LEADENHALL ST., E.C.3 9 mn 0253 








GUARANTEED SECONDHAND 
EQUIPMENT 


16mm. 100 watt Kodascope Projector 

16mm. BOLEX Camera, f/1-5 17mm., f/0-8 75mm., “and L.C. 
605C VICEROY, f/1-9 Tele, f/1-75 W.A. lens and case 
16mm. 240EE BELL & HOWELL, f/1-9, L.C. wale 
l6mm. Magazine KODAK, f/1-9, 3in. Tele, L. case 

8mm. C.3 EUMIG, f/1-9 lens iy 
8mm. VICEROY Triturret, f/2-5, lin. {/1-9 Tele. L. case 
8mm. EXEL Camera, f/3-5 lens u . iv 
16mm. BB KODAK JUNIOR, f/1-9. L. case 

Idin. Projection Lens for 625 

631 G.B.-B. & H. 750 watt Sound Projector, complete 
16mm. 240 Bell & Howell camera, f/1-9 case 

8mm. C.8 BOLEX, f/2°5 YVAR. L. case... 

8mm. DEKKO Camera, f/!-9 Dall Lens. L. case 

8mm. KODAK 8-55, f/2-:7 Lens os 

8mm. Model B KODAK, f/3-5. L. case 

8mm. MOVISCOP Rewinder (as new) ast 

9-5mm. Pathe Ace Projector, Trans., complete 

MINIFON Wire Recorder 55 and Accessories 

6in. f/3-5 Dallmeyer “C”’ Mount 

8mm. Pan Cinor 200m Lens, f/2-8 


eootcoooocos 


eooooooocoocoeceoocooooo ~ 





8mm. EUMIG EUMIG P8 IMPERIAL 


This modei uses 





Price 
CASE 


Acompact lightly 
buile 8mm. pro- 
jector using the 
new high inten- 
sity 12 volt, 100 
watt lamp with a 
first class optical 
system, 400fc. 
Spool, geared re- 
wind and an f/1-4 
coated projec- 
tion lens 


£32.0.0 
3.10.0 





the 12 vole 100 
watt high inten- 
sity lamp, and has 
incorporated a 
built-in synchro- 
nisation enabling 
it to run in per- 
fect synchronis- 
ation with a 
tape recorder. 
Fitted with a 
20mm f/1'4 pro- 
jection lens and 
has a motor oper- 
ated film rewind. 


PRICE £37.10.0 


CASE 


#3.10.0 














A COMPLETE RANGE OF PROFESSIONAL 


16mm PROJECTORS 


FOR THE SERIOUS AMATEUR 





NEW EDUCATIONAL 


This neat lightweight 
projector—only 33 Ib. 
—can be plugged into 
any 200-250 volts AC 
or DC mains supply. 
Lamps of 750 or 1000 
watts can be used. The 
amplifier is a push-pull 
type with 8 watts out- 
put. Controlled film 
speed at 24 f.p.s. also 
™™ variable down to 


Price £183 complete 


FULL HNMUVURIO IORI A 


MAJOR MK. 2. OPTICAL SOUND PROJECTOR 


Ideal for large audiences. 
Brilliant illumination 
from a 750 or 1000 watts 
lamp at 115 volts AC. 
High power push-pull 
amplifier giving 12 
watts output. Governed 
sound and silent speeds. 
Separate microphone 
and sound track volume 
controls. Large en- 
closed flywheel ensuring 
wow and flutter 

free sound. 


full details about Simplex-Ampro projectors. | 


| NAME 


| ADDRESS 


Similar to the Mk. 2 but 
with facilities for recording 
and playing magnetic 
recordings on the film. 
This equipment provides 
studio recording facilities 
at a fraction of normal 
costs. Two channel input, 
meter and headset 
monitoring, projector 
Start-stop control 

are all 

incorporated 

in the 

Remote 

Control Unit. 


OPTICAL/ 
MAGNETIC 
RECORDING 
AND PLAYBACK 
PROJECTOR 


Price £455.2.6 includes R.C.U. headset; microphone; 
transformer and spe 


HUI. 


mt 


ti yn 


i 


MAJOR MK. 4. opTICAL/MAGNETIC PLAYBACK PROJECTOR 


This projector incorporates the 
same high power output 

as the Mk. 2 but has in 
addition facilities for 

playing back magnetic 

sound track films. 

Can be 

converted 

to a Mk. 3 

if required. 


speaker and pre- 


Price £344 includes transformer; 
amplifier. 





‘. | AMPRO 


SHOWS THE WAY 


SIMPLEX-AMPRO LTD: 167/169 WARDOUR STREET: LONDON W.! 
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POWER re 400,000 


times 


SUPERB REPRODUCTION WITH A 
THROW AS LONG AS 40 OR 50 FEET 








* Light output is one of the most important 
considerations when buying a projector, and 
the M8R has one of the finest optical systems 
ever built into an 8mm. model. 


Recent modifications to improve the light 
output even further include new resistance 
voltage tappings (at the standard voltage, 
the 500 watt lamp is receiving exactly the 
required 110 volts) and a new make of lamp 
itself that gives a greater total number of 
lumens. 

20mm. extra fast f/1-3 lens of superb six- 
element construction. Astigmatic, spherical 
and colour aberrations are fully corrected to 
present sharper, clearer pictures than you 


PROJECT DAMAGED FILM SAFELY have ever seen before. 


The “Loop Former” automatically reforms the bottom loop ¥& . ar) 
if, due to damaged perforations, it is lost in projection. The mare characteristic of 500 watt lamp 
projection is overall illumination, and 


CONTROL SPEED ACCURATELY allied to this excellent optical system the 


with the built-in back-lighted stroboscope. M8R gives unsurpassed edge to edge defini- 


SPECIAL SINGLE-ACTION THREADING — 1" 2nd brightness. 


No clips or guides to open. Just pull the film upwards and it is 
threaded. Faster than any other system. 


GATE CLEANING WITHOUT UNLOADING 


The gate can be cleaned at any time during the performance we 
. 4 eee Plus many other additional refinements. 


without having to stop the projector. 
We will be pleased to supply illustrated leaflets on request. 


CINEX LTD., BOLEX HOUSE, SOUTHGATE, LONDON, N.14. Fox Lane 1041 (6 lines) 
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PHILIPS | 
(PP3135x) 





LONDON * W.C.2 


(Lighting Division) 


PHILIPS ELECTRICAL LIMITED 
CENTURY HOUSE + SHAFTESBURY AVENUE 


LAMPS 
PHILIPS PROJECTOR LAMPS 


range of projection lamps to suit all popular 
types of projectors. For dependability be 
sure to specify Philips projector lamps. 

are better in the long run 

For further details of Philips range of projector 
lamps send for free booklet. Philips projector lamps 


lighting, Philips produce a comprehensive 
are made in Holland. 


With years of experience in every kind of 


i 


-FOR DEPENDASBILITY ! 
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517 CAREAES LANE, LONDON, S8.W.18 


(NEXT# TO EARLSFIELD (S.R.) STATION) 


HAVE A G.B. 635 8mm. 


)MOVIEMASTER 


for brilliant Home Movies 


Fitted with the new miracle Filmovara lens which en- 
ables you to make the picture fit the screen without 
moving the projector—new high-intensity “Truflector”’ 
‘Cold Light’—400ft. film capacity—variable speeds and 


power rewind. 


Or deposit of £5 and twelve monthly payments of £2.14.3 





8mm. 
EUMIG 
IMPERIAL 


{/1-4 coated lens for 
WN big, clear pictures, 
t. film capacity, 
power rewind—with 
sound coupler for 
tape recorder 
ensuring perfect 
synchronisation. 
Silent mechanism. 
£37.10.0 

Or Deposit of 
£4.15.0 and twelve 


monthly payments of 
£2.17.4 


8mm. 
SPECTO 
ROYAL 


Fitted with fast 20mm. f/1-4 
coated lens—high-intensity 
“Truflector”. Cold Light— 
Quiet running self-lubricating 
mechanism — 400ft. film 
capacity 

£31.10.0 


Or Deposit of £3.10.0 and 
twelve monthly payments of 
£2.9.0. 





To: FLESCO LTD., 


517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 8mm. Library. 


NAME (block letters) 
ADDRESS 
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A Company in the Dollond Group 


69 STREATHAM HILL LONDON 


8mm. Nize Exposomat T 


For 25ft. 8mm. 
double-run spools. 
With built-in ex- 
posure meter 
coupled to lens; ex- 
posure warning 
needie visible in 
viewfinder at all 
times. 2-speeds and 
single shot setting; 
frame countermark- 
ed in feet and 
metres. With jin. 
£/1.9 Culminon uni- 
versal focus lens. 


£38.16.10 


Leather ever ready case, £6/5/-. Cash price complete 
with case, £45/1/10. Or Deposit of £6/1/10 with 12 
monthly payments of £3/10/10, Pistol grip for Exposo- 
mat, £6/18/5 extra. 


WIDE SCREEN 


The new “Hiloscope”’ anamorphic attachment for use 
on both camera and projector takes care of the wide 
screen the easy way—easy to use and (comparatively) 
easy on the pocket. Aspect ratio of 2:1. Price 
complete with adaptors for camera and projector 


Further details on request. 














BOLEX D&SL 
TRIPLE 
LENS 
CAMERA 
With 
“Light Computer’ 


This is the latest 8mm. Bolex 

model with light computer. 
This enables you to make accurate exposures at all times 
using standard, wide angle and telephoto lenses. Mea- 
sures the exposure behind the lens; the cell thus sees 
exactly what che lens sees, regardiess of the lens in use; 
and remember, this is a triple-lens camera. At the 
moment you commence filming the light computer auto- 
matically swings away from the light-path to the film; and 
between sequences it may be quickly reintroduced to 
make a further check on changing light conditions. 12 to 
64 f.p.s.; triple turret; variable speeds; viewfinder with 
variable field frames; film counter marked in either feet 
or metres with end of spool signal. With 13mm. f/1.9 


Yvar 
£96 .9.10 


Or Deposit of £14/9/10 with 12 monthly payments of 
£7/9/-. Pistol grip, £6/2/1 extra. 


$S:-W:2 Phone TULse wit 


SECOND-HAND SILENT PROJECTORS 

8mm. Bauer Pantalux, 500 watt lamp, ae 
with case is 

8mm. Pathe Mk. 8, low voltage lamp 

9.5mm. Pathe Ace, complete with motor 

9.5mm. Pathe Ace, black model... 

9.5mm, Pathe Gem, 12 volt, 100 watt lamp, com- 
plete with case 

9.5mm. Pathe Gem, serviceable but + poor appear- 
ance... 

9.5mm. Specto Standard 

lémm. Kodascope Model EE, ‘built-in transformer, 
300 watt lamp £21 

9.5mm./lémm. Specto Dual, Bronze, with case, 
spare lamps ... £29 


SECOND-HAND SOUND PROJECTORS. 
8mm. Dekko, 500 watt © ie as new a £19 
9.5mm, Pathe Son, Mk. | ; 
lémm. B.T.H. Model S.R.B., "300 watt... 
!6mm. Ampro Model U, overhauled, fitted with 
RFexciter ... ¥ £67 
16mm. Sofil Minor, single case model £47 
lémm. G.B. LSI watt, overhauled £51 
i6mm. Bell & Howell 622, 750 watt, variable gate 
aperture for wide screen, loop former, covers ... £155 
lémm. Bell & Howell 621, 750 watt, little used ... £130 


£32 
£31 
£6 
£3 


£17 


£39 
£42 


5602-3 





SPECIAL OFFER 
lémm. Cine Kodak Special. 





unit and fitted case, Recently overhauled by Kodak. 
£297 10 0 


Ourcfit complete with four 
lenses, numerous masks and filters, Kodak electronic control 








SECOND-HAND CINE CAMERAS 
— Kodak Brownie Eight, Mk. 8, {/2.7 lens, 


einen. Cine Kodak Eight-20, Bs 5 Kodak : anastig- 
mat, case 4 

8mm. Specto 88, £/2. 5 lens, cas 

8mm. Cine Kodak Eight-20, f/1 atennttin lens, case 

9.5mm, Pathe “H”, lace model, f/2.5 lens, as new . 

lémm. Ensign Kinecam “B,” {/2.6 Cinar, leather 
case... a. eS isk in ie oes 

lémm. G.1.C., f/1.9 Som, specially ficced camera with 
Paillard trisfocal viewfinder, leather case 

6mm. K Model “K,” {/1.5 Kodak anastigmat, 
£/4, 4in. nosed he case 

l6émm. G.B.-Bell & Howell Autoload, 1.9 
T.T.H. lens, shop soiled... 


SECOND-HAND ACCESSORIES 
Dallmeyer Triple Anastigmat, f/4 3in. ‘“C’’ mount 
9.5mm. Sofil Sound Head and amplifier, for 200B 

Specto, etc. 
6.5mm. f/1.9 Kinotar wi.  Gapanese), in ‘case, as 
new... 





pon eenensien ie 
To PENROSE CINE i 
69 Streatham Hill, London, S.W.2. 
*! wish to purchase the following 


*Please send details and terms ee: 


*Delete where not applicable. 


NA 
ADDRESS .. 


| 
| 
| 
| 
| *l enclose deposit of £ 
| 
| 
| 











Behind all the enjoyment..... 





8mm. PROJECTOR 


The Cinemator 8mm. Projector uses the latest 
design in low voltage 50 watt lamp which, 
combined with an f/1°5 Zin. lens, projects a 
brilliant picture up to approximately 8ft. in 
width with uniform illumination of the whole 
picture and yet the heat produced is re- 
markably low. £34.7.6 


THE PULLIN OPTICAL COMPANY LIMITED, ELECTRIN. HOUSE, 93-97 NEW CAVENDISH STREET, LONDON, W.i 








Fabulous 
Value!! 


Masterly 


Styling !! 


Providing colour cine 
Silms of professional 
quality. 

Superb colour 
transparencies at a 
cost of td. each. 


PRINCE 9.5 mm CINE CAMERA 


Handsomely styled in two-tone finish, the new Prince camera has - 

all the advantages of a camera worth 3 times the cost. It hasafully 9 See them NOW 
colour corrected f2.8 lens (coated on all surfaces) to provide clear, 
beautiful pictures all the time. 

A flick of a button converts the shooting from cine to still photo- 
graphy. Supplied complete with attractive nylon case. 


PRINCESS 9.5 mm PROJECTOR 2 
This entirely new, revolutionary in design, 
projector embodies a unique heat dispersal 
principle which allows for single frame viewing 


without burning or scorching. PERFECTED PRODUCTS 


Brilliant projection for cine or still at will, with- 
out adjustment—simple film threading—takes PATHESCOPE (GREAT BRITAIN) LTD., NORTH 
30 ft.—400 ft. spools. CIRCULAR ROAD, CRICKLEWOOD, LONDON, N.W.2 
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at your 


local dealer’s. 





SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 








BOLEX 
BELL & HOWELL 
BAUER 
EUMIG 
NIZO 


Are good wherever you buy them. BUT, we at 93-94 


Fleet Street wrap them up much better. _ — — 
Our stocks are fresher, our salesmen experts, our post and 


mail order department second to none. 


TRY 93-94 FLEET STREET 
Also for 8mm. Sound and Wide Screen. 











23ers 








Projector lamps 


»--:for accurate toc 


The projector manufacturer provides 

a complex machine, constructed to work 
efficiently within very small tolerances. To 
obtain the best: possible results from sucha 
machine itis only fair to ensure that as much 
care and skill has gone into the production 

of the light source. 





Mazda projector lamps are backed by many 
years of experience in the design and 
development of projector apparatus and 
lamps. We can provide the ‘correct tool for 
the job’—a Mazda precision-built 

projector lamp to suit your equipment. 


yAX% B Ty Head Office: Melton Road, Leicester. 


Lamp and Lighting Co Ltd 








The 


. h 7 \ ; 8mm 


wit CAMERA 


¥ The perfect 
partner to the Par gener 
8mm. projection with the new Tru-flector lamp Variable speeds 
This fabulous little lamp, with it’s own built-in reflector Fest 25 coated fons 
has completely revolutionised 8 mm. projection. Single exposure device 
The amazing light output of the Tru-flector lamp, with Oe en eee 
the superlative qualities of the Specto-Royal Projector £26-14-9 
give screen brilliance and vitality, hitherto unknown. FD mb ecnn 
The Specto Royal has a built-in power operated vent- 
ilator, quiet running self-lubricating mechanism, 
and a fast f/1*4 coated 20 mm. lens. 
£31 - 10-0 


VALE ROAD - WINDSOR + BERKSHIRE 
Telephone : WINDSOR 1241 














The ULTIMATE For the 


CINE ENTHUSIAST! 





*‘PORTAY’ 8mm. 


PORTABLE EDITOR £12 12 0 


“TITRAY 8” 


AT LOWEST PRICE EVER 


(without splicer) £9.17.6 


UNIVERSAL 
MODEL 
with 
AUTOMATIC 
CENTERING 
and 
FRAMING 
instantaneous 
focusing 
Letter Set 


Se £196 


Fading titles by quadrant. 
ag titles and dissolves. 
Effect of turning pages. 

Fixed and running titles, etc. 


COMPACT (6 x 8 x I lin.) 


EVER-READY FOR IMMEDIATE USE! 


@ Self-contained in a streamlined plastic case 
Il x 8 x 6in. 
@ Recessed Screen most Brilliant 23 x I{in. 


@ Built-in rewind, switch, etc. 
AN EDITOR OF UNIQUE DESIGN! 





from ACTINA STOCKISTS or write for literature to :— 


10 DANE ST., HIGH HOLBOR 














5 MORE FAMOUS CHAPLIN COMEDIES 


@ THE RINK @ THE FIREMAN @ THE PAWNSHOP 
@ BEHIND THE SCREEN @ THE FLOORWALKER 
8mm. ONLY. Full version (300-400fc.) £7. I-reel Shortened Version £3 15. 
Bud Abbot and Lou Costello in 


lémm. 8/vV sound ony £8. PINCH ME PLEASE 








“SPEEDWAY TO PARIS” 


A thrilling film of the Daily Mail £10,000 London to Paris Air Race. Origi- 
nally produced by ITV, this version shows the breakneck speed and split- 
second timing of two competitors as they dash by land and air from Arch to 
Arch. An excellent addition to our Thrill-a-Second series. 


B/W Silent only. 16mm. (100ft.), 37/6. 9-5mm., 30/-. 8mm. (50ft.), 22/6. 





There are dozens of other excellent films exclusive to 

WALTON—Colour Travel, Thrills, Adventure, 

Westerns, Cartoons, Circus, Zoo, Comedies, 

Glamour, New Releases described in supplement. 
All available from your usual dealer or from: 


WALTON SOUND AND FILM SERVICES 


282 Kensington Hi Street, London, W.14 
WEStern 6445/6 


Send 44d. S.A.E. for Walton Home Movie Catalogue. 


New Glamour Films 





“SHE STRIPS TO CONQUER” 
“TAIL-OR MAID” 
Amusing story films with plenty of surprises for 
you and the girls! 10 minutes screen time each. 


COLOUR. !6mm. (250ft.) £16. 9'5mm .€15, 8mm. (125ft.) £9. 
B/W. 16mm. (250ft. £5. 95mm. £4. 8mm, (125ft.) £3. 
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The Cine Specialists 
of the North 


7 GOODRAMGATE 
YORK _ Tel. 25755-6 


NEW SPECTO ‘8’ 8mm. 
PROJECTOR 


G.B.-Bell & Howell 16mm. Model 631 ‘FILMOSGUND’ | 1b ,Srecto 


a 500 watt 
This superb instrument designed for mains volt- 
a lifetime of dependable service, is age lamp 
extremely versatile. With sapphire with match- 
inserts for longer life, and variable ed optical 
aperture plate for wide screen projection system, 400ft 
PRICE with 12in. speaker and trans. | Spool arms 
£264.0.0. and power 
rewind. Ex- 
Available on Easy Credit Terms. }| cellent value 
Demonstrations glady arranged any- | at £27.10.0. 
where at your convenience—Write Or deposit 


NOW for full details and leaflets, 54/- and 12 
payments 
44/5. 














EUMIG ‘8’ PROJECTOR 
B. & H. 635 MOVIEMASTER A compact, lightly built 8mm. model using the new high 


A new Bell & Howell 8mm. projector featuring the 150 intensity 12 volt 100 watt lamp with first-class optical 
watt. Tru-flector lamp. 400ft. spool arms. Variable system. 400ft. spool arms, geared re-wind and f/1°4 ctd. 


speeds. Supplied with “Filmovara”’ PRICE complete 


lens. lens. 
PRICE £36.0.0, Or dep. 72/- and 12 payments of 58/1. Or dep. 64/- and 12 payments ‘of 51/7 





MOVILUX 8A EVERYTHING OF THE BEST 


PROJECTOR * THE PROMPTEST POSTAL SERVICE 
* THE FINEST EQUIPMENT 
; . Prat 5 * THE MOST HELPFUL ADVICE 
Fitted with latest > *& THE BEST OF TERMS 
8 volt 50 watt cold 
light lamp, 20mm. 


f/1°3 Sonnar tens, Wg) Ii @ PART EXCHANGES 


Variable motor,aag ; nit Generous allowances made on your existing equipment 
etc. £52.19.6, ‘ ‘ ye against new apparatus. Let us quote you—reply by 


NEW CAMERAS — by Agfa BOLEX M8R 


Movex 88 with f/2°5 fixed lens .. £31 8 8 
Movex 88L built-in meter f/1°9 Movexar 
Kine lens in focusing mount .. £48 17 1 The M8R_ is the ideal 
Or dep. 96/- and 12 payments of 79/- projector for the home. 
— = seeds gee 
onan 00 watt lamp, the lens 
by Zeiss Ikon is the 20mm. f/1°3 Hi- 
MOVIKON 8 f/1°9 Movitar lens £40 2 9 Fi giving sharp defini- 
MOVIKON 8B built-in meter, £/1°9 lens 7 18 10 ion. 
MOVINETTE 8 f/2°8 Triotar lens ot 3110 8 -_: £59.17.6. 
MOVINETTE 8B f/2°8 Triotar, Meter £40 29 . 120/- and 12 
Or dep. 80/- and 12 payments of 64/9. payments of 96/6. 


THE NEW EUMIG CUT OUT AND PosT— 


‘SERVOMATIC’ 1 IT’S QUICKER! 
The only 8mm. camera that combines | emerge j Lad tell Ovder 
the advantages i“ ~~ automatic Dept.), 7 ramgate, YORK. 
exposure control and electric motor : 

drive. Simple in operation, the Please send details of 
“Servomatic”’ Py yt ber mig ex- 

posure meter, f/1.8 Schneider Xeno- 

plan lens and socket for remote on H.P./ 6, 12, 18 or 24 months. 
release control. 

Price .. aS £39.10.6 

Or dep. 70/- ont 12 payments of 64/7 

Additional Tele. and W.A. lenses . 

available shortly. A.C.W. Nov./59, 
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8mm. FILM LIBRARY | 
We have one of the best 
8mm. Libraries in this 
country. 
being added constantly as 
they become available. 
SEND NOW FOR 
CATALOGUE OF 
FILMS and details of 
terms post free. 

Also available 9-5mm. and 
16mm. Silent films and 
16mm. Sound. Catalogues 
on request. Please state 
clearly which size of film 
and whether Silent or 
Sound. 

For the i6émm. user and 
for perfection on the 
Screen this PAILLARD- 
BOLEX Model H.16 Cine 
Camera is just the last 
word. 

©@ 3 Lens turret. © 50ft. 
and {100ft. spoo! loading. 
® Octometer Viewfinder. 
@ 5 Filters 











Price £219 14 4 or H.P. 


Shefiield 


6, NORFOLK & 


Telephone 22079 _ 


New films are | 





® Price with | 
f/l-SPIZAR lens, lin. focus. | 








eS 
| 
| 





Certainly the oldest name in the Cine World by tradition | 
and the youngest in the knowledge of all that is NEW—this | 
is why so many entrust their needs to us — it will pay you to 
get in touch with us — the family name of “MOTTERSHAW”’ 

is behind this famous concern. 














For the 8mm. Cine Enthusiast Here 
is the Ideal Pair 


EUMIG Electric R 





*& EUGON f/2:7 124mm. 


* 


Price only 
E.R. Case 


with 3 lenses and expo- 
sure meter. 


Takes 8mm. double run 
film. 


lens also 2X Telephoto 
and 0-5X wide angle 
lenses. 
Electric motor 
very constant 
16 f.p.s. 


with 
speed 


os 7 3 
4 8 





EUMIG P.8 Projector 


Such a well-designed Pro- 

jector and gives Ist class 

projection. 

* Exceptionally bright picture by 
low voltage high capacity lamp. 

* Specially well corrected and 
efficient optical system. 

* Silent running. 

* Ensures long life to 
precious personal films. 

Price only £32 


Case . a Ree 
H.P. terms on opens 





your 








‘nae a few carefully selected items in 
guaranteed good condition 


Paillard-Bolex H.16 Cine Camera. 
Lenses: f/1-9 PIZAR 26mm. 
{/2°8 YVAR wide angle £127 


Siemens |6mm. Cassette loading cine 
camera with {/2-°8 lens and carryin, 
case with two cassettes ... €l 
!6mm. G.B.-Bell & Howell Autoload 
Duo magazine loading and f/1°41 votal 
lens. Combination Case 0 
Cine Kodak’Model B.B. cine camera. 
Lenses: f/1-9 lin. anastigmat. 

£/2°9 2in. 

case 


ow (FARGATE), 


Dalimeyer with 
- 9 0 86 


Photo Co Ltd 


SHEFFIELD, 4 


@ 16mm. Specto 30 v., 100 w. Projector 
2in. lens with case £16 0 0 
@ 8mm. Miller cine camera 4 speeds. 
Lens: I-9 Dallmeyer. 700 
@ 8mm. Cine D.8 interchangeable lens. 
Lens: 2°5. Ever Ready case £21 0 
@ 8mm. Eumig Electric f/2°8 lens with 
Ever Ready case £24 0 0 
9-Smm. Miller cine camera with g* 9 
Ross lens and case 18 0 
9-Smm. Pathe H. motor camera on 


f/2-5 lens case and accessories 
£13 10 0 


OE 
5) = on 


om 


Sori 
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8mm. Topics: 
Double Run 


Cine Club Nights’ Entertainment: 


Life. By D. Leggett 


Published monthly from 46-47 Chancery Lane, 
Holb., 


Telegrams: WNufotog, 


Saying te in ‘Sequences. By 
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It's a Dog's 


London, 


London Annual subscription: 


Cannes Film Festival; 
By H. W. Wicks een : seb ee 


Newsreel: 


W.C.2, on the 25th. 


30s. 


8mm. on 24fc. Screen. 


Presenting Club Activities 584 


Holborn 6201-3. 


Telephone: 
post paid. U.S.A, & Canada: $5.00. 
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Fitting In Faulty Shots 


SHOULD technical blemishes bar a film from a 
competition? This was the question put to us 
recently, and last month we invited you to ponder 
the issues involved. The situation was this: the 
whole of his 50ft. of 8mm. film having been 
marred in processing, the querist was uncertain 
whether to discard all 5Oft., and thereby ruin the 
principal sequences of his film, or to use the 
smallest number of faulty shots as would enable 
him to keep to his original conception. Would 
the inclusion of these shots, he asked, be held 
against him by competition judges? 

Clearly everything depends on the nature of 
the problematical shots and the quality of the 
film in which they appear, but it is permissible to 
generalise. Equally clearly there can be no doubt 
about the answer to the first part of the question. 
A film in which the principal sequences are 
patently inadequate should not be submitted to 
any kind of competition. If some of the faulty 
shots cannot be salvaged, there is nothing for it 
but to write the entire film off as a failure. 

The real question is whether a few technically 
bad shots should be held to invalidate a picture. 
But that question invites others. Is it quite 
impossible to retake the ruined shots? Quite 
impossible, says our correspondent. He cannot 
afford a second trip. He does not say where he 
went on the first one. If it was to some remote 
spot where the difficulties of filming were con- 
siderable, most audiences—and judges—will 
accept some technical blemishes. It would be 
unreasonable not to. But is it reasonable to 
require them to accept technically imperfect 
shots in a film about Brighton or Lucerne 
because the producer lives in Leeds and cannot 
afford to make a second journey ? 

They cannot know the author's circumstances, 
and surely they should not be expected to make 
allowances even if they did know, for at what 
point are you to stop making concessions ? If you 
are going to overlook faults in a film on Lucerne 
because the maker in Leeds had neither the time 
nor money to pay a second visit, will you be 
similarly accommodating towards the man who 
couldn’t retake shots, although he had both the 


time and the money, because he had “flu or an 
aunt broke an ankle? 

But although an audience cannot and do not 
need to know the author’s personal situation, 
they can be persuaded to accept a great deal if 
they know something of his personality and find 
it to their liking. Suppose that instead of a 
familiar main title such as Holiday in Lucerne, 
you came across a film called /// Met in Lucerne, 
with sub-titles, An Unfortunate Mistake by John 
Smith|Compiled with the hindrance of Betty, Ann 
and Ian Smith. 

Wouldn’t you be disposed to accept some short- 
comings, particularly when, for example, an 
underexposed shot is accompanied by the 
comment: “It was a dirty night when we caught 
our first glimpse of the lake,” then, belligerently, 
as if to meet objections, “Oh, yes, it was” ? 
Or, accompanying a blizzard of blotches: “That 
day we ran into a most remarkable phenomenon 
—frogs literally raining from the sky. Well, the 
camera can’t lie, can it? It was frogs.” Follow 
with a shot of Ian putting something down Ann’s 
back. She shrieks and wriggles frantically ... 
“just like I said.” 

Of course, this is going to the extreme of 
making capital out of misfortune and has a very 
limited application. It can be taken only in 
small, infrequent doses and obviously cannot 
meet the great majority of cases in which the 
amateur has to make the best of a bad job. But at 
least it serves to illustrate that the personal 
touch can make amends for technical inadequacy. 
If the theme of a film precludes light-hearted 
treatment, a few imperfections will normally be 
tolerated if the production is otherwise good 
enough and the personal element is sufficiently 
marked. It is the impersonal film which suffers 
most from mechanical blemishes, for one 
expects a machine-made product to be free of 
them. 

That, then, is one answer to our correspon- 
dent’s question. If their inclusion is essential, a 
few poor shots can usually be tolerated. But 
it is only one answer. The others must be left for 
future consideration. 





In Next Month’s Christmas Number 





A.C.W. DIRECTORY OF wom acne CINE EQUIPMENT 





The most compreh of ies king that has ever appeared, this mammoth buyer’s guide is much 
more than just an illustrated catal isc ified according to specification and design, and the 
function of the various features is ST First long instalment, detailing the salient features of every 
camera on the market, together with lenses, will be followed by projectors and accessories. 
ILLUSTRATED DICTIONARY OF PROJECTION 

Projection literally from Ato Z, from Acoustics to Zooms. 

GETTING IDEAS FOR FILMS 

Two successful makers of «page films and a professional writer and director suggest a treatment for a film 
based on a theme proposed by A.C.W., interpret it in their own way, explain the thought processes through 
which the final idea emerged and give detailed shooting scripts for key sequences. 

HOW TO MAKE AN ANIMATED EDITOR/VIEWER 

The notable feature about this is that you don’t need special skill. This viewer is built round a simple mechanism 
cost ng only 3s. 6d. 

CAREERS IN FILMS 

How to make a start, conditions of employment, rates of pay. 

And much else in a greati — packed-from-cover-to-cover issue. On sale November 25th, 2s. 6d. Make 
sure your supplier has a joe order! 
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On a recent filming expedition undertaken by Edinburgh C.S., 8mm. 
members worked side by side with 16mm. But should 8mm, cut loose from 


the 16mm. tradition altogether? Hugh Raggett, who rade * 
and centre pictures, left) and W. J. Foster Stubbs, author of * 
(bottom picture), 
number who have demonstrated that it can well stand on its own. 


Sons” 


“Flick Knife” (top 
“Mackay and 
are among a growing 
But 


both. “Oscar” winners, 


neither film achieved a general distribution. 


8mm. /s Suitable 


. and MUST be shown in public if the t 


, 
THE FASCINATION of film making is at least as 
compelling as the lure of the stage, so why 
does the amateur film movement attract relatively 
few people as compared with the amateur 
stage and so is lacking in the talent which is 
abundant enough in the latter? I think I know 
the answer, and it is an unpalatable one for 
the cine snobs who have created the damaging 
myth that only on 16mm. can you make a serious 
film with any hope of a public showing. 

Let me tell you how I discovered that this 
is an absurd and damaging myth. The general 
assumption appears to be that the poor little 
shoestring 8mm. film is ideally suitable for family 
showing and perhaps suitable for a very small 
hall or large room in the local lending library. 
Blow up the picture beyond 3 or 4ft., we are 
told, and the definition becomes laughable. 
I had never doubted that this was the case 
and I had always wished I could afford to attempt 
some real films on 16mm... . 

Until I was invited by a member of Purley 
Film Society to see the premiere of their first 
film. They made it on 8mm. because (like so 
many other societies and still more would-be 
individual film makers) they simply could not 
afford 16mm. They used a Eumig Imperial 
projector and threw a picture not quite 6ft. 
wide. At least 300 people saw that film and, 
judged by any standards, the picture quality 
was extremely good. 

It was followed ‘by a 9-5mm. film and”a” pro- 


Public Shows 


film 





to thrive 


By IVAN WATSON 


fessional 16mm. film. On the 6ft. screen, only 
an expert could have detected any significant 
difference between the 8mm. and the 16mm. 
picture quality—and most audiences are not 
made up of hawk-eyed experts! The 9-5mm. 
film (possibly on account of the projector used) 
was markedly inferior to the 8mm. film. 

Why, then, cannot an 8mm. film be shown 
in public? What size audience ought we to 
expect for the amateur films which (ideally) 
might be shown up and down the country, 
if only the amateur film movement were as 
virile and ubiquitous as the amateur theatre? 

Those dedicated snobs who scoff at the very 
idea of using anything but the 16mm. gauge 
are living in Cloud Cuckoo Land. They are, 
as I see it, refusing to face the facts of life and, 
because they enjoy a certain authority, they 
do untold harm to the amateur film movement. 

However much we love our hobby, few of 
us can afford to spend £100 on one short film. 
For £100, you can buy a refrigerator, a television 
set,.a second-hand car, a suite of furniture, 
or a holiday abroad. The average wife will 
need a lot of convincing that any amateur film, 
made as she may well think for the personal 
aggrandisement of her husband, is worth such 
a sum. And the 50 members of a film society 
(who may feel that most of the glory goes to 
the director and the leading tady) may likewise 
not be prepared each to contribute two pounds. 

Yet the creative cine man, if he has anything 
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Some remarkably fine colour photography was one of the 
many notable features of the “Oscar” winning film, “*A Vow 
to Eternity,” by Frank Debono, a frame enlargement from 
which is reproduced above. This 8mm. film was blown up to 
l6mm. so that it could be circulated with the Ten Best 
programme during 1956- 7. But this programme also included 
two other 8mm. films, “Follow Through,” by E. H. Barton, 
and “There Is No War,” by Cheam C.C., and these were 
shown on the same screen as the 16mm. At most shows, 
including the London ones, the presentations were geared to 
l6mm., and the 8mm. films did not fill the screen. Blowing up 
to l6mm. and showing 8mm. straight were experiments 
designed to discover how best to present 8mm. in large-scale 
shows, but the second course did not prove a success, the 
smaller gauge being at a disadvantage in what were basically 
/6mm., presentations. 





of the artist in him, craves an audience wider 
than his own family and he would certainly 
settle for an audience of 100 upwards. What 


encouragement does he get? By direct statement, 
praise,” 


condescending “damning with faint 
and contemptuous references to the “box- 
camera shoestring gauge,”” he is made to feel 
that he belongs to the ever-growing baby-on-the- 
lawn-press-the-button fraternity. 

The 16mm. man who talks this way should 
examine his motives. Could it be that he is 
over-anxious to dissociate himself from the 
novices who are perfectly happy taking moving 
snapshots of Mum at the end of the pier? 

Obviously, 8mm. has its limitations, but these 
very limitations can be an exhilarating challenge 
to the serious amateur—a challenge that calls 
for a new technique that is something of a 
compromise between cinema and_ television 
rather than a sedulous aping of the professional 
35mm. technique. 

It may seem vulgar in certain quarters to 
discuss the £.s.d. of an art form, but the manu- 
facturers are more realistic. They know there 
can never be a mass market for 16mm. equip- 
ment because the price of film stock puts it 
beyond the reach of all but a small minority. 
Consequently, they are directing their publicity 
to the popularisation of 8mm. equipment, 
simply because it is a feasible proposition 
for the average person. 

Why is the amateur film movement not doing 
the same thing? How can you hope to have a 
virile, popular movement that will attract 
talent and ability if you are saying (in effect) 
to most of the people who would willingly join 
us: “Of course, you'll only be able to show 
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your films to the family and a few friends.” 
Such an attitude encourages the 8mm. snapshot 
merchant to carry on making bad films which 
he can inflict on his family without the fear 
of any public criticism or ridicule. And it 
frightens away the man who might have a 
great deal to contribute—if he could afford it! 

The most encouraging happening this year 
is the award of Oscars to two 8mm. films— 
surely the complete answer to the dyed-in-the- 
wool 16mm. snobs and a refutation of any 
suggestion that the judges are prejudiced in 
favour of the bigger gauge. 

I do not think they are and I have never 
thought so. But, despite the magnificent job 
A.C.W. is doing for the amateur film movement 
(and with due respect for the freedom of opinion 
it allows its contributors), I think it is time that 
the leading magazine in a field that must now 
be largely peopled by 8mm. owners began a 
campaign designed to kill once and for all 
the myth that 8mm. films are not, in the main, 
suitable for public showing. 

We should define precisely what we mean by 
‘a public showing.” If we mean a showing 
in a hall for 800 to 1,000 people, then it is not 
suitable, any more than a 35mm. film would be 
suitable for showing to a football crowd in 
Wembley Stadium. But for audiences up to 300 
or so, there is no reason whatsoever why the 
amateur should not use 8mm. equipment. 

Tremendous advances have been made in 
the design of 8mm. cameras and projectors. 
It is reasonable to anticipate that film stock 
will also improve. The object of the manufac- 
turers, for very practical reasons, has been to 
bring movie-making within the reach of the 
masses—and they are succeeding. The fact 
that most of the newcomers make bad movies 
and are perfectly happy to do so (I am not 
referring to the photographic quality of their 
films) is neither here nor there; there will always 
be snapshot fiends among us. 

What does matter is that, among the thousands 
of new recruits, there must be more than a few 
who, given the encouragement, might possibly 
make a major contribution towards establishing 
a worthwhile movement in this country. But 
not if you keep telling them they are just 
“playing at films” with equipment that is suitable 
only for an indulgent family. 

Make it a rich man’s hobby and the film 
movement in this country will never amount 
to anything. Nobody in his right mind can 
seriously suggest that, if 16mm. equipment 
is essential to any worthwhile film making, 
there is any real future for the movement in 
this country. It can, at best, be the plaything 
of a dedicated few who are willing to spend all 
their money on it or of the minority to whom 
money is of little importance. If it has any 
future at all, it’s with 8mm. . . . or there is 
no future. 

And, as evidence of my faith, I may mention 
that I have just bought a new, quite costly 
8mm. camera—far too expensive a toy for making 
films only suitable for showing to the family! 
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Overcoming Titling Troubles 


You can’t afford to take chances if you aim at technically good titles 


By A. E. LOTT 


I ACQUIRED my first cine camera—a second-hand 
Dekko Standard 9-5mm.—when prices were 
low and film (for it was wartime) was virtually 
unobtainable. Yet I did manage to get hold 
of eight or nine Pathescope Ortho films (in 
the old green packets, 3s. 6d. each). They had 
to last me for three years, and so were reserved 
for special occasions, including the filming of 
my own wedding. 

It took two years after the European war 
ended in 1945 for films to emerge from under 
the counter, and mounting domestic commit- 
ments such as buying a house and starting a 
family combined to ensure that all the film I 
could afford was used for taking pictures. 
I felt I could not spare any for titling; but I 
did keep a diary to provide data for the titles 
I hoped to make some day. 

That day dawned in 1950, when I persuaded 
a friend to paint three 3ft. x 2ft. posters, 
which I hung on the wall and photographed 
in daylight, so circumventing three difficulties. 
First, I had no exposure meter, but by arranging 
for the posters to be an “‘average grey” I was 
able to use my Pathescope exposure calculator. 
Secondly, the Dekko had a fixed focus lens, 
but I was at a sufficient distance, and sufficiently 
stopped down, for the titles to be in focus. 
Thirdly, at this camera-to-subject distance 
(about 10ft.), parallax problems could be 
ignored. Results were encouraging, but the 
posters took too much time to prepare, although 
the materials were cheap enough. 

Shortly after this, I went to America for 
three months and took with me 450ft. of Pathe 
S.S. in loose reloads, out of which I got about 
400ft. of useful material. But domestic com- 
mitments were such that I still had no cash for 
titles. By this time I had been filming for 
ten years and had shot about 1,000ft. of family 
records and yet had produced only three experi- 
mental titles. 

My next purchase was a Pathescope H camera 
with f/1-9 focusing lens, and in 1956 I was 
given the basic unit of a titler of well-known 
make. This, I thought, was the turning point. 
I bought the separate lighting unit, drew a test 
card, made some test exposures, and with 
a Presgrip A titling set considered I was all 
set for making up arrears. But it took me 
nearly two years to do so. 

I started by being bold. On the basis of the 
exposures on my test card and on some news- 
print, I ran off a complete set of main titles 
and sub-titles for a 200ft. diary feature. I was 
sadly disappointed. I had not realised that the 
only safe way of titling in artificial light is to 
carry out a few test exposures first on the actual 
titles. The white plastic letters threw back 
$o much light that there was halation due to 


over-exposure, making their edges fuzzy; 
also the plastic transparent overlay and the 
black stippled undersheet appeared to be unevenly 
lit—the lamps in their jelly mould aluminium 
reflectors had obviously been too close. 

Lesson No. 1. Carry out a test under actual 
conditions before running off a series of new 
titles, and record exactly what those conditions 
were so that you can readily repeat them. 

Defects in the design of the titler now began to 
be evident. To move the lamps to the required 
distance for even illumination at the right 
lighting level meant removing them from the 
titler altogether and supporting them on piles 
of books. The reflectors beamed the light too 
much, and so I replaced them with white 
plastic conical ones. The bed of the titler was 
not long enough or the title holder large enough 
to enable me to make use of the 12in. x 10in. 
Presgrip backgrounds. With smaller back- 
grounds the letters were too large. 

Another snag was that a large metal rib 
moulded into the camera carriage to assist 
alignment prevented one opening the camera 
door once it was mounted on the titler, and so 
the camera had to be completely removed for 
reloading. Finally, because of its lack of rigidity, 
the titler was easily twisted out of alignment. 
I sold it and thought myself well rid of it. It 
was now August 1957. Fifteen years and 200ft. 
of film poorly titled. 

Lesson No. 2. Don't buy a titler purely on 
its specification unless you have had experience 
of titling and know what to look for. Arrange 
to. carry out a full test at home first. 

A vertical titler 
may be more 
cumbersome 
than a horizontal 
one. but it can 
facilitate working 
considerably, 
particularly if 
a large number 
of titles is to be 
produced. This 
titler is in use in 


the Potters Bar 
C.S, 
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OVERCOMING TITLING TROUBLES 
(Continued from previous page) 


At this stage a new impetus was given to 
my determination to title my films. The cine 
club of which I was hon. secretary announced 
the first of a series of annual competitions, 
and I decided to enter the 400ft. record of my 
visit to the U.S.A. I used a heavy tripod to 
support my Pathe H camera above a small 
drawing board placed on the floor, the Presgrip 
title backgrounds were kept in place by drawing 
pins and the lamps were supported by various 
devious means. 

Success at last! Well exposed titles, correct 
letter sizes, and accurately centred. To achieve 
the last-mentioned I drew a small X on the 
Presgrip centring card, displaced from the 
centre of the card by the exact amount that the 
camera viewfinder was displaced from the lens. 
By sighting on this instead of on the centre of 
the card, parallax was obviated. 

Emboldened by this success I decided to 
try a running title to open the film. A raid on 
a marrow frame left me in possession of a 2ft. by 
Ift. sheet of glass, and my son’s No. 7 Meccano 
set produced parts to support this in a slide so 
that it could be smoothly propelled over the 
drawing board. I then laid out the Presgrip 
letters on the glass which I slid over the back- 
ground as the camera was running. To avoid 
lighting problems I filmed indoors but close to 
a french window. 

On projection everything was fine except that 
there were reflections of myself in the glass. 

I hadn’t noticed them when I looked through 
the camera viewfinder to check the setting 
because I was then immobile. During the filming, 
however, I had moved about near the glass 
sheet. 

Lesson No. 3. Tf a transparent or reflecting 
surface is used, move about when checking 
through the viewfinder. All the unwanted 
reflections will then become apparent. 

Having retaken the main titles, I thought 
that all I had to do was to hold one marathon 
splicing session, but jubilation turned to dismay. 
Splices came unstuck in the projector like autumn 
leaves in a storm. Neither Pathe cement nor 
Embacoid would join the pictures on Pathe SS 
to the Gevaert Super 26 titles. Letters to Pathe- 
scope, Gevaert, and May & Baker. Replies: 
Pathe were bringing out a new cement and 
would shortly send me a sample; Gevaert 
were satisfied that Embacoid would splice 
their films. They use it themselves; May & Baker 
said that if I sent samples of the film bases 
they would carry out an analysis and advise me. 

Lesson No. 4. Use the same stock throughout 
a film and the maker’s recommended cement. 

Three weeks later a bottle of the new Red 
Label Pathescope cement arrived. A quick 
experiment. Success! Hurry! Hurry! Splice 
after splice! At last the film was complete. 
All set for its first run through. Again dismay! 
When the pictures were in focus, the titles were 
slightly out, and vice versa, Because of the 


differing flexibilities and curvatures of the old 
and new stock, the focal plane of the film shifted 
slightly in the projector gate. 

Lesson No. 5. Title your films as soon after 
processing as possible, so that titles and visuals 
have the same moisture content and flexibility. 

This would not do for competition purposes. 
A print would have to be made. Pathescope 
produced a good copy, but surface blemishes 
in the original, such as scratches and specks 
of dirt (no cleaning appeared to have been 
carried out), were also reproduced. The out-of- 
focus effect, however, was no longer apparent. 

Lesson No. 6. If you are going to need a copy 
of a film, title it immediately and project it as 
little as possible before having the copy made. 

Now to tackle the rest of the back-log. Titles 
for the first 400ft. of early family records were 
photographed successfully, but because of 
shrinkage of the 15-year-old stock, the frame 
line of visuals and titles did not match. I had 
a copy made and asked for the disparity to 
be corrected during printing, but the copy has 
the same defect. Lesson No. 5 applies here. 

By now I had decided to give up using a tripod, 
drawing board, and supports for lamps—it was 
a cumbersome procedure and setting them up 
took time. The assembly finally received its 


death sentence when I discovered that the titles 
of another 400ft. of family records were off- 


Title lettered in 
five minutes 
with tin, brush. 
(8mm. Koda- 
chrome frame 
enlargement.) 


IF you are not very good at lettering, but hanker 
after the scope it gives for titles, you can still have 
a good shot at it by using glass sheets. The method 
is simple and quick and the materials inexpensive. 
You need a few sheets of glass 10in. 8in. or 
larger, a small jar of photographic retouching white 
(Winsor & Newton's “Albalin”), an artist’s jin. 
flat brush and a ruler. 

First sketch out the lettering in pencil on a sheet 
of paper, using guide lines to assist in alignment. 
There is no need to take any great care over it. 
This first stage is carried out simply to ensure 
correct grouping, spacing and alignment. Next place 
a sheet of glass over the paper, and with the brush 
and retouching white, paint over the letters with 
bold strokes. 

The square edge of the brush should be held 
at an angle of 45 deg. to the line of direction of 
the lettering, giving thin diagonal upstrokes, 
moderately bold downstrokes, and a_ gradual 
variation of thickness on curved strokes. The 
essence of this type of work is the use of bold 
strokes and sweeping curves. 

The beauty of this scheme is that mistakes 
can be immediately erased with a damp cloth 
and a fresh attempt begun. A patchy result can 
be remedied by retouching with a fine brush after- 
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centre. I must have set up incorrectly, or moved 
the drawing board after setting up. 

Lesson No. 7. Make sure that the spacial 
relationship between the camera focal plane, 
title and lights is correct and remains the same 
for all subsequent use. 

My next titler, a simple wooden one, I made 
myself. The camera platform is fixed and so 
designed that the camera, once aligned, can 
be removed and replaced without the need for 
any further alignment checks. It is virtually 
the same as the one designed by W. G. Wall, 
described in the Christmas, 1958 issue of 
A.C.W., except that it is a little bigger and 
carries a large sheet of plywood, painted matt 
black, with a hole for the lens and viewfinder, 
parallel to the title frame and an inch or so in 
front of the camera. This prevents any light 
reflecting from the metal parts of the camera, or 
from the ceiling when the titler is used vertically. 

How to ensure that the initial alignment 
was accurate? The only thing to do was to 
project an image of the camera gate on to a test 
card mounted on the easel. I removed the 
camera pressure plate, ran the motor right down, 
and by turning the inching knob was able to 
set the shutter at “‘open.”’ With the lens at 
maximum aperture and correctly focused 


I then illuminated the gate aperture with a 
small torch, all of this being done in a dark room. 


Moving the torch about slightly, I was able to 
throw an image of all edges of the gate on the 
test card. It was then a simple matter to carry 
out such adjustments as were necessary, and 
I knew that my titles would be square and central. 

I use two ordinary 100 watt pearl bulbs 
with white plastic conical reflectors to illuminate 
my monochrome titles. The density of the titles 
varies a little from time to time, due to variations 
in the mains supply voltage. 

am now able to use up profitably the 

last few feet of film left in my camera after 
a filming session. I just clamp the camera 
on the titler and film the next sub-title on my 
list. I am still not completely up to date with 
my titling, but at least I keep abreast of current 
requirements—and I do it in short sessions on 
film I would otherwise be tempted to waste. 

A final tip: coloured backgrounds can be 
useful for monochrome as well as colour 
titles. They photograph as grey, which is usually 
less uncompromising than a dead black. 
USEFUL TITLING DATA is given in the Amateur 
Cine Diary, 1960, just published. Included in the 36 
pages of cine facts and figures is the well-known 
A.C.W. exposure chart, and in addition to the diary 
proper there are pages for personal film records. 
The diary costs 5s. 6d., and is available from 
bookstalls and cine dealers or direct from the 
publishers, Fountain Press, 46-7 Chancery Lane, 
London, W.C.2 (postage 4d.). 





Good at Lettering? 


wards. The paint will generally be found to work 
best when the brush is slightly moistened. 

Filming the completed title is the work of minutes, 
the glass being placed against any desired back- 
ground—fabrics, carpeting, wallpaper, colour 
prints or photographs—and the camera lined up. 
White lettering on a blue ground can be very 
effective in Kodachrome. Reflections from the 
glass may cause some difficulty, but a simple 
way out is to incline the title on the floor or ground 
so that it is pointing to the sky or ceiling; it needs 
to be at an angle to the lens axis, otherwise the 
camera and operator will be reflected, but this 
angle of deflection has no apparent effect on the 
focus of the title when shot at apertures between 
f/3-5 and f/8. At larger apertures, however, the 
poor might be impaired owing to the restricted 

epth of field. 

Of course, reflections can be made to play a part 
in titling. Here you use a mirror instead of a piece 
of glass, and paint the lettering directly on to it, 
or set up felt letters with a latex adhesive. An attrac- 
tive ““End”’ title or ‘Produced by” credit can show 
the wording one gam on the image of the 
cameraman (yourself). 

Black and coloured poster paints can be used 
just as successfully as white provided they do not 


Tilt title to avoid 

reflections of camera 

and operator. Out of 

doors, steer clear of 

high buildings, trees, 
etc. 


Use Glass Sheets 


By J. BAND 


conflict with the background, and novel and three- 
dimensional effects can be created by painting 
silhouettes of buildings, trees, figures, etc., in 
different colours on separate sheets of glass which 
are then built up one on top of the other and 
separated from each other by small pieces of wood 
about tin. thick. The pieces of wood are placed 
near the edges of the glass to keep them out of 
the picture area. The wording of the title could 
appear on the topmost sheet of glass. 

Again, little or no artistic ability is called for, 
as cuttings from magazines, newspapers, etc., 
will provide the patterns over which the silhouettes 


The _camera- 
man films him- 
self ina mirror. 
The letters, cut 
out of black 
felt, are stuck 
to the glass. 


are painted. In fact, the cuttings themselves may 
be used for filming in this way, the effect obtained 
being similar to that of children’s cut-out, stand-up 
picture books. 

It is true that, unless extremely well-executed, 
hand-lettered titles do not have the slick appearance 
of the professional article, but they have an appeal 
perhaps more suited to the kind of film most of 
us make. 








Case History of a Prizewinner 


The story of the making of an unusual comedy which may be coming your way soon. It is one of the 
current Ten Best, details of presentations of which appear on page 562. 


By TERRY NUNN 


The Case was going to be a simple film that 
I could knock up in a couple of weekends. 
All the action would take place in the open air 
(no studio or lighting troubles) with one principal 
actor (no casting worries) and a few simple 
props. But my shooting scripts develop a 
life of their own about half-way through and 
when Jhe Case was finally on paper, I was 
rather perturbed to find that it contained no 
fewer than thirteen characters and five cases 
(from attache case to cabin trunk). 

Never happier than when writing a script 
or when editing the finished film, I sometimes 
find the work in between a bit of a problem. 
But this time I was lucky in having the assistance 
of Arthur Munsey, a fellow-member of Streatham 
Cine Club and a glutton for punishment. He 
not only played the main acting role but in 
addition took on the tasks of casting director, 
transport manager and scrounger of props 
(including those five cases). And as if that weren’t 
enough, he even provided half of the film stock. 
His Sixon exposure meter, my Kinecam and the 
tripod (bearing the unlikely name of ‘‘The Cycle 
Wizard B’’) belonging to my antique platecamera 
made up our equipment. 


The plot is a sort of poor man’s Two Men anda 


Wardrobe. It concerns a cheerful, dapper 
character, full of the joys of spring, who finds 
a small attache case while strolling in the park. 
Each of his attempts to get rid of it only results 
in its growing mysteriously larger and heavier, 
until finally it contributes to his own extinction. 
The mood was to be one of comedy, bordering 
on farce, with—underlying it—an ironic com- 
ment on the perversity of Fate towards those 
who try to do the Right Thing. 

I decided to take all the shots as far as possible 
in the order in which they appeared in the 
script. Though it has its drawbacks, I find that 
this method makes for easier editing and better 
continuity, and saves all that messing about 
with number boards. So after taking the intro- 
ductory shots in South Kensington one Saturday, 
we found ourselves on Sunday morning in 
Kensington Gardens, chosen for its leisurely, 
expansive air expressive of the mood of the 
earlier sequences. 

The first shot to be taken in the Gardens 
was a close-up of the attache case on the park 
seat, the camera tilting up to reveal Arthur 
approaching. The tilt produced crackling 
noises in the tripod-head, noises which were 
to get worse as the film progressed. The Kine- 
cam is about six times as heavy as the Cycle 
Wizard camera, and the tripod found it a bit 
too much to bear. The splintering got so bad 
and the camera became so wobbly on the tripod 
that for most of the film it had to be held in 
position by hand. 


The sun*kept dodging in and out, making 
nonsense of the lighting continuity, long shots 
in sunlight being followed by mid-shots in 
shadow. And as the day progressed, the Gardens 
began to fill up with Sunday strollers. So did 
the field of view. One shot had to be re-taken 
four times because of people standing in frame 
and staring at the camera. On one occasion 
a family of four walked into the picture, stopped, 
looked, turned about and walked out of it. But 
we were able to include strollers in the back- 
ground of many scenes and so help the natural- 
ism of the sequence. 

Shooting a film in the order of the action 
demands considerable mobility. (Working from 
script break-downs one tends to get stuck 
in one camera position and “run off all the 
mid-shots first.”) The Cycle Wizard and I 
were kept busy darting backwards and forwards, 
nosing out the most telling camera angles for 
each piece of action. By the time we took the 
shot of Arthur emerging from the Park gates 
carrying what had now become a large black 
tool-case (“Case 3” in the script) it was pretty 
evident that the 3)0ft. of Gevaert black-and- 
white reversal we had bought wasn’t going 
to last to the end of the film; so our slim budget 
was stretched still further to provide another 
100ft. of stock ready for the next shooting 
session. 

After he leaves Kensington Gardens, the 
hero’s adventures were all to take place in 
rather forbidding-looking parts of the City 
of London, for the latter half of the film takes 
on a somewhat macabre note. His two further 
attempts to get rid of the case were to result 
in making it grow into a large, ungainly cabin- 
trunk. 

It was at this stage of the filming that the 
haunted look came into the the eyes of Arthur 
the props-manager. (Arthur the actor had 
appeared haunted for some time.) Like the 
other cases appearing in the film, this one was 
kindly loaned by his firm, who manufacture 
them and other vulcanized fibre products. 
It differed, however, from the other cases in 
being too large to go in the car or to be con- 
veniently stored. So before each Saturday 
morning shooting-session we would collect 
it from the firm’s Clerkenwell factory, strap 
it on to the (borrowed) luggage-rack on top 
of the car, take it to the location for filming 
and return it before one o'clock, when the 
works closed down. One Saturday, unfor- 
tunately, we missed the deadline, and the case 
had to be taken back to Arthur’s Wimbledon 
flat, where his family spent a frustrating weekend 
edging round it to get to and from the front 
door. 

A three-and-sixpenny packet of hotel suitcase 
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Bold compositions in “The Case”’ (all shots are frame enlargements). 
The stroller finds a small case which the park keeper refuses to take. 
When the keeper thrusts it back at him, it is seen to have grown 
larger. A yet larger case the stroller dumps on a bomb site—and is 
assaulted by an unsuspected loiterer behind the wall who heaves a 
huge portmanteau at him. The unhappy wanderer struggles on with 
it (note long shot in which he is framed in the V made by two girders), 
is eventually run over and carried solemnly off in his monstrous 


incubus. 


labels and “Not wanted on voyage’’ stickers 
(sold presumably for the benefit of unprincipled 
travel-snobs) transformed the trunk into a thing 
of wonder to passers-by, road-menders and 
small boys. 

After being landed with this trunk the cheerful 
fellow of the earlier sequences staggers with 
it in despair across a ruined landscape, suffering 
humiliation at the hands of everyone he meets. 
The location chosen for this sequence was the 
City’s desolate ‘“‘square mile’ around Cripple- 
gate, once a busy area of offices and warehouses, 
now a waste ground of rubble and burnt-out 
buildings. Against this rather surrealist back- 
ground Arthur staggers with the case in shots 
which become increasingly distant, emphasising 
his isolation. No one will allow him to get 
rid of cases which he does not want, do not 
belong to him and which he is only too anxious 
to lose. One shot, showing him carrying the 
trunk past the huge derelict shell of Jewin 
Crescent was filmed at a distance of nearly 
a hundred yards. Most of that morning, unfortu- 
nately, was spent sheltering in bombed-out 
cellars from the frequent showers of rain. 

Sent packing by a pair of lovers whose 
privacy he has disturbed, Arthur totters into 
the roadway and into the path of a car, which 
runs him down. The accident was put over 
by a series of shots taken at 8 f.p.s.: (1) Car 
approaches camera at speed. (2) Arthur as seen 
by the driver (taken by running towards Arthur 
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with the camera hand-held). (3) Driver as 
seen by Arthur (taken similarly). (4) Arthur 
falls to the ground. Each shot was later cut 
to 16 frames or fewer, shots (2) and (3) being 
cut on blurred frames to help them merge into 
a series of quick, confused impressions. 

A passer-by finds Arthur’s body and, after 
removing his wallet, calls for assistance. This 
distant, high-angle shot was taken from Holborn 
Viaduct, with the victim lying below in Farring- 
don Street. A second man arrives on the scene, 
they confer briefly and then put the body into 
the trunk and carry it away. End of film. All 
went well with this sequence until, just as the 
two men loaded Arthur into the case, the 
film ran out. In the heat of the moment I had 
neglected to keep an eye on the footage indicator. 

The final session, the following Saturday, was 
the most trying of the whole film. An extra 
50ft. of Kodak Plus-X had put the production 
fund right into the red. Tempers (particularly 
mine) were frayed and nothing seemed to go 
right. The remaining five shots covered the 
loading of the now rather fed-up body into the 
cabin-trunk and its removal by the two men. 
Matters were not made any better by a rapidly 
growing crowd of youths who got in the path 
of the camera, made caustic comments, and 
ignored attempts to get them to move on. 
Small wonder that in a shot of the two men 
turning a corner with the cabin-trunk supposedly 

(Continued on page 588) 





Showing the two heads and the modified 


Fig. 1. 
pressure pad. 


Fig. 2. Close-up of the heads, showing finger on the erase guard plate 
and the alterations to the pressure pad. A cue mark has just passed the 


two heads. 


Two Heads Are Better Than One 


CONVERTING THE GRAMDECK FOR USE AS A MULTITRACK RECORDER 
By A. TUTCHINGS (designer of the Gramdeck) and P. J. RYDE 


UNLESS you have the use of several tape recorders, 
combination of speech, background music and 
effects can normally only be achieved by super- 
imposition or by simultaneous recording. Both 
these methods are tricky and have the disad- 
vantage that a mistake at any stage means that 
you have to start right from the beginning again. 


But the multitrack system (see A.C.W. for 
April, 1958) whereby the parts are recorded 
separately on parallel tracks and only combined 
for reproduction, allows alterations to be made 
to one component of the sound track without 
affecting the other. Although there is no general 
purpose multitrack recorder available com- 
mercially except at a very high price, it has been 
found that, with a few fairly simple modifications, 
the Gramdeck does the job excellently and at 
very low cost. 

The units used for these experiments are shown 
in the illustrations, and it will be seen that a 
second head has been fitted between the erase 
head and the original top track head. The 
pressure pad arm has been moved from its 
original position so that the main pad bears on 
the new lower track head, and a flat leaf spring 
extension carries a new pad for the top track head. 

It has since been found that it is just possible 
to fit the lower track head between the original 
top head block and the capstan; this allows the 
pressure pad pivot to remain in its normal 
position, and the new pressure pad is fitted, as 
before, as an extension of the pressure pad arm. 

The pre-amplifier has an extra coaxial socket 
wired in parallel with the existing head input 
socket. Experiments have shown that control 
of playback level on one track is very desirable, 
and a 5k potentiometer wired as shown in the 
diagram does the job very well. 

It would be a good idea in future modifications 


to fit the two coaxial sockets and the gain control 
into a small separate box, which would be con- 
nected to an unmodified pre-amplifier through 
a short lead terminating in a coaxial plug. The 
control could be put into the circuit of either 
head by interchanging the input plugs. The 
volume control unit should be disconnected 
while recording. The Gramdeck is fitted with a 
permanent magnet erase head which only erases 
the top track, and this has been left unaltered so 
that, if portions of the bottom track are to be 
erased, it-is necessary to turn the tape over and 
erase in reverse. 

General Procedure: In the simplest instances, 
there will only be a commentary and background 
music to deal with. The following is a useful 
basic method of procedure. 

First record the speech and on the same tape 
record audible cues to indicate the start and 
finish of the film. The speech may either be 
recorded straight on to the top track of the 
Gramdeck, or it may be recorded on another 
machine and dubbed on to the Gramdeck tape 
afterwards. The latter is slightly preferable 
since it means that the original speech recording 
may be preserved untouched. 

The next stage is to run through the Gramdeck 
tape and mark it with visible cues to indicate 
the start and finish of the film and of every section 
of the commentary. When the music is added, 
these cues will show where it has to be faded up 
or down. 

Cue-marking is laborious, but it is essential, 
because even if you use a second pre-amplifier 
and listen to the speech track while recording 
the music, you still need warning before the 
speech starts; however, the fact that the tape 
can be pulled past the heads by hand on the 
Gramdeck means that it is easy to find the exact 
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place to make the marks. ‘Fade-up” cues 
should come immediately after the commentary 
stops, but “‘Fade-down” cues must be placed 
ahead of the speech so that there is plenty of time 
to fade down the music before the commentary 
Starts. The exact distance ahead will depend on 
personal reaction time, but two seconds will 
probably be about right. 

It is best to use different colours for “*Fade-up”’ 
and “‘Fade-down” signals and to use a third 
colour for marking the start and finish of the 
film. You should also try and make the marks 
asymmetrical so that you can tell by looking at 
them which way up the tape is. 

When the marking is complete, it is a simple 
matter to play through the music on tape or disc 
and dub it on to the vacant track, fading it up 
or down according to the cues. An alternative 
method is to add the fades afterwards by using 
the erase safety gate which can be seen in close- 
up in Fig. 2. 

If the gate is opened so that it is at right 
angles to the tape path and pointing towards the 
supply reel, the erase head gap is covered by a 
turned down finger on the guard plate and the 
tape may be run between the outside guide pillar 
and the erase head without erasure taking place. 
As the gate is closed, the tape is gently lowered 
on to the erase magnet and a recorded track can 
be faded out. 

It is thus possible to wipe out portions of the 
track without constantly rethreading the tape 
and to hear the fade immediately after it is made. 
If the erased sections are not to be re-recorded, 
the slight hiss caused by the magnet may be 
eliminated by passing the tape over the record 
head with the high frequency bias switched on 
but with no signal input. 

When the two tracks are played through 
simultaneously, it will probably be found that 
the relative levels of speech and music are not 
quite correct. If the potentiometer is connected 
in circuit with whichever head is producing too 
great a volume, speech and music can be correctly 
balanced. When this has been done to your 
satisfaction, it is best, if you own another 
recorder, to play through the multitrack tape 
and dub the combined output on to a single 
conventional track, since this takes less tape. 

Sound Effects: Ideally one would like a third 
track for sound effects, and it is possible to 
achieve this to some extent by .recording, say, 
speech on one track and effects on the other, 
combining them on to a single track as described 
above, and then dubbing back on to one track 
of the Gramdeck tape, thus leaving the other 
clear for the music. 


COAXIAL CABLE 
TO PRE-AMP 











Illustrating wiring up of the potentiometer 


The trouble with this method is that overmuch 
copying may result in loss of quality. In many 
cases, however, it is not really necessary to have 
a third track. Provided that you do not wish to 
have speech, music and effects all at once, you 
can dub the effects into the vacant spaces in one 
or other of the existing tracks, and they can still 
be erased if necessary without damaging speech 
and music. 

When it is essential to have all three together, 
then it is probably simplest to risk superimposi- 
tion of the effects on the music. Superimposition 
is very easy on the Gramdeck since the erase head 
is easily bypassed; and although bias on the 
recording head produces slight erasure, reduction 
of music level behind an effect is normally quite 
desirable. 

Whichever method of adding effects you use, 


Fig. 3. An extra coaxial socket has been fitted to the pre- 
amplifier. 


Fig. 4. The potentiometer conveniently mounted in a card- 
board box with leads terminating in coaxial plug and socket. 
there are a couple of points to watch. First, you 
have to get them in the right place. The simplest 
way of ensuring this is to make audible cues when 
you first record the speech; these can be replaced 
by visible ones and subsequently erased. Secondly, 
the addition of isolated effects is complicated by 
the fact that the Gramdeck has no effective 
“pause” mechanism, but the following method 
works quite well. 

Having cue-marked the Gramdeck tape, switch 
the pre-amplifier to “‘off’’ and then start up the 
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effect, either live or recorded; set the Gramdeck 
going and switch the pre-amplifier to “record” 
when the first cue comes up, switching back to 
“off” at the second one. This ensures that the 
partial erasure produced by the recording head 
does not extend past the actual duration of the 
effect. Switching the pre-amplifier to “‘record” 
and back does not produce recorded noise if all 
is in working order. 

Special Effects: There are many other applica- 
tions of the modified Gramdeck. For instance, 
by fading up one track while fading down the 
other, one can produce a mix. There are also 
many possibilities for trick work, since by record- 
ing on one track, inverting the tape and plugging 
in the other head, it is possible to play tapes 
backwards. When conversation is reversed, the 
voices of the speakers are identifiable, but their 
words are not. 

Much the same is true of music; the instru- 
ments and tempo are quite recognisable, but the 
effect is decidedly “‘other-worldly.” The maxi- 
mum degree of bizarreness is obtained by 
reversing noises that are by nature diminuendo, 
such as bells and gongs; at the other end of the 
line are sounds such as applause and cheering 
that sound much the same whichever way round 
they are played. 

Reversal is also useful at times, not as a trick, 
but as a means to a conventional result. For 


instance, if you wish to arrange for a particular 


SHOP TALK 


“po you know anything about these cameras?” 


asked the customer, holding out a Bolex with 
built-in light meter. Nobby guardedly replied 
that he was familiar with the model, for it was 
one that we kept in stock (when available) 
ourselves. 

“Fine! Well perhaps you can solve a small 
problem for me. I always film at 24 f.p.s. 
because I’ve got a magnetic stripe attachment on 
my projector, and I was advised to take my 
pictures at this speed. And I use a wide-angle as 
the second lens on the turret. Now in the 
instruction book it says that accurate exposures 
cannot be made unless the pointer on the 
circular dial is within the black arc inscribed 
round part of this dial. Right?” 

“Right!” said Nobby, wondering uneasily how 
formidable this problem was going to be. 
“Right!” said the customer. ‘Now when I 
put the wide angle lens into position, and set the 
film speed to 24 f.p.s., that pointer can’t possibly 
be inside the arc. So will you please tell me what 
I do?” 





THE THINGS THEY SAY 

“I'd like you to show me all the cine cameras you keep 
in stock.’ 

Customer during heatwave: “I only come in your shop 
to loose weight.’ 

Customer who has just finished shooting his first film: 

“Can you take this film out and project it for me, please?” 

“Can you supply me with one of those cases made by 
Ever Ready? 

“Does this camera run at twenty-four frames per 
minute ? 











note of the music to come at a specific time, it is 
often easier to measure off the right length of 
tape by starting at the critical point and running 
backwards. 

Another very valuable use of multitrack is in 
conjunction with the ‘Pilot Commentary” 
method, which is ideal in cases where it is impos- 
sible to avoid picking up projector noise on the 
microphone. The multitrack Gramdeck enables 
you to record the pilot on one track and the final 
commentary on the other; there is no need to 
erase the pilot until the proper version has been 
completed satisfactorily—a great advantage over 
the single track method, in which the pilot is 
erased as the proper version is recorded. 

Another interesting point is that if you use two 
pre-amplifiers it is possible to copy from one 
track of the tape on to the other, and though 
this facility is of limited application, it has its 
uses. For instance, anyone needing a separate 
track for effects could record speech and music 
on the two tracks and then superimpose the 
former on the latter, thus leaving one track free 
for the effects; the quality of the music would 
probably suffer, however. 

These notes do not by any means exhaust the 
possibilities of the multitrack Gramdeck for 
editing, recording, or building up a complex 
sound track, and even the single track unit will 
be found to be a very useful tool for gaining 
experience in this fascinating field 


By PROVINCIAL DEALER 


By this time I was at Nobby’s side, and he was 
looking to me for assistance. I checked the 
camera. I checked the instruction manual. It 
was to no avail; this problem was bigger than 
any of us, and regretfully I had to suggest that 
the customer wrote to the agents, remembering 
as I did so that it was only a few months ago 
that I was advising you to deal with the dealer 
and let the supplier get on with his job of 
supplying. But my conscience did not bother 
me overmuch because the agents for this camera 
maintain a very helpful service—and one can’t 
say this of all suppliers. Meanwhile, I’m still 
wondering what the answer is. 


A Textbook for the Asking 
SPENT a lot of time I could ill afford today in 
effecting a sale. The buyer wanted to know prac- 
tically everything about movie making. We’re 
glad to offer advice, of course—it’s an essential 
part of our job—but it’s not fair on other people 
who may be waiting to be served to take up 
hours of a dealer’s time asking questions which 
a simple textbook would answer. It’s not fair on 
the dealer, either, for those other people may get 
impatient and wander off. I’ve had the mortifying 
experience of seeing that happen more than once. 
You wouldn't ask a car salesman to teach you 
to drive or a music shop salesman to teach you 
to read music, yet so many folk appear to think 
it quite proper to require a dealer to go exhaus- 
tively into the ins and outs of film making. I 
sometimes wonder if it would pay to open a 
school of cinematography locally. 
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Flash and Cine 


Now that the season of indoor photography is 
again with us, one is reminded that there is still a 
glaring omission in the range of equipment available 
to cine enthusiasts. Almost every still camera 
manufactured these days is fitted with a flash 
release connection as standard; we movie men are 
still messing about with heavy studio lamps and 
wondering about power consumption, fuses and 
life of bulbs—and at the end of it all finish up with 
underexposed results. 

Most movie cameras are fitted for single frame 
exposure, and it would be useful to have a synchron- 
isation socket in addition to enable electronic flash 
to be used for such things as cartoon work and 
titling. And what is to prevent the same synchroniser 
(and I visualise a circuit contact attached to the 
revolving shutter) being used during filming? 
Although the present common types of electronic 
flash guns have to remain inactive for about 
five seconds to recharge their condensers, there are 
tubes which are designed to discharge several times 
a second, and surely it is possible to arrange to 
charge the condensers faster, even if it becomes 
necessary to have a double bank charging and dis- 
charging alternately. 

Now don't think that this is a revolutionary idea 
because it is used at the moment in ultra high speed 
photography, but the method of application is 
different. In this case a stroboscopic tube flashes at, 
say, 300 times a second; but special cameras are 
used in which there is no shutter or intermittent 
action, the speed of the flash (1/5,000th second) 
being sufficient to arrest the motion. 

Think of the new avenues which would be 
opened up by such an apparatus, as well as the 
value to the newsreel cameraman! In addition to 
indoor work, the amateur could film outdoors in 
locations at present denied him because of lack of 
light, e.g., interiors of buildings, caves, etc. 
Mexborough. T. J. WRIGHT. 

As pointed out in our test report last month, 
provision is to be made on the Prince camera for 
flash synchronisation, but this camera is offered as a 
still/cine combination. 


Film Resolution 


FROM time to time you have published correspond- 
ence on the aesthetic values of 16mm. and 8mm. 
filming. I do not remember seeing any objective 
information on the limitations that 8mm. filming 
presents. 

It is difficult to talk in terms of resolution since it 
depends so much on factors such as the optics of 
the camera and projector, the light and colour of the 
subject, the brightness and contrast of the picture, 
the quality of the film and the subjectiveness of the 
viewer. If, however, one considers the resolution of 
the camera lens, the generally accepted definition 
of resolution based on diffraction considerations 
gives the image separation between resolvable lines 
as 1:22 the wavelength the focal ratio (the 
theoretical resolution of a lens improves as the 
aperture stop is opened). The resolution of an 
f/2 lens at a wavelength of 500 milli-microns is thus 
approximately 820 lines/mm 

The Gevaert Manual of Photography (Fourth 
Edition) gives the resolving power of 35mm. 
Gevapan 27 as 125 lines/mm., and a booklet on 


Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: ** Amateur 
Cine World,” 46-47 Chancery Lane, London, W.C.2. 


exchanged here 


Kodak films published in 1947 gives for 35mm. 
Panatomic X a resolution of 70-80 lines/mm. 
Because of the difficulty of defining the resolution 
objectively, I believe that some manufacturers no 
longer quote film resolutions, but some black and 
white films which are commercially available (not 
for cine work) have resolutions at least twice those 
quoted above. I have seen no figures given for 
Kodachrome but I believe the resolution is about 
80 lines/mm. 

The theoretical resolution of the lens is, therefore, 
much above that of available film and if one is to 
improve picture definition, the film is the item 
requiring consideration. If we accept the above 
resolution for Kodachrome and a picture gate size 
of 4:37 x 3-28mm., we have a maximum resolution 
across the picture of about 350 lines. 

Viewing films taken at different times, with a 
Kodascope Eight-500, picture size 16in. 12in., 
the grain size appears to be about 2-3mm. although, 
possibly because of integration effects in viewing a 
number of pictures, a resolution of the order of 
one half this appears possible. It must be admitted 
that this statement of the resolution obtained is 
subjective but it would appear that the number of 
lines which can be resolved on the film is about 
250. This is somewhat less than that anticipated 
from the ideally processed film. 

Is it possible to improve the resolution of the 
film or are we at the limit with present colour 
materials? (The better resolution with black and 
white films would seem to indicate that we are 
not.) Secondly, since all commercial processing 
has to be a compromise, is the processing of the 
film at its limit or is it possible that, by paying 
something extra for fine grain development, “super” 
processing facilities can be made available by the 
manufacturers which would give us improved per- 
formance? Perhaps film manufacturers would care 
to comment. 
Kingston-on-Thames. M. M. J. GAMMON. 


Ditmar Lamp Circuit 


MY experience with the Ditmar Duo projector may 
be of interest. After using it for a time with a 
resistance-fed 110 volt 500 watt lamp, I decided 
to fit an auto-transformer as per the instruction 
book supplied: Primary to sockets 16 and 18, 
secondary to 16 and 17. The innards of the lamp 
immediately collapsed. I then traced the lamp 
circuit as follows: 





It is now obvious that the lamp was connected 
across the transformer primary instead of the 
secondary. I have now re-connected: Primary to 17 
and 18. Secondary to 16 and 18, and the machine 
functions perfectly. 


Cardiff. WwW. J. WOOLS. 


How to Acquire Equipment 
MY father, who worked in a professional cinema, 
commenced getting A.C.W’. from the first issue, so 
I grew up with it, though it was not until recent 


years that I really got through them all. Then, 
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having digested them, and because they did take up 
a bit of room, | disposed of most of them. Now I 
regret that hasty action. 

At the moment our equipment consists of a 
16mm. Ensign Super Kinecam with 20mm., lin. 
and 3in. lenses, Avo meter, Ensign pan and tilt 
tripod, Bolex G916 silent projector, Pathe Super 
Vox sound projector with about 56 reels of sound 
film, plus many reels of both 95mm. and 16mm. 
family films (many, I regret to say, still in negative 
form, never yet seen as positives—horrible confes- 
sion!), rewinder, splicer, proscenium with motorised 
curtains, lights, etc., three screens and film measurer 
(home-made). You published details of the last 
many years ago. 

This may seem a formidable array, but we are far 
from being millionaires, The various items were 
mostly bought before the war and some were 
acquired from buying broken down equipment, 
repairing and reselling it. 


Dunoon. 
In Short... 


WHEN our indispensable A.C.W. failed to appear in 
August there was nothing for it but to re-read back 
numbers. This I found absorbing, but one item 
irritated me when I read it originally, and now it 
irritates me again, so I feel I must get it off my chest. 
In his always interesting feature, Double Run runs 
down Solitaire on the grounds that it is trivial com- 
pared with A Man Escapes, i.e., it does not probe 
deeply into character as the professional film does, 
though he admits that it impressed him very much 
when he first saw it. 

I think it should be pointed out that A Man 
Escapes is a full length feature film. As I remember 
it Solitaire runs for about seven or eight minutes. 
London, S.E.2. J. M. STEPHENS. 


Optical Recording 


1 HAVE read Mr. F. E. Williams’s articles on optical 
recording with interest, but I feel that improvements 
could be made to the equipment. If the curve shown 
in Fig. 7 (July) is at all accurate, it appears that the 
best obtainable range is 200-5,000 c/s. when record- 
ing at half speed. This is decidedly low-fidelity. 

That resonance at 1,750 c/s. is rather disturbing. 
If the moment of inertia of the mirror is preventing 
a high resonant frequency, then it should be re- 
moved. The desired reflecting surface can be 
obtained by grinding a flat on the torsion bar itself. 
This bar would be better made of a non ferro- 
magnetic material, since the changing flux in the 
gap will cause vertical oscillations of the bar and 
thus distort the recorded signal. The amplitude of 
the oscillations will depend on the stiffness of the 
bar and on the amount of damping due to eddy 
currents induced by the oscillations. 

A suitable substitute would be duralium. This 
material will take a high polish, has low density, 
and reasonable elastic properties. Fatigue must be 
avoided by proper design. This bar should, of 
course, be as short as possible. 

Mr. Williams mentions that when recording at 
half speed, the high frequency response was limited 
by the combined resolutions of the film and recorder. 
If using positive film, I suspect that the recorder is 
the limiting factor. The image definition of mask 
3 is most important, necescitating that lens (4) 
be of high quality. A single element lens will always 
suffer from chromatic aberration. Stopping it 
down lessens the spherical aberration only. The 
trouble could be largely overcome by use of a blue 
filter. The Phillips 8 volt 50 watt lamp could be 
used to advantage in place of the present exciter 
lamp and condenser. 

Instead of trying to get a high frequency resonance 


R. WATSON. 


of the galvo., it may be easier to obtain one of 80 c/s. 
or lower. This could be done by using an old 
permanent magnet loudspeaker in place of the old 
cutting head at present in use. By means of a suit- 
ably designed frame the mirror could be oscillated 
about its centre of mass by a piston connecting it 
to the voice coil. This piston should be as short and 
light as possible, and in the limit one edge of the 
mirror would be attached directly to the cone as near 
the voice coil as possible. 

_ Since no output is wanted from the cone, most of 
it could be cut away, but leaving sufficient to keep 
the voice coil centred. Thus reducing the stiffness 
of the suspension will lower the resonant frequency, 
but the removal of the air loading may have strange 
effects on the response. The response can be largely 
linearised by attaching a crystal pick-up to the 
mirror axis and using the amplified output for feed- 
back purposes. 

Depending on the speaker characteristics and on 
the mirror set-up, the sensitivity should be quite 
good, and it is unlikely that more than 2 watts 
would be required. A possible amplifier would 
consist of first-stage twin-triode phase-splitter 
feeding two triodes in class A push-pull. 

I fear that I have been rather critical of Mr. 
Williams’s equipment, but Hi-Fi enthusiasts are 
like that! Since I have not heard any of his record- 
ings, and, after all, this is the final test, my criti- 
cisms may be, for all practical purposes, irrelevant. 

I would welcome the opportunity to criticise Mr. 
Williams’s film transport mechanism! How about 
some more articles on the subject ? 

Blackwood, 
S. Australia. MURDOCH CULLEY. 

Mr. Williams writes: Mr. Culley makes a number 
of interesting suggestions, and I hope he will keep 
us informed on the progress of his experiments. 
In reply to his query on galvanometer response, Fig. 
7 in my article showed the true amplitude/frequency 
response of the equalised galvanometer. When 
recording is carried out at half speed, the resulting 
performance is like that shown in Fig. 7 but with 
the frequency scale doubled; in fact, over the 
frequency range 50 to 9,000 c/s., the response 
is within + 5 dB of the response at 1,000 
c/s. At 24 f.p.s. the practical upper limit of the 
optical system, with its 0-4 mil. slit image, is around 
7,000 c/s., and the resolving power of the average 
Kodachrome print is considerably lower than this. 

As the positive stock used for recording is sensitive 
only to blue, the chromatic aberration of the single- 
element lens is of no consequence. In any case, the 
image definition of mask (3) at the slit (7) has no 
bearing on the resolving power of the optical system. 
If the mask image is deliberately made very un- 
sharp, the resulting track will look more like 
variable-density than variable-area, but the high- 
frequency response will be unaltered. 

There is no component of alternating flux in the 
torsion bar which could cause vertical oscillations 
of it, and so it does not have to be of non-ferro- 
magnetic material. Bearing in mind that the 
torsion bar has to be silver-soldered or welded to 
the soft-iron armature, and then rehardened, 
duralumin would seem a questionable choice. 


That’s Not the Point 


Messrs. Laurence Henson and Edward McConnell in 
their reply to my criticism of Broken Images adopt 
the very attitude which sy A eating my com- 
plaint; while they attempt to belittle my intelligence, 
it never Once occurs to them that perhaps their film 
is even just a teeny bit lacking. 

Of course I missed the point (that was the reason 
for my letter), and I am beginning to suspect that 
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there never was one of any consequence. Of course 
I do not wish films to be as simple as a children’s 
book (and this was not suggested in my letter), but 
I would remind Messrs. H. & McC. that literature 
does not become great just by being incompre- 
hensible. 

Not being a member of the editorial staff, I was 
unfortunately unaware that the heading was the 
Editor’s and not the authors’ creation; or perhaps 
an intelligent film enthusiast should possess extra 
sensory powers. I must say it would be an advantage 
when viewing some experimental films. 

Swindon. R. LEIGHFIELD. 


Curing Camera Clatter 


users of the G.I.C. camera who may have ex- 
perienced trouble due to the mechanism sticking or 
making a loud clattering noise may be interested to 
know that the trouble can be cured in about 15 
minutes by removing the lens, lens housing and the 
face plate. With these removed one will see a brass 
plate close to a larger mild steel one. To cure the 
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trouble. the former must be at least 4in. away 
from the latter. Prise the two plates apart and insert 
a small piece of tin, or brass, as indicated. Secure in 
position about halfway down the brass plate by 
using rubber solution or Durofix. The mechanism 
should then run very smoothly and quietly. — 

Another maintenance tip is to put a suspicion of 
thin oil on the claw slide behind the film aperture. 
Run the mechanism, then wipe surplus oil away with 
soft rag or blotting paper. Do this once a year. 
Dunfermline. W. G. PRATTIS. 


Cine Salesmanship 


CENTRE SPROCKET comments on the couldn’t-care- 
less attitude of the sales representatives at the 
Photo Fair, but most shop assistants have the same 
attitude. I wear an A.C.W. blazer badge and an 
1.A.C. lapel badge, yet this seems to mean nothing 
to the assistant and I think I have found out why. 
Most shop owners want super salesmen, regardless 
of whether they are interested in cine, and most are 
not. 

I first became interested in cine 32 years ago at 
the age of 10, was nominated to the I.A.C. Council 
last year, but had to refuse owing to the meeting 
times clashing with my work, and I am the honorary 
secretary of one of the biggest cine clubs in London. 
Added to this, I have first-hand experience of 


retailing in another sphere. Nine months ago I was 
interviewed by a cine dealer and told I would be 
considered for the next vacancy. Today that shop 
is advertising for an assistant to learn the photo- 
graphic trade. 

London, N.11. 

Corresponding by Tape 

IT seems to me that there is a need for some sort of 
club or central registry to enable tape cine enthu- 
siasts all over the world to exchange ideas, hints and 
sound tracks. Not many of us enjoy letter writing, 
but we would gladly make a tape if we knew of 
someone else who is as keen on our subject as 
ourselves. Perhaps those interested will get in 

touch with me. 

May I pass on a hint? The SOft. rubber composi-, 
tion spools on which 8mm. film is returned Trom 
processing are admirable for storing tape and for 
sending it through the post, whereas the plastic 
spools are liable to get broken. They fit all types of 
recorder. Those who do not use 8mm. will probably 
find their local dealer glad to give them away—as 
my dealer was. 

31 Portland Road, 
Holland Park, London, W.11. W. E. BARNES. 

A.C.W. 95mm. Circle No. 8 (most of whose 
members seem to use 8mm.!) operates a tape circle 
(details from Bill Coombes, 2 Binstead Hill, Ryde, Isle 
of Wight) but, of course, there is room for others. 


F. G. BROWN. 


Confession 


1 HAVE been connected with motion pictures, 
mostly on the projection side, for many years, 
but it is only in the last couple of years that I have 
become interested in amateur work. It has taken 
me that long to get going, but it has been worth it, 
and I now have quite some footage that I am not 
ashamed to show, but I have to confess that my 
gear is 8mm.—a B8 and an M8R. I would very 
much iike to use 16mm., but it is out of the question 
for me. 
East Maitland, N.S.W. K. J. WATSON. 
So it is for the majority of us. But ownership 
of good 8mm. equipment is not something to confess 
to but to be proud of! Already 8mm. is coming to 
be regarded as a yardstick of amateur endeavour, 
and it is now being used commercially, too. 





QUERY CORNER 


WANTED , 

8mm. colour shots of lona, Staffa, Eilean Donan Castle, 
Loch Dwich, Castle Stalker Appin, Oban, Isle of Skye.— 
es — 31 Rencliffe Avenue, Moorgate, Rotherham, 

orks. 

Correspondence with amateurs in United Kingdom.— 
Gerhard Oehme, Leipzig S 3, Kurt-Eisner-Str. 78, Germany. 
Mr. Oehme writes: “As you know, Leipzig lies behind the 
so-called iron curtain, and we are very eager to hear any- 
thing about amateur cinema from you"’; but he has an 
A.C.W. badge. He uses an AK8, and last year won a prize 
in an East German competition with a trick film, Good 
Morning Charly. “I promise,” he concludes, “to answer 
every letter with my defective English.” We wish our 
defective German was as good! 

Instruction manual for Victor No. 5, 16mm. camera.— 
ee Jacobs, 59 Rutland Road, South Hackney, London, 

Copy of A.C.W. for January, 1957.—J. E. Poole, P.O. 
Box 322, Springs, Transvaal, South Africa. 


LOST 
On the Al7 or Al between Kings Lynn and Retford, 
Notts., haversack containing G.B.-Bell & Howell 624 
camera No, G42732, in leather case, Electro Bewi Super 
exposure meter, exposed reel of 8mm. Gevaert film and 
unnamed folding camera (f/4-5 Radionar lens). £3 reward. 
—G. K. Lunn, 78 King Charles Road, Surbiton, Surrey. 
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PROFESSIONAL 


Group at top left is the production 
unit of “While the Earth Remain- 
eth.” Left: Harley Deakin (“the 
last man on earth’), J. J. Butter- 
worth (wearing beret), producer 
and photographer, and W. Gran- 
tham Parker, who wrote and 
directed the film. Second group: 
Inger Stevens, Mel Ferrer (on step 
ladder) and Ranald Mac Dougall, 
director of “The World. the Flesh 
and the Devil.” Both films have a 
similar theme. 


THE AMATEUR has had good reason for feeling 
smug during the past dismal month in the cinema. 
Despite all the resources of M.G.M., one of their 
latest productions is hopelessly inferior to the 
amateur film it immediately recalls. The World, 
the Flesh and the Devil repeats the situation which 
Ten Best audiences saw five years ago in While 
the Earth Remaineth. One man is left alive after 
some largely unexplained catastrophe has 
emptied the city, and apparently the world, of 
living beings. 

J. J. Butterworth and W. Grantham Parker 
described in A.C.W. how they managed their 
eerie scenes of a deserted, motionless Manchester. 
Ranald MacDougall, writer-director, and 
director of photography, Harold Marzorati, had 
a more complicated task when they set out to 
show an equally empty New York, but they 
boasted a crew of 35 technicians, two lorry loads 
of rubbish for scattering about the streets, 22 
policemen, four special permits, and 17 agree- 
ments from business firms to keep their adver- 
tising signs switched off. All this, incidentally, 
was for a single shot. 

Four days’ preparation went into planning the 
shot, which shows Harry Belafonte crossing 
Times Square. Permission to switch off traffic 
lights was obtained. A signal system covering 
20 blocks was set up. Surveys of traffic flow 
were made to discover the time when shooting 
would cause the least interference. Friday, 
6.45 a.m. was found to be the most suitable. 

The unit and star got up at 3 a.m., arrived at 
5 a.m., and were ready by 6.30 a.m. The sky 
was still too overcast to shoot. The unit decided 
to wait until 7 a.m. While they were waiting, a 


PROFESSIONAL 


AMATEUR FEATURE FIL 
H 


PICTURE 


Sanitation Department watercart went down 
Broadway wetting one side of the street only. 
They didn’t have time to let it dry, so the 
Department was swiftly contacted and begged to 
send the watercart down the other side as well 
so that it looked as if it had been raining on 
both sides of the street. The shot was finished at 
7.28 a.m. On the screen it lasts 45 seconds. 

An even more complex shot of deserted Grand 
Central Station, which involved considerable 
lighting problems and altering the departure 
times of a number of trains, was left on the cutting 
room floor. 

Obviously The World, the Flesh and the Devil 
was one of Hollywood’s most challenging 
productions in terms of practical problems. 
Marzorati has described in American Cinemato- 
grapher how even with Tri-X film his smallest 
aperture during all the New York early morning 
locations was f/3-5; most of these scenes were 
shot at f/2-3. 

But what a waste of time all the effort turns 
out to have been! The film was condemned 
by MacDougall’s foolish script before a foot was 
shot. I gather that The Purple Cloud, the novel 
on which the script is loosely based, is a serious 
work; but there is no sign of any even faintly 
worthwhile intentions here. 

Briefly the film tells what happens to a Negro 
who emerges from a mine, after being trapped for 
five days, to discover himself apparently alone 
on earth. After rigging up various mechanical 
and electrical aids to lonely living, he meets 
another survivor, a frightened girl (Inger Stevens). 
He refuses her advances because he realises she 
would have been far more conscious of his colour 
in normal times. 

A third survivor (Mel Ferrer), less idealistically 
disposed towards the girl, completes a triangle 
identical to thousands we have already seen, 
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NDS DOWN 


and the whole empty city is used merely as a 
gimmick for a gun battle which stops the moment 
the hero claps eyes on a war memorial. 

The initial mistake in contriving this nonsense 
was when MacDougall said to himself something 
like, ““How can we give the old triangle melodrama 
plus colour problem a new twist? I’ve got it- 
we'll annihilate the rest of mankind!” Butter- 
worth and Grantham Parker, you may remember, 
asked themselves a very different question. 
“How would a man who believes himself alone 
on earth behave?” And their answers gave them 
their script. Sincerity is worth more than the 
biggest budget. 

The opening scenes of While the Earth 
Remaineth had far more sense of alarm than 
anything in the professional film. Even the 
empty street sequences were more effective, 
simply because they were chosen with a thought 
for contrasts and for such striking details as a 
deserted, motionless bus station. (I wonder why 
those Grand Central Station shots finished on 
the floor? They would have helped.) 

The World, the Flesh and the Devil is more 
concerned with crafty angles. For some shots 
Belafonte walked along planks raised high above 
the street so that the camera could get below 
the level of the soles of his shoes to show him 
against the skyscrapers. For a low angle pan 
through 360 deg. Marzorati’s operator sat in 
The last man on earth 
plunders the vaults of 
a bank... but finds 
the money is useless. 

(From “ While the 
Earth Remaineth.’’) 


AMATEUR 
| 


an office swivel chair holding an Arriflex and, 
using one lens after another, was swung through 
the complete circle at various speeds. (The shot 
you see in the film was taken with an 18mm. 
wide-angle lens.) 

But no amount of clever photography can 
compensate for the absurdities of a film where 
lone survivors behave as if they’re on leave from 
the office. The impossible lines, the plodding 
performances, the flatness of MacDougall’s 
direction—these are the things that needed 
attention. If only someone had stopped fretting 
over watercarts and had thought more about the 
script! 

This seems to be the season for psuedo anti- 
war films. Yesterday’s Enemy is never as brazen 
as the American film in using the horrors of war 
as an excuse for melodrama, and it is infinitely 
better directed; but all this only helps to make it 
more dangerous. Set in the Burma Campaign, it 
attempts to prove that war is hell by showing a 
British captain forced (!) to shoot two civilians 
to make a prisoner talk, and then forced (!) to 
allow his men to be shot rather than give a 
Japanese officer information. 

This might have worked if Peter Newman, 
who adapted his own play for the screen, were 
less obviously convinced that war can be glorious 
as well as terrible. All the moral problems raised 
during the film’s course are ducked, and every- 
body winds up firmly in the right despite their 
completely opposite philosophies. 

Worst of all is the final scene, a long pan along 
the condemned men’s faces as they recite the 
Lord’s Prayer, followed by a shot of a radio 
repeating a commander’s tribute to the spirit of 
the British fighting man. This conclusion, the 
padre proudly grabbing his rifle, and the startling 
answer to a war correspondent’s tirade against 
war—“You’re making it all sound ugly”—give 


the film’s schizophrenic attitudes away. 
No wonder this is the first “anti-war” pro- 
duction to be acclaimed by the generals of two 
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Vittorio de Si 

Piero Bilancioni 

“The Gambler,” 

of the four episodes 

which make up * Gold 
of Naples 


nations. All the same, the sheer horror and 
tension of the battle scenes is intensely memor- 
able, and Val Guest has handled all the action 
sequences with swift, hammering assurance. 
Stanley Baker, Richard Pasco and Gordon 
Jackson give vigorous performances, though the 
rest of the principals are crudely unconvincing. 

The worst technical fault of Yesterday's 
Enemy, though, is its air of studio unreality, the 
result of artificial art direction, lighting, photo- 
graphy and sound recording. The jungle often 
looks as if it might all fall down. 

What with this, and the feeble handling of 
Newman’s unhappier lines, it’s remarkable that 
the film still has such a stunning impact. For a 
few seconds you’re battered into believing that 
all the bloodiness of the battle scenes and the 
lip service to morality have added up to some- 
thing. Fortunately the deception is brief. 


Yesterday's Enemy is even more meaningless 
than that empty, muddled production, The Bridge 
on the River Kwai. 

I never thought that the main point of interest 
in a film written by Zavattini and directed by 


de Sica would be the order in which its reels 


were presented at the Press show; but the most 
remarkable aspect of Gold of Naples was in its 
introduction of four entirely separate stories in 
the following order: all part one; the second half 
of part three; first third of part four; last half of 
part two; first half of part three; middle third of 
part four; first half of part two; last section of 
part four. 

The first couple of reels apart, it’s hard to 
see how a worse hash of the reel order could have 
been made. Apparently the print arrived at the 
cinema only minutes before the show began. 
We were all invited to see the film in its right 
order the next day, but frankly I hadn’t the heart. 

For de Sica and Zavattini, the team who made 
Bicycle Thieves and Umberto D., have made 
four stories which have a quality I never sup- 
posed their work could possess—anonymity. 
(The other two, which I’m assured were the best, 
have been cut from the version distributed here.) 
The themes are the rising of a poor family man 
against the bully who has moved into his flat; 
a jealous husband’s search for the ring his wife 
claims to have lost in the dough of the pizza 
they sell; a prostitute’s discovery that her 
husband has married her to punish himself for 
a girl’s suicide; and the boredom of a small 
boy forced to play a daily game of cards with an 
eccentric Count. 

This last episode offers de Sica and the boy 
chance of a tour de force as actors, which they 
both grab. But this could all be the work of any 
tired writer and director turning out a hack job 
to meet a deadline. What allows men capable of 
such gems as their earlier work to make such 
mundane stuff? 


Where to See the 1958 Ten Best 


29th and 30th Oct., 7.30 p.m. Presented by 
»A.C.C. at Radiant House, Bold Street, 
6d. from Leslie Towndrow, 29 


Liverpool. 
Liverpool A.F 
Liverpool. Ti 
Hatherley Aver 

Doncaster 
C.G. at Grammar 
Tickets 2s. from H. 


9th Oct., 7.30 p.m. Presented by Doncaster 
School, Thorne Road, Doncaster. 
N. Brooke, F.P.S., 7 Wood Street. 

Sevenoaks. 29th Oct., 8 p.m. Presented by Sevenoaks C.S. 
at King’s Hall, Blighs Hotel, Sevenoaks. Tickets 2s. 6d. 
from W. N. Baird, 4 Lyndhurst Drive, Sevenoaks, Kent. 

Cambridge. ird Nov., 7.30 p.m. Presented by Granta 
F.U. at The Guildhall, Cambridge. Tickets 2s. from 
University Cameras, | St. Mary’s Passage, Cambridge. 

Shrewsbury. 4th Nov., 7.30 p.m. Presented by Shrop- 
shire P.S. Cine Section at Banquet Room, Music Hall, 
Shrewsbury. Tickets 2s. from John Evans, 40 Underdale 
Road, Shrewsbury, Salop. 

Oxford. 6th and 7th Nov., 7.30 p.m. Presented by 
Oxfordshire Boy Scouts at Imperial Forestry Trust, South 
Parks Road, Oxford. Tickets 2s. 6d. from K. L. Anderson 
Shotover Mound, Green Road, Headington, Oxford. 





“ You Owe it to Yourself to See Them” 


How glad | am that | went to the National Film Theatre, for 
new experiences are few and far between. . . . Let me make 
my major point straight away. You should see the “Amateur 
Cine World” 1958 Ten Best Films. You owe it to yourself to 
find out where they are to be presented and at all costs 
attend a showing. . . . ls it possible for the man in the street 
who owns a simple cine camera to draw upon the powerful 
forces inherent in the motion picture? The A.C.W. Ten Best 
Films provide a most emphatic answer. ... All had impact 
and affected me. | was amazed and disconcerted, In a 
nutshell emotionally aroused. 
From Alex Surgenor’ s leader, devotod wholly to the Ten 
Best, in the October “Practical Photography.” 











Belfast. 9th and 10th Nov., 7.45 p.m. Presented by City 
of Belfast Y.M.C.A. C.S. at Y.M.C.A. Minor Hall, 
Wellington Place, Belfast. Tickets 2s. from Y.M.C.A. 
Office and William C. Pollock, 98 North Parade, Belfast. 

Richmond. 10th Nov., 8 p.m. Presented by Centre F.U. 
at Queens Hall, Sheen Road, Richmond, Surrey. Tickets 
2s. 6d. from Miss H. Bancroft, 26 Taylor Avenue, Richmond. 

London, S.W.16. ilth Nov., 8 p.m. Presented by 
Streatham C.C. at St. Leonards Church Hall, Tooting Bec 
Gardens, Streatham, S.W.16. Tickets 2s. 6d. from R. C. 
Jannaud, 38 Elphinstone Court, London, S.W.16. 

Hull. 17th and 18th Nov., 7.30 p.m. Presented by Hull 
and District A.C.S. at Farmery Hall, George Street, Hull. 
Tickets 2s. 6d. from Jordans’, Prospect Street, Hull. 

Chapel-en-le-Frith. 18th Nov., 7.45 p.m. Presented by 
Ferodo C.C. at Ferodo Dining fall, Ferodo Ltd., Chapel- 
en-le-Frith. Tickets 1s. 6d., 9d. children from R. 
Brocklehurst, 9 Grange Park Road, Chapel-en-le-Frith, Via 
Stockport. 

Witney. 20th Nov., 7.30 p.m. Presented by Witney 
Camera Club at Witney Social Centre Hall. Tickets 
2s. 6d. from the Secretary, 71 Corn Street, Witney, Oxon. 

Rochdale. 24th and 25th Nov., 7.30 p.m. Presented by 
Rochdale & District C.S. at Champness Hall, Drake Street, 
Rochdale. Tickets 2s. 6d. from D. S. Woolfenden, 14 
Manchester Road, Rochdale. 

Hoylake. 27th and 28th Nov., 7.45 p.m. Presented by 
Hoylake P.S.C.G. at Central Hall, Hoylake, Wirral, 
Cheshire. Tickets 2s. 6d. from R. Hughes, 35 Trinity Road, 
Hoylake, Wirral, Cheshire. 

Blackburn. 28th Nov., 7.30 p.m. Presented by Blackburn 
Arts Club at Community Theatre, Blackburn. Tickets 2s. 
from Miss E. L. Gray, 56 Granville Road, Blackburn. 

Canterbury. 28th Nov., 3.30 and 7.30 p.m. Presented by 
Canterbury A.C.S.F.U. at County Hotel, High Street, 
Canterbury. Tickets 2s. 6d. from P. B. Mills, 133 New 
Dover Road, Canterbury. 
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SHOW PAGE 


Growing Range of 8mm. Library Films 


As 8mm. grows in popularity, the number and range 
of 8mm. film libraries also increase. Not long ago 
8mm. catalogues were little more than a few scruffy 
lists of titles. There’s still plenty of room for 
improvement, but today some of the catalogues 
issued compare with their glossy 16mm. counter- 
parts, not merely in presentation but in the number 
and variety of films offered. 

For example, Wallace Heaton Ltd., 127 New 
Bond Street, London, W.1, issue a 52 page catalogue 
at Is. 3d. which gives details of nearly 700 films 
ranging from one-reelers to full-length features. A 
three guinea deposit is required, and hire fees are 
from 3s. a reel, post extra. 

One page of the catalogue is devoted to amateur 
films, particularly the work of Bristol Cine Society, 
who are represented by the Ten Best winners, Just 
the Job and You Call Yourselves Scouts, as well as 
their lesser known Bird Book and Holiday for a 
Hundred—a documentary on an organisation pro- 
viding holidays for orphans which foreshadows the 
success of Marlborough House. 

Other Ten Best winners available are the Grass- 
hopper Group’s Two’s Company, James Wood's 
Narrow Boats, and the popular comedy, Pin-Up 
Girl. Altogether nine amateur productions can be 
hired, and many more may soon be added. 


Features and Shorts 
Among the features offered are The Lost World, 
starring Bessie Love and Wallace Beery, and two 


Rudolph Valentino dramas, The Eagle and Son of 


the Sheik. (All the same, features available from all 
8mm. sources only total about thirty. There's 


scope here, surely, for an enterprising library to 
give 8mm. users a wider choice.) Charlie Chaplin, 


Laurel and Hardy, Our Gang, and Abbott and 
Costello are all represented in dozens of comedies, 
and Walt Disney, David Hand and Felix the Cat 
cartoons occupy 10 packed pages. (Many of the 
cartoons are available in colour.) Documentaries 
range from colour travelogues to sporting records, 
and the westerns and adventure films feature 
Hopalong Cassidy, Rin-Tin-Tin and Tarzan. Grass 
and Sucksdorff’s celebrated Rhythm of a City are 
among the best-known titles, and the famous 
Mack Sennett comedy, Hollywood Kid, showing 
many on-the-set glimpses of the Sennett studios, 
has recently been added. 

John King (Films) Ltd., Film House, East Street, 
Brighton, combine both 8mm. and 16mm. silent 
films into one 22-page catalogue, price 1s. Well 
over 100 8mm. titles are listed, and again hire 
fees are from 3s. a reel, post extra. Comedies 
(Chaplin, Laurel and Hardy, Walter Forde, Abbott 
and Costello, etc.), westerns (Hopalong Cassidy, 
the Range Busters), drama, adventure films, Disney 
cartoons, sport, travel, news items and general 
interest shorts are detailed, all either one or two 
reels in length. 


Comedies and Cartoons 

A supplement issued subsequently introduces All 
Out for the Chase, a comedy with Harry Secombe, 
Spike Milligan and Alfred Marks, and S/appy Days, 
a two-reeler with the unusual comedy combination 
of Stan Laurel and Buster Keaton. Six Steve the 
Horse cartoons and two puppet films, Lullaby and 
Guignol and the Pirates, are also available. 

Midland Film Library, 137 Vicarage Road, 
Langley, Oldbury, near Birmingham, offers a free 
list of its 8mm. films, which number more than 
100. Hire fees are from 2s. per reel for two days, 


plus postage. A deposit of £2 is required from 
new customers. The majority of the films are 
comedies, and besides the Chaplin, Abbott and 
Costello and Laurel and Hardy shorts, a number 
starring the Taxi Boys and Mickey McGuire are 
featured, together with three David Hand colour 
cartoons, a considerable range of Disneys, two Tom 
Mix westerns and several general interest films. 


Six-Part Serial 

The Mid-Cheshire Film Library, Eachus Bros. 
Ltd., 40 High Street, Northwich, Cheshire, lists 
nearly 200 titles in its free eight page catalogue. 
All are monochrome, and the library has a standard 
rate of only Is. 6d. per reel. Postage one way is 
paid by the library on all orders of 7s. 6d. or more. 
Titles are classified under cartoon, interest, western, 
drama, Chaplin, Laurel and Hardy, and general 
comedy sections. The longest film on 8mm. is 
The Indians Are Coming, a six-part serial totalling 
12 reels, and this library also offers the Western 
classic The Covered Wagon. 

Sheffield Photo Co. Film Library, 6 Norfolk Row 
(Fargate), Sheffield, 1, issues an eight page catalogue 
of about 200 titles, available at rates from 2s. per 
reel plus postage. A deposit is required: the sum 
requested is stated when application for membership 
is made. The Chaplin comedies include the classics 
Easy Street and Charlie the Champ (The Champion). 
Three Shirley Temple films, several Felix cartoons, 
two W. C. Fields comedies, and a wide selection of 
the Three Bruins and Chimp series are listed. The 
biggest surprise in the catalogue is probably The 
Colonel’s Cup, a comedy starring Jean Simmons. 
Several colour cartoons and travelogues and three 
of the Pathe Pictorial colour series are also 
obtainable. 


B.F.I. Decision 

One of the most encouraging signs of the respect 
with which 8mm. is now being treated is the British 
Film Institute’s decision to introduce an 8mm. 
section in its film library (164 Shaftesbury Avenue, 
London, W.C.2). This decision, you may be 
interested to learn, is a direct result of the demands 
for better 8mm. coverage which have made in 
A.C.W. We do not think it is any secret that the cine 
trade and film organisations keep a close watch on 
our columns to see which way the wind is blowing, 
so if you have suggestions to make, ideas to put 
forward and—yes—moans to ventilate, you can be 
sure they will be noted, even if it might not always be 
possible to act on them as the Institute has done. 

This new 8mm. library has recently been enriched 
by some momentous issues: The Birth of a Nation 
(12 reels; also available in two parts), Intolerance (13 
reels), Carl Dreyer’s The Passion of Joan of Arc 
(8 reels), Flaherty’s second full length film taken in 
Samoa (customs, ceremonies, tabu)—Moana (7 
reels), Anthony Asquith’s A Cottage on Dartmoor 
(the Institute points out that the print is of excep- 
tionally good quality), Hitchcock’s early mystery 
thriller, The Lodger (6 reels), the Harry Langdon 
comedy, Long Pants (6 reels) and True-heart Susie 
(Lillian Gish, directed by D. W. Griffith), 6 reels. 

It seems a pity, though, that the hire fees for 8mm. 
should be 3s. 6d. per reel per day, for this makes it 
the most expensive of 8mm. libraries, particularly 
for anyone booking a film for more than a single 
day. (All other libraries make substantial reductions 
for two or more days.) One other reservation con- 
cerns the number of films issued which are already 

(Continued on page 588) 
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8mm. Topics 


Saying It in Sequences ss, couse an 


PERHAPS you are now wrestling with the editing 
of your holiday film and have firmly resolved 
that next year you'll do a little more planning. 
While resolution is still strong, consider this 
episode: 

Mother and the elder boy are in the garden, 
studying travel folders. The younger boy lies 
sprawled on the grass, deep in a comic. Mother 
traces their route abroad on the map then father 
arrives with a foreign tours guide (there is a 
C.U. of it, so we can see what it is). He works 
out how much it is all going to cost: gg 
“And so,” says the introductory title, “‘t 
A CARAVAN IN CORNWALL.” 

This is the excellent opening to Mr. Buller’s 
(of Olney, Bucks) Kodachrome holiday film 
which impressed me because, from the very start, 
it had obviously been planned in terms of coherent 
sequences, not of isolated shots. So, for example, 
there is a pleasing sequence of the family 
arriving at the caravan: father and elder boy 
struggle to put up the tent while the younger is 
once again deep in his comic (a useful running 
gag this, but not over-done), then mother calls 
them in for cups of tea. 

Another sequence I liked (because it was about 
one of those little things, so easily overlooked, 
that really capture the spirit of such a holiday) 
is concerned with the counting of coaches when 
the boys jump up—obviously following a set 
routine—to watch a passing train. The younger 
boy had, of course—need I say ?—been reading 
a comic. Mr. Buller “nearly cut the sequence 
Out because there wasn’t much substance to it, 
but finally left it in for the same reason!” 

An “old mine” sequence begins promisingly, 
too: this time the younger boy starts off without 
his comic and has to run back to the car to fetch 
it! The location was obviously a fascinating 
one, and there are excellent shots of the boys 
swinging on the great wheels, of rusty cogs 
turning, and so on, but unfortunately no really 
big C.U.s of the expressions on their faces, so I 
was never quite sure whether they were meant to 
be mischievous, naughty, adventurous or really 
endangering life and limb. 

A roughly scrawled notice on a door warned, 
“Keep Away from this Mine,” but not enough 


was made of it. There are rather too many 
not very significant M.S. of the boys walking 
from one place to another, but it is’ such an 
intriguing spot, that one’s interest does not flag. 

Only the “On the shore” sequence dis- 
appointed; here, for the first time, are jump cuts 
which could have been avoided. A jump cut, 
by the way, according to my definition, is any 
cut which breaks continuity, whether or not the 
camera position is changed. So when Mr. 
Buller jumped from a shot of his wife leaving the 
car in one set of clothes to one of her reaching 
the beach in her swimming costume, he was 
perpetrating a jump cut. Now here was an 
obvious opportunity for inserting one of those 
shots of junior with his comic—but it was 
missed. This sequence is the only one not 
worked out before shooting, and this showed. 

“And then,” says the pop-on title, “ten days 
of rain... rain... RAIN.” 

The final sequence shows the family back 
home, wearing berets now, studying books and 
folders about sunny Italy. Father meaningfully 
tears up his calculations of cost while mother 
reads Say It in Italian. The younger boy enjoys 
his comic once again. Fade Out. 

Mr. Buller used two cameras on the film, and 
I must say there was a world of difference in the 
results he achieved with them, those taken with 
the focusing lens of the Bolex C.8 being im- 
measurably superior to the. ones taken with the 
10mm. fixed focus model. I must admit, how- 
ever, that the weather was kinder for the C.8 
shots. 

The camerawork is steady and no one seems 
aware they are being filmed; but the key to the 
secret of the success of A Caravan in Cornwall is 
its construction in sequences: each with its own 
beginning, middle and end. “What success we 
have had in this direction,” explain Mr. and 
Mrs. Buller, “*has been largely due to the weekend 
cine-photography courses at Missenden Abbey. 
We have been each year for the last three years, 
and quite apart from having a jolly good week- 
end we have learnt far more about putting simple 
films together than we did in years of ‘snap- 
shotting’.”” There could be few finer advertise- 
ments for such a course than a film like this. 





The Wave That Came From Nowhere 


Even the professional film can some- 
times give the amateur ideas for a 
holiday picture: this still, for example, 
from “Gidget,” directed by Paul 
Wendkes, points the value of vigorous 
action filling the screen. But the film 
has other, unexpected, claims to the 
amateur’s attention. On a small 
screen in the home, a poorly produced 
holiday picture can often get by, but 
see what happens when it is inflated to 
public cinema size! 

in consecutive shots in “Gidget "’ the 
sea surprisingly turns from blue grey, 
grey to green, green to milky white, 
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and white to swimming pool trans- 


porent. “Let's wait for a big wave,” 
urge the boys as they lie on their 
boards against a flat horizon without a 
ripple in sight. And bang! we cut toa 
monster wave rolling in from nowhere. 
Crude intercutting of material shot, 
apparently on out-dated stock, in 
obviously different locations, three 
small sets and inadequate acting 
provide a lesson which is perhaps the 
more telling for being offered on a 
large screen. don't neglect the 
professional cinema! It can sometimes 
teach in ways you wouldn't expect. 





‘Definition Perfect’’ 

“IT HAVE been at this cine game since the beginning 
of last year,” writes Mr. K. W. Morrow of 
County Down. “To test my new 25mm. Yvar 
lens for my Bolex B8L, I took it round to the 
swimming pool, and was astonished when I 
saw the result. Definition was perfect.” He 
adds that he has not seen any 16mm. colour, 
only black and white, but will be very satisfied 
if all his films have the same quality as these test 
shots. He had formerly used another camera 
with a fixed focus lens, and as I have often 
pointed out, a focusing lens does produce a 
sharper picture. 

“I fully agree with your views on wide angle 
lenses,” he continues. “A telephoto is of far 
greater use in normal 8mm. work than a wide 
angle. And I, too, deplore the increasing use of 
10mm. lenses. There is no doubt that a 25mm. 
projection lens gives better definition than a 
20mm....” It is gratifying to find someone who 
agrees with me on all this, because few of the 
manufacturers seem very concerned about it! 

Easier to Handle 

“I MUST take you to task,” writes Mr. Lees of 
Manchester. “Having tried using a tape recorder 
to add sound to my films with little success, I 
turned to stripe and now enjoy tight sync. 
and the undoubted convenience of having sound 
and picture together, and only one piece of 
apparatus to handle.” 

Since he has little interest in buying or hiring 
printed films, the lack of magnetic commercial 
films does not bother him, and he says that, 
as he is a lone worker, the problem of screening 
films with equipment other than that on which 
they are recorded does not arise. He should have 
said: “As a lone worker who always himself 
projects his films on his own equipment wherever 
they may be shown, the problem . . . does not 
arise.” 

As for the complaints that have been made of 
poor quality sound from stripe, he says that in 
his view “‘most people make the mistake of not 
using an induction motor.” His equipment con- 
sists of a Zeiss Movilux 8 with Cirse Vox attach- 
ment and a Grundig TKS for feeding music and 
effects into the Cirse. 


Unsure what equipment to buy? 

Membership of a club can often 

help. When Planet F.S. staged an 

equipment night recently, 8mm. 
was well to the fore. 


Stick-On Fades 
DR. OLE PEDERSEN Of the Swedish 
magazine Filmteknik has sent 
me the issue containing his test 
report on Kodak Presstape. “‘It 
might interest you, maybe,” he 
writes, “that Kodak Presstape is 
marketed in Sweden, since half a 
year. Owing to my opinion it 
will be accepted only by those 
who do splicing to a compara- 
tively small extent. The main 
drawback seems to be relatively 
high prize for the material and 
practically no possibility to get rid of small air 
bubbles between the tape and the film. For the 
professional I found it valuable in special situa- 
tions: for reparing damaged film without loss 
of a single frame and for temporary splicing 
film, that is accidentally slit when a show is on.” 

I’m afraid that my Swedish is not as good as his 
English, but I enjoyed the pictures in the 
magazine! Most of the apparatus advertised is 
familiar to us, but there were also some interest- 
ing Japanese cameras and an 8mm. Kodak 
“Cine Scopemeter med direktkopplad expone- 
ringsmatare och tre ypperliga objektiv,” if you 
see what I mean. It has a three lens turret and a 
built-in meter. G.B.-Bell & Howell equipment 
was also in evidence. Incidentally, I wonder 
why they have dropped the “G.B.” 5 

I, too, have been experimenting with stick-on 
devices, but mine were the new Arrowfex fades 
seen at the Photo Fair. Unlike the wipes that 
preceded them, they are pre-slit but even so are 
rather fiddly to handle. You first have to 
separate the transfer from the plastic backing 
sheet with a pin, then put some of the adhesive 
on the emulsion side of the film and place the 
transfer (as wet as possible, with either water or 
adhesive) on top of it. This sounds all right, but 
I found that when I moistened the transfer, it 
tended to curl up on to itself. “Slide the effect 
into the position you want,” say the instructions. 
This, too, proved easier said than done, 
because I kept on ending up with it obscuring 
the sprocket holes. But I expect my rather 
slaphappy methods were responsible for this. 
To do the job properly, you obviously want to 
anchor the film down firmly and take your time 
over it. 

Then you cut off the writing at the end (why 
is it there at all, if it has to be cut off?) and 
“remove surplus adhesive by using fluffless 
blotting paper. Allow to dry before use. If 
you wish to strip the effect off after it has dried, 
place the film in cold water and peel off. It is 
recommended that you do not leave the film 
longer than 24 hours before doing this.” The 
result can be very pleasing—but, as you will 
have gathered, a certain amount of patience is 
required. 
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CINE CLUB NIGHTS’ ENTERTAINMENT 


It’s a Dog’s Life 


said our Director. “Steady! Steady!”, 
and we waited. ‘Never mind,” he said, as the 
dog walked away. We watched it and our 
Director sighed. “Oh well,” he said, “‘come on! 
Follow it!” 

“Now?” asked our Cameraman. 
play while she’s around.” 

“Well,” said our Director, and he turned, 
exasperated. “As if you can hope to film a 
dog scratching just when you want to. Who 
passed this stupid script, anyway?” 

**You,”” we said. 

“It’s easy enough to say that now,” he 
muttered. “None of you saw the difficulty. 
We might as well pack up.” 

“But we've only just started,” said the 
Cameraman. “We've all afternoon yet.” 

“To go following dogs with a camera?” 
our Director asked. “I’m prepared to do a lot 
for film, but there are limits.” 

“It won't take long,” said the Cameraman. 
“There are masses of dogs all over the town. 
We've just got to find one having a scratch, 
that’s all.” 

“Black and white,” Continuity chirped. 
“The one he’s lost is black and white.” 

“I bet there are thousands,”’ said the Camera- 
man. “And anyway, brown and white would do. 
The tonal rendering won’t be all that different.” 

““Brown and white dogs aren’t very common,” 
said someone. 

“I daresay.” The Cameraman spoke with 
asperity. “I merely mean that brown and white 
will do as well as black and white.” 

“Yes, but if you’re going to look for brown 
and white dogs they won’t be all that easy to 
find,”’ said the someone. 

“Quite,” said the Cameraman, “but black 
and white and brown and white dogs will be 
more common than all white or all black dogs.” 

“I don’t know.” The anonymous one was 
argumentative. 

“I know what,” said Lights, “we could 
borrow a stuffed poodle and do it by animation.” 

“T think we'll just be content with the other 
shots,” said our Director. He turned to our 
Leading Ingénue and the Young Gent. “‘You,” 
he said, “‘are searching for a picnic spot. You 
find it there,” and he pointed across the park, 
“and you start to run. You,” he said to the 
girl, “catch your foot and fall sprawling. 
You,” he said to our Young Gent, “don’t 
notice at first and keep running. Then you 
stop and look back. You see her. She is sitting 
now. You rush back to help her by kneeling 
beside her, your arm around her, supporting 
her. The ankle proves all right and suddenly 
you are both aware and embrace. All that will 
be one take and I’ll cut in closer shots as needed. 
Are you ready to rehearse ?’ 


**NOT yet,” 


““He won't 


By D. LEGGETT 


“As often as you like,” said the Young Gent. 

Our Director frowned. ‘This is serious,” he 
said. The young man glared. 

Rehearsal began with the Director for once 
at the viewfinder. The actors moved away. 
The girl fell, The boy turned. “Hold it!” 
said our Director and moved in, lowering the 
angle. “‘Right!” he said, and the action went 
on. “Lovety!” said our Director. “You two 
are naturals. O.K., we take.” 

“But we never kissed,” wailed the Young 
Gent as we regrouped. 
“You'll manage,” said our Director, confident. 

“Camera! Action!’’, and off they ran. 

The camera moved in. The boy returned. 
They began to embrace. “Cut!” our Director 
called. “What's the matter? Hiccups?” 

“No,” said the girl, her shoulders heaving, 
her face against the Young Gent’s lapels. “He 
makes me giggle.” 

“Giggle!” echoed our Director, 
“Giggie?”’ 

“Yes,” said the girl, and she giggled again. 

We looked at the Young Gent and for once 
his confidence was shaken. 

“Don’t tickle her!” said the Cameraman. 

“I’ve heard of men like him,” said Con- 
tinuity, archly. 

Our Director was firm. “You lot,” he stated 
decisively, “‘can all buzz off and find a tea house. 
I'll handle this.” 

From a respectful distance we watched him 
talking to the two younger members. Then he 
changed the camera angle and had the boy 
move into frame and kneel beside her. The 
camera whirred. Slowly the girl turned. She 
looked at the boy, her full lips parted. They 
moved together. 

“Hey!” yelled the Cameraman, bursting out 
of some bushes. “I’ve found one!” 

The players leapt apart. ‘Found what?” 
yelped our Director. 

“A dog!” bellowed the Cameraman, grabbing 
the camera and sprinting off with it. 

“It’s scratching!”’ he called as he disappeared 
from view behind the bush. 

We made to follow but the dog-loving member 
stopped us. “It will put him off,” she said. 

“The man or the dog?” asked our Young 
Gent, disconsolate. 

We waited. In a few minutes the Cameraman 
returned. Slowly he handed the camera to 
our Director. 

“Well?” asked our Director. 

“It had stopped,” said our Cameraman. 

“Didn’t you stalk it?’ asked our Director, 
witheringly. 

“It kept growling,” our Cameraman explained. 


“Oh go and...” began our Young Gent. 
“Scratch?” Lights asked. 


blankly, 


ee 


566 





A FEW weeks ago I was in Brussels, working 
with André Delvaux on our joint Anglo-Belgian 
school production. Once again I was impressed 
by the completely different climate in which some 
continental non-professionals are lucky to be 
able to work—so different from over here, where 
there seems to be a clear barrier dividing 
amateurs from professionals, which it needs lots 
of luck as well as talent to break down. 

Besides making films with his pupils at 
l’Athénée de Schaerbeek where he teaches, 
Delvaux goes in for independent film making on 
quite a grand scale. At the little studio on the 
Rue de la Renaissance which they are just 
fitting-up, he and his colleagues Jean Brismée 
and André Bettendorf (the former another 
schoolmaster, the latter an instructor at the film 
training school in Brussels) have an enviable 
production programme under way—and at least 
one very good production behind them. 

Their first film together, Forges, was a 20- 
minute 16mm. colour picture shot at a steel- 
works in Clabecq, sponsored by the steel 
company. It gained Ist Prize in the Industrial 
entry at the Antwerp National Festival in 1957. 
I liked it a lot, and I hope that a print will find 
its way over here sometime soon, for it deserves 
to be seen widely. 

Although it includes a lot of straight description 
(in the visuals—there is no commentary) of the 
work done at the plant, Forges is primarily an 
impressionistic study of the drama and beauty of 
a modern industrial process. Raw material is 
fed into the blast furnaces, and molten iron flows 
out like a gleaming snake in the pitchy blackness 
of the shed beneath. Huge Bessemer converters 
transform the iron into steel with the monstrous 
firework display familiar from so many metal- 
lurgical documentaries—but still very exciting 
when the angles of attack, the cutting and the 
sound are used as imaginatively as they are here. 

Then the film shows how the steel ingots are 
rolled, chopped and pulled into plates, girders, 
rods and wire. The activity forms a savage 
ballet, a dance between machines and vicious, 
springing metal which seems to take on a life of 
its own as it twists and reverses in the ingenious 
engines which give it its final shape. Parts of 
these sequences make even that excellent British 
colour film, Steel, look pedestrian. Perhaps most 
remarkable of all is a sequence showing the evil, 


THE COMMITTED AMATEUR 


They Work In a 
Different Climate 


By JACK SMITH 


The author with one of André Delvaux's 

pupils, working in Brussels on a film in 

which King’s College School, Wimbledon, 
is collaborating with a Brussels school. 


clawlike fingers of a sort of giant knitting- 
machine turning shining threads of steel into 
sinister rolls of barbed wire. 

The producers ran amok in the final montage, 

which presents a nightmare résumé of all the 
mechanical processes we’ve seen already: too 
much of a good thing—they’ve already shown 
that they can cut excitingly without the need for 
this tour-de-force. But Forges is a splendid 
example of a sponsored film made quite cheaply 
by people who can respond imaginatively to 
their subject, and use 16mm. film to create some- 
thing more striking than a mere record. They 
know how to use recorded tapes as well as film 
stock, too; the track includes effects and deliber- 
ately distorted music which provide a striking 
web of sound matching the visuals in inventive- 
ness and exuberance. 
THIS sort of production is possible here, of 
course, assuming that an organisation will put 
money and trust into the hands of part-time 
film makers. But other activities of this energetic 
Belgian trio might not be so simple in Britain. 
They have 35mm. cameras and a couple of 
“semi-portable” pre-war Ernemann 35mm. 
projectors. André Delvaux has written and 
directed a half-hour 35mm. fiction film for 
Belgian TV, and now they are working hard on 
a 35mm. documentary of Belgian social history, 
sponsored by a national left-wing political 
organisation. I spent some fascinating hours 
looking at silent prints of old Pathé newsreels, 
sent from Paris for the selection of material for 
various montage sequences which will form a 
large part of the film. 

They think that in ten years or so union 
organisation might make independent production 
of this kind harder. But at the moment, with no 
considerable commercial production going on in 
Belgium, young film-makers with ideas and 
talent can make their own lively contribution to 
both the big and the little screens—and be 
reasonably sure of reaching audiences. 

Mind you, I’m not sure that it’s only our own 
commercial shackles which prevent this sort of 
thing from going on here. I doubt very much 
whether there is a parallel seriousness, as deep 
a sense of social commitment, here in England. 
The young French and Belgian film makers show 
a concern for the world they live in which the 
average Englishman (or woman) might well call 
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“shy-making” and look in another direction to 
hide his embarrassment. (Remember the Free 
Cinema boys’ earnest proclamation that they 
were committed to no single point of view, and 
had no set of principles to expound ?) 

I spent a day in the cinema at the Palais des 
Beaux-Arts, where, thanks to the great kindness 
of Jacques Ledoux and his staff at the Ciné- 
mathéque de Belgique, I was able to see a dozen 
or so pictures—features as well as shorts— 
which are currently exciting the cineastes across 
the channel. The “new wave” of documentarists 
in France seem to be fiercely committed, if not 
to any specific political or sociological formulae, 
then at least to a hatred of the chaos and violence 
and cruelty which burst through when men are 
apathetic or politically inept. 

Franju’s extraordinary Hotel des Invalides, 
on the surface a conducted tour of the French 
national military museum, turns out to be an 
embittered condemnation of the “war is glory” 
romanticism of the Establishment. Resnais’ 
Nuit et Brouillard shows us the barbed wire and 
the gas chambers rusting among the meadows 
and the cornfields at the site of a Nazi con- 
centration camp, and reminds us, with quiet but 
terrible sequences from wartime newsreels, just 
what can break loose upon the world if we 
commit the crime of inattention. Resnais’ 


feature film Hiroshima mon amour (surely one of 
the great films of all time) sets a sensitively 
observed love story unflinchingly against the 
background of nuclear disaster. I thought about 
Kwai and Ice-Cold in Alex and I realised why 
my friends over there chose not to talk about 


British films—it would have been too embar- 
rassing. 

In the middle of this marathon viewing 
session I came across two 16mm. non-pro- 
fessional productions which carried just the same 
sense of conviction, the same passionate concern 
for what matters in the world. Flash sur la 
Brume was made by senior schoolchildren at 
l'Institut St. Boniface, under the direction of 
l’Abbé Schréter—juvenile wrongdoing and ulti- 
mate redemption, as in so many British school- 
made films; but here we had a nastily-convincing 
gang of café-haunters, a knife pulled in real 
anger, a feeling that this might be the truth, and 
not a children’s fantasy. Too long, but still well 
worth seeing. 

The other one I’m going to try my damnedest 
to have brought over here. This is Rock Around 
the Claques, made by Delvaux’s colleague, Jean 
Brismée, at the military establishment, l’Ecole 
des Cadets. It’s not surprising that they haven’t 
shown the film at the school. It’s an enchanting, 
chucklesome fantasy, but as powerful in its 
attack on unimaginative authority as many 
much more consciously dramatic pictures. A 
young man offends his mentors, who chase him, 
catch him, pass judgment in solemn tribunal, 
sentence him to death then lose him at the 
eleventh hour, thanks to a charming girl 
who has helped him throughout his adventure, 
flitting in and out of the scenes in successful 
forays against his persecutors. 


The Men of Authority wear frock coats and 
top hats, and they bumble through the action 
with absurd pomposity and angry bewilderment 
at the surrealist happenings around them. When 
they order the young man to do a geometry 
problem on a blackboard, he draws flowers 
instead; and the girl dances in to water them. 
The young man annihilates his judges one by one, 
pretending that the umbrella he seizes is a gun— 
but they all pop up to continue the chase a shot 
or two later. 

In a ravishing shot the girl sits smiling on a 
swing, her white dress rustling in the breeze, 
while the solemn, idiotic procession of Top Hats 
marches the victim through the woods in the 
background, looking for a good place to execute 
him (they’re accompanied by the Cadets’ military 
band). Then she trips away to rescue him, and 
they both run off together, leaving the Authorities 
stupid and confounded. Gaiety versus un- 
imaginative conformism—and, of course, gaiety 
wins. 

“Your amateurs often make fantasies, too, 

don’t they?’’, I was asked. I thought of some 
recent British films, and nearly hid my face in 
shame. 
AND now the Ten Best. On paper they had 
looked promising, with one or two exceptions 
which I expected not to like and certainly didn’t. 
Call it bias if you like, but there are certain 
kinds of amateur films (italics mine) which ought 
not to win awards and most certainly ought not 
to get public screenings where general audiences 
might see them and draw their own conclusions. 
But all the same, I was disappointed when I 
saw them at the N.F.T. 

I didn’t find anything which excited me very 
much. But {and I hope this doesn’t mean that 
I’m getting soft), there was one encouraging thing 
about some of the winners: they did have some 
kind of personal quality. This wasn’t a batch 
selected entirely by conventional formula. 
Perhaps next year someone will be able to give 
strength and shape and conviction to his own 
highly personal idea. Then we'll see something 
really good, and maybe look back on the 1958 
programme as a necessary exploration, an 
encouragement to look to new territory. (The 
difference between exploration and conquest 
becomes apparent if you compare Man of Straw 
with Rock Around the Claques.) 

I still maintain, despite the Editor’s com- 
ments, that Marlborough House should have been 
included. I hope that at least some exhibitors 
are going to insist on showing it. 

1.A.C. Prizewinners 

We closed for press before the 1.A.C. 1959 prize-winning 
films received their premiere, so regret we are unable to 
report on them this month. Film of the year is Rhythm in 
Transit, by Antonio Cernuda of Habana, Cuba, which 
receives no fewer than five awards. By all accounts it is a 
worthy winner. Best club film: Prelude to the Dance, by 
Stoke-on-Trent A.C.S., an engaging comedy, notable for its 
— bya which gained Four Stars in this year’s 

W. plaque for travel films: Rangoon Prays 
be on by Oscar Horovitz (4.C.W. Two Star). A.C.W. 
plaque for fiction: The Mind of Dr. Furber, by E. A. Hunt 
and L. H. Westwood. All the above are 16mm. 8mm. 
trophy: Bee-Dazzled, by Col. Smith and Morgan Jones, 
of Queensland. The 9.5mm. and documentary trophies 
were not awarded. 
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Collector’s Corner 


IT is almost inevitable. Whenever Dreyer’s 
Passion of Joan of Arc is revived, somebody will 
refer to Marco de Gastyne’s version of the same 
story, made at the same time. “It was an utter 
failure,” they announce, triumphantly. “It 
cost far more than Dreyer’s film, yet no one 
remembers it today.” 

The film has been forgotten because it no 
longer exists in its complete form—not because 
it was a failure. From what one can tell from 
the heavily abridged 9-Smm. version it was, in 
fact, tremendously successful. Produced in 
co-operation with the French Government it 
bears no relation at all to the great Dreyer film. 
And it was obviously made with a great deal of 
money. But the expense was very worthwhile. 

Filmically, La Vie Merveilleuse de Jeanne 
D’Arc is breathtaking; from the colossally 
spectacular scenes to the beautifully realised 
court and prison sequences, the production is of 
a very high quality. Critics may dismiss it as a 
mere commercial venture, but de Gastyne has 
created a work of great artistic value. Simone 
Genevois, as St. Joan, is remarkably convincing 
and often her performance is very moving. 

The 9-5mm. version has been spoilt by pedantic 
subtitles in crude Gothic lettering, but even they 
cannot ruin the wonderful visuals. Try and get 


By KEVIN BROWNLOW 


this film for your collection—either the 2 reel 
English edition or the 4 reel French version. 
You won’t regret it. 

Technically the film is almost impeccable. One 

copy exists in the archives of the Cinematheque 
Frangaise. It is not quite complete, but all the 
major scenes are there. Some of them may be 
soon be shown on TV, in a series which will 
utilise sequences from dozens of silent and sound 
historical films. 
(LA VIE MERVEILLEUSE DE JEANNE D’ARC—St. 
Joan, the Maid on 9-Smm.—features Simone Genevois, 
Jean Debucourt, Philippe Heriat, Jean Toulout, Gaston 
Modot, Choura Milena, Genica Athanasiou, Georges 
Paulais, Jean Dalbe, Pierre Denois, Georges Viguier. 
Marco de Gastyne directed from a script by Jean-Jose 
Frappa. 1929.) 

QUOTE: “Films that talk and sing! Not the 
old-fashioned ‘talking pictures’ but a brand new 
invention by an Englishman named Grindell- 
Matthews. He has perfected a machine by which 
the voices of the actors synchronise with their 
filmed actions. Wonder how it will seem to hear 
our stars. Some of them will surprise you, as 
their voices are in perfect accord with their 
screen personalities. The promoters say it will 
revolutionise the motion picture industry, but 
that is an old familiar threat.”—Photoplay 
(U.S.A.) 1922. 


The Biggest Pioneering Epic of Them All 


The fabulous story of ‘‘ The Covered Wagon” 


PARAMOUNT have an awe-inspiring task in front of 
them if they really intend to re-make The Covered 
Wagon. Collectors who own even the heavily 
abridged Kodak print will realise that this prototype 
for all pioneering epics remains the biggest of them 
all. And it has a fascinating history. 

Emerson Hough wrote the original story, which 
was serialised :n the Saturday Evening Post. Several 
of his stories had already been filmed, but no one 
wanted The Covered Wagon. “Old stuff,” said 
producers. “‘We want up-to-the-minute stories, not 
old costume stories.” Infuriated, Hough gave up 
trying to do business with the film industry. His 
novel, however, continued to be shown to stars. 
They all turned it down until Mary Miles Minter 
saw it—and liked it. Her contract gave her the 
choice of story, and so Adolph Zukor’s Famous 
cag aad Corporation (Paramount) bought it 
or her. 


Studio Statistics 

But Paramount’s directors realised that they 
were not going to make a large-scale picture while 
Mary Miles Minter’s salary remained as astronomi- 
cally high as it was and still bring the picture in at a 
profit. So Miss Minter made another film—and 
The Covered Wagon was offered to James Cruze. 

“I saw it as just another western,” said Cruze, 
“with a few wagons and so on—or a big special. I 
talked with Jesse Lasky and he agreed with me. 
And he gave me orders to go ahead.” 

The studio’s statistics show the scale of the 
production; the unit numbered 127, excluding a 
team of carpenters who built the 500 covered 
wagons (although some originals were supplied by 
people from the neighbourhood). 1,100 people 


from 300 miles around the lonely location were 
employed as extras at ten dollars each. Several of 
them were actual *49ers. Then there were the red- 


skins—“not an imitation in the bunch.” Some 
estimates placed their number at 750, but Cruze 
declared he used 3,000 from the Navajo, Arapalio 
and Bannock tribes. 

The main location was a 200,000 acre ranch at 
Great Snake Valley, near Baker, Nevada, just 85 
miles from the nearest railroad. Conditions were 
tough—at one point a dam burst and practically 
flooded the camp—but Cruze said that his cast and 
unit were “the gamest, the most loyal that any man 
would want to be surrounded by.” 


Tent Town 

Five hundred tents, arranged like a small town with 
boulevards and streets, accommodated the company. 
Lois Wilson, who slept with her younger sister 
Constance, recalled that they found sand and bugs 
in their cold cream. “We felt like royalty,” she 
said, “when the carpenters fitted a floor.” As a 
birthday treat, Constance was given a bit part. 
When she returned from location she was given the 
lead in another Paramount film—Fair Week. 

One of the biggest problems facing Cruze and his 
technical chief Walter Reed was the lack of timber. 
All available wood at Snake Valley was under 
contract. Reed managed to purchase this, however, 
together with some unfinished houses at Milford, 
85 miles away. He also demolished a few barns, 
and convoys of trucks transported the material to 
the location. Everybody on the film helped to build 
Fort Bridger. 

After eight weeks at Snake Valley, Cruze took 
the unit—men only this time—to shoot the buffalo 
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hunt at Antelope Island, on Salt Lake, where there 
was one of the last great herds of 350. The unit’s 
headquarters was a cowshed built in the days of 
Brigham Young. This wasn’t much of a shelter, 
however. A bitter wind howled through the frail 
structure at night, and sleep was confined to what 
Cruze described as “‘a turning, twisting nightmare.” 

It took three days to coerce the buffalo over the 
mountain towards the specially built camera stand. 
Seven were actually killed. “But don’t grow senti- 
mental over the seven,”’ said Cruze. “‘The folks out 
there would like to get rid of the whole herd and 


Main location of “‘The Covered Wagon’’ was Great Snake 

Valley, Nevada, 85 miles from a railway. 
they would, but for the sentimental hubbub that is 
raised when they talk of rounding out the buffalo. 
The animals are worthless—there isn’t worse meat 
on earth to eat—and they ruin the whole territory 
for cattle grazing purposes. So the buffalo remain 
—sentimental reminders of the America of the 
past.” 

Crossing Salt Lake after filming the hunt—during 
which a very dangerous stunt of leaping from a 
horse to a buffalo in full flight had been achieved— 
a squall struck the small boats and the film and 
equipment were almost lost overboard. Back at 
the studio, Dorothy Arzner, the editor, cut the 
material together. And Cruze realised that he had 
made an error of judgment. He had felt that 
continuous scenes of the pioneer caravan winding 
its way across the country would grow monotonous, 
and he had decided to end the film at Fort Bridger. 
But the wagon train had become the star with a 
personality all its own. 


The Big Idea 

Jesse Lasky then had the idea which, in the 
opinion of many historians, raised the picture from 
an outstanding first feature to an epic. He asked 
Cruze to shoot the end of the trek. He asked to see 
the pioneers fall on their knees in prayer, at the end 
of the gigantic migration. He wanted to show their 
emotion when they arrived in snowbound Oregon. 

The unit chose Sonora, California, for the snow 
scenes, and they rebuilt the wagon train there. 
With this huge cost added to the picture—‘“purely 
with the thought of bettering a film which could 
have been sold as it was’’—the final cost was 
$782,000. And it had taken just under twelve weeks 


to shoot. 
* * ” 


Of the technicians on the picture, cameraman Karl 
Brown deserves the most credit. His night exteriors 


are amazing—especially when you consider that 
ortho stock was as slow as Kodachrome. When 
he was still in his teens, Brown became assistant to 
Billy Bitzer, Griffith's cameraman. Constantly 
working on camera improvements, Brown was one 
of those very rare people, a fine artist as well as a 


skilled technician. He married actress Edna Cooper. 
He later photographed Pony Express for Cruze, and 
became a director in his own right at the end of the 
silent period. 

Lois Wilson was an obvious choice to replace 
Mary Miles Minter as Molly Wingate. One of the 
most charming of all film personalities, she was once 
an accountant in Alabama. Then she won a beauty 
contest. . . . On location, she described the 
reaction of the Indians to her. One of them 
demanded her as his squaw. Another refused to 
shoot an arrow at her dummy, but insisted on 
loosing it at Miss Wilson herself. Since the Indians 
used only sign language, it was a difficult problem 
to sort out. 

Puzzling Choice 

When they weren’t running the rushes on the 
camp projector, the men used to play “Oh, 
Susanna!” on the guitar, mouth-organ or, anything 
else they could find. “If I ever hear that song 
again,” said Lois Wilson, “I’m going to have a little 
war all by myself.’’ Yet she seemed to like the open 
air life. Her next location was three days’ journey 
away from the nearest railroad. 

Jack Warren Kerrigan was a more puzzlin 
choice. A leading man in the early days, he ha 
retired from the screen to look after his mother who 
had become very ill. Eventually she recovered, and 
since Cruze and Kerrigan were close friends, Cruze 
asked him to take the part of Will Banion. “It 
required two weeks of persuasion to get him to come 
to the studio,” said Cruze, “but when he donned 
grease paint on location, he was as wild to work as 
a novice.” He and Lois Wilson had often been 
teamed together before, so it was a particularly 
happy reunion. Lois described the unit’s curiosity 
as to whether Kerrigan needed butter to put on his 
tight-fitting pioneer’s trousers. Tragically, his 
mother died while he was at Snake Valley, far from 
any form of communication. 

But Ernest Torrence’s performance steals the 
picture. Torrence was a Scottish comedian who had 
made his name in Henry King’s Tol’able David. His 
portrayal of the shambling, scruffy, delightfully 
roguish Jackson, Banion’s faithful companion who 
spends most of his time trying to get rid of the 
villain (Alan Hale), was masterly. 


Melodrama and Realism 

Director James Cruze was of Danish parentage, 
and was once a leading man in serials. His magnifi- 
cent handling of this picture established him as one 
of America’s greatest directors—a reputation he 
later pocie sil with Hollywood and Beggar on 
Horseback. 

But criticism must be levelled at him, and at Jack 
Cunningham, who wrote the script, for weakening 
the impact of the documentary material with a 
tritely melodramatic story which restricts the 
characterisation of Hale and Kerrigan. There’s 
nothing wrong with melodrama—in its right place. 
But you can’t combine stark realism and improbable 
melodrama and still expect to be completely success- 
ful. The reason for this story is obvious—it brings 
in romantic interest, fights, runaway horses, rescues 
from prairie fire, murders, comedy. ... Everything 
that anyone could ever hope for in a western. But 
Cruze was a brilliant director; it seems a pity that 
with such superb material he could not have evolved 
a better excuse for such episodes. 

Even if the new version avoids this trap, its 
director will find it extremely hard to achieve such 
spectacle, to create such atmosphere, and to 
produce such a craftsmanlike picture as James 
Cruze’s 1923 version of The Covered Wagon. 

The film can be hired from the Wallace Heaton and 
Mid-Ches 8mm. film libraries. 
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RUNNING COMMENTARY 


Getting to Grips With Directing 


DIRECTING must be the aspect of amateur film- 
making most baffling to the keen beginner. It is 
so hard to get to grips with it, and though books 
devoted to the subject are a great help in out- 
lining procedure, what one really needs are 
examples. It is not much good watching, because 
in both amateur and professional filming very 
little seems to happen in a very long time; and 
what does happen seems easily done because 
one cannot know the thought processes that led 
up to it. The good director puts over his com- 
mands with clarity and authority, and conceals 
the doubts and alternatives he wrestled with 
while preparing to direct a shot. 

The mistake made by most amateur directors, 
and for that matter, script-writers, is fastening 
on the first solution to a problem that presents 
itself. This is, of course, characteristic of the 
amateur as opposed to the professional approach, 
because pleasure in the task falls off sharply the 
more one reshoots in an attempt to effect 
improvements. Besides, it is only natural to 
become enamoured of one’s inspiration, and to 
be reluctant to discard it. 

So one welcomes the book that occasionally 
appears with really good examples of both a 
section of a film script and a director’s handling 
of the scene. Just such an example figures in a 
new American paper-back, The Liveliest Art, by 
Arthur Knight, a film critic and lecturer. He 
quotes from Dudley Nichols’ script for The 
Informer (1935), and then shows how director 


John Ford interpreted such script descriptions as 


He tries to think where he is .. . and a kneeling 
figure, alone in the church. 

And he points his examples with an apt note: 
“The script for a film is like an orchestral score. 
It is the conductor’s interpretation of the music 
that finally brings it to life.” In my view, a 
film director can add more to a film scenario 
than a conductor can add to a musical score, but, 
anyway, the point is made. Directors of success- 
ful films, amateur and professional, will almost 
always agree that much profound thought, with 
much rejection, went into the final product. 

This particular book is interesting also in 
boldly printing a list of the “100 Best Books on 
Films.” Boldness always pays in bibliographies, 
and the value of this one is not likely to be 
denied. Yet the 31 illustrations disappoint; 
the only two new to me are a nice production 
still of a cheery D. W. Griffith directing an 
intimate scene from Intolerance, and a fine 
moving-camera set-up on a set for Hotel Imperial 
(1927). 

For the rest, the book crams in a great deal, 
and is well indexed, but at times suggests the 
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over-readiness of the non-technical man to be 
impressed by technicalities. For example, the 
author finds “‘an exciting impression of depth” 
in Cinerama, whereas this three-projector system 
is precisely as flat as CinemaScope, VistaVision, 
and all the single-image types. (The Liveliest 
Art (Mentor Books) is distributed by Frederick 
Muller Ltd., 4s.). 

Different Speeds for Ferraniacolor 
No doubt you were intrigued by the footnote to 
a letter last month which revealed that Ferrania- 
color 8mm. and 16mm. film will be available in 
this country next year. Rumour has it that the 
processing will be carried out at Uxbridge. 
These films have been available for some time 
on the Continent—I have seen them on display in 
Milan, the headquarters of Ferraniacolor. An 
interesting point is that the 8mm. Ferraniacolor 
will be the same speed as Gevacolor and Koda- 
chrome, largely, perhaps, on account of the 
number of automatic cameras which are pre-set 
to operate correctly only when fed with films of 
this speed. The 16mm. Ferraniacolor is one stop 
faster. 

The 9-5mm. Ferraniacolor is called Pathecolor 
in this country, according to persistent rumour. 
This seems fairly likely, as there is no other 
maker of 9-5mm. colour film! All the same, it is 
a dead secret. I think we will all welcome another 
colour stock; rivalry has the effect of improving 
quality and service. 

Two Screens, One Projector 
RECENTLY this column grumbled about there 
being no cinemas in trains. Now it shows, in the 
accompanying diagram, the layout of a cinema 
in a DC-6B airliner. The projector is towards the 
tail, one of the two screens is placed over the 
door to the pilot’s compartment (over the fasten- 
your-seat-belts sign) and the other, closer, at 
the front end of the after compartment. 

A single projector is used, with a beam- 
splitter to permit showing on the two screens. 
The sound is relayed over the plane’s loudspeaker 
system. The pioneers here seem to be Transports 
Aeriens Intercontinentaux, and the documentary 
films shown included those by Caltex, from whose 
quarterly, Oil Progress, I have taken these notes 
and diagram. 


Writing for Films 

Four lectures on writing for films and television will be 

given at the National Film Theatre during November: 

Writing for Children (4th Nov.), The Realist Screen 

(11th Nov.), Writers and Problems of Production (18th 

Nov.) and The Writer and the Actor (25th Nov.). Three 

further lectures will be given in December. Speakers 

include Frank Wells, Frank Launder, Howard Clewes, 

Norman Collins and Ted Lewis. Admission to each lecture 
is Ss. 

Layout of air liner cinema, 

(See Two Screens, One 

Projector, above.) 








Odd Shots By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


All in I saw a script the other day in which 
Good Time every scene had been precisely 

timed—admirable in intent but, as 
it turned out, misleading, for it would have taken 
about three times longer than the author specified 
to put the picture on the screen. Most of the 
scenes were marked to run three or four seconds, 
but a film made up of such short shots would 
_— rattled through the projector like a Bofors 


The writer had made the familiar mistake of 
concentrating on the major pieces of action and 
forgetting about the subsidiary ones. For 
instance, three seconds were allotted for a shot 
of someone proffering a coin, i.e., just about long 
enough for a hand to be pushed forward, opened 
and the coin disclosed. But in the previous scene 
the character concerned had not yet taken out 
any money, and no time had been allowed in the 
script for him to fumble in his pocket and find a 
suitable coin; nor had the audience been given 
time to identify what was in his hand. The 
author thought he had allowed for this by a two- 
second close-up, but the average audience needs 
much longer than this to take in a new concept. 

In scripting a sequence it is a good idea to 
enact it, either alone or with a friend. It is not 
enough to imagine it and count the seconds. 
You. may look and feel daft at first, but this way 
you will uncover all sorts of problems for solving 
before shooting, instead of waiting either until 
it is too late or holding up production while you 
try and sort them out. 


Birth of It has been my privilege to assist in a 
a Baby very humble advisory capacity in the 

making of one of the most effective 
films of its kind I have ever seen. It is about the 
birth of a baby and has been made by a general 
practitioner, who received wonderful co-opera- 
tion from the young mother. Because of her 
charming personality and the understanding and 
sympathetic treatment by the doctor, that film 
will bring comfort and reassurance to many 
mothers-to-be, particularly those who are going 
to have their first babies. One shot, in which the 
mother sees her baby for the first time, is one of 
the most beautiful I have come across in all my 
years of seeing films. Who can say after this that 
the amateur has not an important contribution 
to make to cinema? 


Checkmate A cine society was doing some week- 
end shooting. Enthusiasm was high: 
everyone arrived at the rendezvous on time— 
some even before. A veritable procession of cars 
took them to the location. Shooting went on at 
high pressure for seven hours. Then when the 
rushes were received it was found that the entire 
footage was a dead loss through underexposure. 
The so-called technician responsible had brought 
an exposure meter with him that he knew to be 
defective and had borrowed on the spot another 
whose behaviour he did not know. 


To my professional mind such casualness is 
indefensible, yet this sort of thing happens time 
and time again, and not only in clubs. Lone 
workers will so often risk working with unknown 
and untried equipment and film stock when on 
holiday, sometimes in distant places where no 
technical advice is to be had. Someone I know 
who went abroad for the first time in her life this 
year is now heartbroken because all her still 
pictures are failures because of a defective shutter 
in a camera which had been laid aside for a 
couple of years, and had not been tried out before 
she took it away. 

The professional, who earns his living making 
pictures, knows there is only one safe way, and 
that is to test equipment and film before embark- 
ing on any major job. Anyone who grudges the 
modest cost of making proper tests reveals himself 
as the rankest tyro. 


Scrapped Because So many amateurs proudly 
No Script proclaim: “I never bother 

with a script. I don’t need it 
for my personal pictures.” Last week I dealt 
with some film material that was the result of this 
policy—or lack of it. The firm in question had 
commissioned a sculpture group, and Had asked 
the sculptor to keep a film record of the progress 
of the work. He shot off 1,600ft. of Kodachrome 
(all exterior). Now the firm wanted the material 
trimmed to provide a coherent record. 

After a week’s hard work by the editor, we 
arrived at a result which, with a fulsome com- 
mentary, gave a moderately good picture. But to 
do so we had to throw away some 1,200ft. of 
useless shots. They were quite good photo- 
graphically, but—like so much amateur material 
—were irrelevant—because they had been taken 
without sufficient thought. Had 50ft. or so of 
close-ups been available, the film could have had 
twice the interest, value and impact, but now it is 
too late to get them. 


Sorry We’re Late Do your club meetings suffer 


from late starting? A few 
months ago I gave a talk to one that did. 
Knowing I had the club chairman to back me 
up, I began at the advertised time when only five 
people were present, paused pointedly when 
newcomers arrived, and told them somewhat 
frigidly where they could find seats. Eventually 
the hall filled up. It was with some satisfaction 
that I read in the current issue of their magazine 
that “it is most encouraging to see members 
turn up on time at meetings.” Apparently the 
medicine worked. 


Speed Kingston & District C.C. recently 

succeeded in shooting 100 scenes in a 
day. We poor pros. think we are really pulling 
the stops out if we manage 20. But I gather it 
was all great fun—and that is what matters, 
even if the results may not rate an “Oscar,” 
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The 9-5mm. Reel 
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If the Sound \¥ 
Is Poor, Complain! 
By CENTRE SPROCKET 


THE PROVINCIAL showings of the Ten ¥ 
Best are now well under way. In former . 
years I have attended a number of club present- 
ations, including one mounted by the club of which 
Iwas honorary secretary. This year I saw the show 
at the National Film Theatre. What an excellent 
evening’s entertainment it was! It was indeed a 
pleasure to see and hear the films presented 
professionally, even though I did catch the 
projectionist focusing on main titles on two 
occasions! 

The greatest difference between the London 
and the provincial shows was in the quality of 
the sound. Crisp and clear, and with the volume 
kept at a reasonable level, it put to shame the 
performances I had previously endured. I am 
now quite satisfied that the reason for the poor 
quality sound so often associated with amateur 
presentations of the Ten Best lies not with the 
release prints but with the projectionists and the 
machines they use (and I am not forgetting that 
the acoustics of the halls in which the films are 
shown may not always be up to the mark). 

So in future don’t sit meekly through a dud 
presentation! Complain in no uncertain terms! 
For my part, I shall try always to see the Ten 
Best at the N.F.T. My favourite this year? 
A Bench in the Park. Let’s hope that next year 
we shall see 9-5mm. figuring in the honours list. 

* * * 
APROPOS Our gauge’s showing in the national 
competitions, I asked the I.A.C. and the Scottish 
Film Council if they could supply figures on the 
lines of the Ten Best analysis which is published 
in A.C.W. each year. The I.A.C. were reluctant 
to do so for their competition, but Mr. D. M. 
Elliot, Director of the S.F.C., most helpfully 
provided the following table of entries in the 
Scottish Amateur Film Festival from 1948 to 


Total 
Entries 16mm. 9-Smm. 8mm, 
“bes 56 3 
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No complaints about the show mounted by the C.P.A. ‘Cine 
Society, Belfast! Ideally, if projection is to be from the 
auditorium, a portable booth should be installed, so that the 
mechanics of projection do not obtrude, but at least the 
machine is well above the audience’s heads, and not even the 
latecomer can get in the way of the beam. 
It is interesting to note that on three occasions the 
9-5mm. entry was larger than the 8mm.—but that 
was some years ago. Perhaps one can take com- 
fort from the fact that the disparity between the 
9-5mm. and 8mm. entries is not anything like as 
marked as that between the 8mm. and the 16mm. 
But the overall picture so far as 9-Smm. is con- 
cerned is gloomy. Latest news is that no award 
was made in Group II, 9-S5mm., in the 1959 
I.A.C. competition, ‘‘as in the opinion of the 
judging committee none of the entries was of 
sufficient merit.”” And only one 9-5mm. film 
figures in the entire list of prizewinners, that 
solitary entry gaining no more than a commenda- 
tion. 

Here again, however, if one is searching for 
crumbs of comfort, one can perhaps find some 
solace in the reflection that the I.A.C. prize list 
seems smaller this year, so that the 9-Smm. repre- 
sentation is perhaps not as negligible as it appears 
when compared with the other gauges. Only 10 
films (seven 16mm., three 8mm.) gained awards 
—some more than one—and the trophy for 
documentary films was not awarded. Two 
16mm. films and one 8mm. were highly com- 
mended, and ten 16mm. and six 8mm. com- 
mended (plus the one 9:-5mm. film already 
mentioned). In addition there was a special 
mention for an 8mm. entry as an example of the 
baby-on-the-lawn film. 

Still, to point out that competitive gauges 
might not have emerged so well this year is to 
stick one’s head in the sand. If 9-5mm. is to 
make any impact, it must be adequately repre- 
sented in the principal competitions. 

* 
MORE figures! Some months ago I analysed in 
this column the Pathescope printed film situation 
in terms of footages, and found that the titles 
available accounted for a total of 52,885ft. 
Now I have just completed a similar statistical 
chore with the 9-5mm. films issued by Walton 
and Adventure, but have had to work on the 








1958/9 catalogues, the new editions not being 
ready at the time of writing. 

Total Walton footage is 33,800ft., but some of 
the titles are issued in both colour and black 
and white. This is a sizeable figure, yet even so 
Walton tell me that their 9-5mm. sales are small 
compared with those of other gauges. Adventure 
also report only a small demand for their 
9-Smm. films, total footage of which is 12,250ft. 
Here, too, a number of titles are available in 
monochrome and colour but, rather surprisingly, 
there are no monochrome versions of some of the 
colour films. This firm issues a large number of 
Ten Best pictures. 

4,250 of the 5,000 names on Diamond Films’ 
mailing list for film catalogues are 8mm. users, 
500 use 16mm., and 250 favour 9:‘Smm. A lot 
of people seem to go in for glamour subjects. 
Next in order of popularity are children’s films 
(cartoons, comedies and Westerns), followed by 
dramas, sporting films and travelogues, in that 
order. 


SILENT SON 
LAST month I promised to detail the six simple 
steps I took to eliminate hum from my Son pro- 
jector. These modifications, listed below, should 
not be attempted by the inexperienced. Their 
best way is to take their Son to their local radio 
dealer, who should do the job in half an hour. 


Rewiring the Son Mk.II amplifier. 

(1) Remove Red lead from gram input socket to 
volume contro! and shorten Black lead from gram 
input socket as appropriate. 

(2) Remove Blue lead from base of valve V.2 to 
volume contro! 

(3) Remove, by unsoldering, 18 s.w.g. bare tinned 
copper wire from volume control. Cut this back to 
the electrolytic condensers about two inches away, 

(4) Replace lead (1) with insulated screened lead. 
Connect one end of the screening to earthed tag of 
gram input socket and the other to tag on volume 
control freed from the lead (3). 

(5) Replace lead (2) with insulated screened lead. 
Connect, i.e., earth, one end of screening to the 
same point as the cathode capacitor and resistor for 
V.2, which are returned to the 18 s.w.g. bare wire in 
the screened compartment. Connect other end of 
screening to tag on volume control freed by remov- 
ing lead (3). 

(6) Remove Grey lead from tone control to tag 
board in the screened compartment. Replace with 


9-Smm. PRINTED FILM FOOTAGE 


(See top of column) 
Walton Films 
Monochrome 
6,350 


Colour 

Interest 400 
Cartoon ee ie 600 
Comedy ‘ ci 850 
Western ; is 450 
Documentary a 850 
Travel 8,250 
Glamour 3,550 
Totals 20,900 


7,600 
3.550 
12,900 


Adventure Films 
Monochrome Colour 
Cartoon ; 2,000 1,5 

Comedy 4 ‘a 550 
Puppet ‘ $3 450 
Drama ; “e 2,500 
Travel Holiday 1,000 
Totals és 6,500 


insulated screened lead. Earth the screening at tone 
control end only. Connect this to volume control as 
(4) and (5) above. Make sure the screening of the 
other end of this lead does not touch anything, even 
the chassis. Insulate with tape as necessary. 

N.B.—I have numbered the valves counting from 
the front of the machine. Single core, insulated 
screened microphone cable is very suitable for this 
modification. 

The changes, though not “officially” approved, 
are certainly worthwhile, and since they do not 
involve any structural alterations, will not reduce 
the second-hand value. Mechanically, the Son is 
one of the quietest projectors I’ve used, and now 
that my model is hum-free, too, it is a pleasure to 
operate. 


FAREWELL TO OLD FRIENDS 


The Pathescope H Motocamera. First intro- 
duced in 1937, this was one of the most popular 
cine cameras ever to be produced for amateurs. 
But though it has gone out of production, it 
should be available for a while, for Pathescope 
have quite a good stock of them. There have 
been a considerable number of variants of the 
H, e.g., refinements such as variable speeds and 
parallax correction on the viewfinder, and a 
variety of lenses. The body and mechanism, 
however, remained basically the same for the 
22 years it was in production—sufficient testimony 
to the excellence of the original design. One 
hopes that its British-made successor, the 
Prince, will be as successful. 

The Pathescope Gazette. Unhappily there is 
no successor to this, though Pathescope state 
that they are “giving consideration to future 
publication of a larger and more comprehensive 
nature.”” Meanwhile, they advise its readers to 
subscribe to A.C.W. Greetings to those of you 
who have done so! This column will endeavour to 
help out with your queries and keep you in- 
formed about the latest developments in 9-5mm. 


SOUND RELEASES 


Son Review No. 1, 120ft. Pathescope, 35s. 
Peter Sinclair singing ‘“‘A Highland Honeymoon” 
and Kim Houghton “We All Have a Song in 
Our Hearts,” accompanied by the Royal Kiltie 
Juniors. First half of the reel is virtually static, 
but the dancing in the second half will appeal to 
8-12-year-olds. Children’s voices somewhat 
shrill, but then they are notoriously difficult to 
record. Good photographic quality. Useful 
opening reel for children’s parties, to settle the 
audience. 

Son Review No. 2, 140ft., 35s. “I Wandered 
Alone as a Stranger” (Ralph Brison) and “‘Ave 
Maria” (Royal Kiltie Choir). Recording studio 
mocked up to represent church interior. Soot 
and whitewash effect from gloomy shadows and 
white surplices. Poor quality sound. 


A 9-5mm. title for the asking is offered by 
reader E. G. Suckling, of 20 Avenue Road, 
Southgate, London, N.14. This free gift is 
Riviera Holiday, in red lettering on a pale blue 
and white background. But obviously only one 
reader can be lucky. 





Two Ideas for Strobes 


By BERNARD KING 


The bracket illustrated on the 
right is designed to suspend a 
small piece of clear glass in the 
projector beam at an angle so 
that a small proportion of the 
light projected can be diverted 
on to a tape recorder stroboscope. 
By using the type of glass em- 
ployed in photographic plates 
and lantern slides, distortion of 
the image on the screen is un- 
noticeable. 

The bracket is made of tin, 
as used in ordinary household 
containers. The rectangular frame 
holds a piece of glass 2in. 1 hin. 
by means of small tags as shown 
in the diagram. The width of 
the sides and ends of the frame 
are fin. This allows just sufficient 
aperture to clear the projector 
beam (lin. 1 fin.). 

The supporting arm (which 
is part of the frame) is shaped 
with pliers to form a flat inverted 
V. This is to prevent a “‘spring- 
board” effect taking place in 
the frame. The arm_ should 
measure Ijin. x fin. The end 
of the arm nearest the projector 
must be bent over to form a 
tag for the nut and bolt. 

This tag should” be approxi- 
mately jin. in length. The nut 
and bolt, about 6 BA, fixes the 


arm to an upright piece of folded 


necessary strength to the tin 
at a point which supports the 
weight of the glass and frame. 
The main plate of the bracket 
is approximately I}in. in height 
and made to a suitable width 
to fit the mechanism body 
(approximately 2in.). 

The position of the folded 
tin strip is decided before solder- 
ing by lining-up the frame with 
the projector lamp on, and mark- 
ing round the folded strip on 
the main plate with a scriber. 
The whole bracket can be fitted, 
or removed, in a matter of 
seconds, being clipped on to the 
machine by m:ans of a wire claw. 
To ensure thai the claw does not 
foul the inside of the mechanism, 
the length must not exceed jin. 

My first experiments with 
controlled projector speed were 
with a stroboscope and a pygmy 
lamp, which is handy for assisting 
threading but tends to blur the 
strobe. So I fitted instead a 
tiny neon (see large photograph) 
which is plugged straight into 
the mains and can be fixed almost 
anywhere on the projector. Sold 
by radio component shops, they 
are only I}in. long, with a dia- 
meter of }in., and cost about 
3s. 6d. You can get them in 
red and white, but white is to 


tin. The folding will give the be preferred for strobe work. 


SMALL PIECE OF FOLDED 
TIN, SOLDERED To 
MAIN PLATE AFTER 
LINING-UP BRACKET 
IN CORRECT POSITION 


Left: arrow 
indicates 
neon lamp, WIRE cLaw 
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A Movie Maker’s Diary 


By DENYS DAVIS 


ist September. Just returned from a month in 
Spain, where the weather ranged from blazing 
heat to a torrential downpour. with huge hail- 
stones. All of which went unrecorded by my 
cine camera because I gave it a rest this year and 
went to relax. 

But, of course, this it is quite impossible to do. 
Once a film man always a film man, so now my 
Spanish holiday film is complete down to the last 
detail—in my mind's eye. It is a film that will 
not be made for at least five or six years, because 
I do not care to go to the same resort year in, 
year out. However, as you will soon be thinking 
about next year’s holiday, may I propose Spain, 
especially if you go by car? 

The most comfortable way is to pop on the 
train to Lyons, then motor down to Perpignan 
(which is most photogenic and has several pretty 
canals with attractive bridges), and cross the 
border through a narrow winding road, where 
you might film the little town just beyond the 
Customs. Next port of call might be Barcelona, 
which is so bright at night the people never seem 
to go to bed. Indeed, you could happily film 
with high-speed stock at 4 a.m., when, certainly, 
it would be far cooler to walk around. 

A good day’s drive will take you to Madrid, 
which is set high on a plateau and is certainly 
a city of contrasts. Whether you approach 
from the north, south, east or west, you sweep 
off the plains along beautiful motor roads right 
to within half a mile of the city centre. To do 
this, however, you pass the most incredible 
slums, which, it is only fair to add, are being 
pulled down. There’s material here for several 
films, but perhaps you’ll want to angle your film 
on the rebuilding, the skyscrapers, etc. Or there’s 
plenty of Madrid which looks like Paris, with 
wide boulevards, fountains and even an Arc de 
Triomphe! 

Contrary to all we had heard, nearly all the 
roads are excellent, being quite smooth enough to 
give fine tracking shots provided a tripod is used. 
The scenery is magnificent, ranging from 
mountain passes to enormous sweeps of flat 
country rather like the Cinerama film that took 
us across America. With the car radio playing 
appropriate music we did indeed several times 
think we were back in the London Casino. 

We didn’t visit the Costa Brava—too much 
like home, we heard—but no doubt there would 
be much to film there. Instead, we visited nearby 
Toledo, which is extremely picturesque and highly 
photogenic. A nice little sequence could be taken 
in El Greco’s house there, provided one arrived 
early enough to miss the tourists. Some lovely 
views from here, with odd-shaped walls and 
turrets to frame the scenes. 

The other cine ‘“‘must” is a visit with your 
camera to the Valley of the Fallen, which they 
claim is one of the modern wonders of the world. 
We wouldn’t argue; certainly the whole 
monastery and vast cross which dominate the 


valley are both well worth filming. From the 
base of the cross there are at least half a dozen 
really beautiful set-ups to be taken, but be sure 
to have a tripod with you. 

San Sebastian, our last port of call in Spain, is 
a very attractive little seaside place with good 
shopping streets. The centre of the beach is 
usually packed to suffocation, while not more 
than 200 yards away the bathers are only 
sparsely dotted on the glorious yellow sands. 
We thought this an ideal subject for time-and- 
motion study or a filmed analysis of human 
behaviour. 

Apart from the cost of petrol or train fares, you 
will find your holiday in Spain probably the 
cheapest since the war. Certainly we lived like 
people far above our station in life for very little 
cost! You may get tummy troubles from the 
food, the bullfights could upset you and you 
may drink too much because everything is so 
cheap, but at least you’ll bring home a different 
holiday film. 

3rd ber. The twentieth anniversary of 
the outbreak of World War II, and my mind goes 
back to a damp basement in Highgate village 
where the Finchley A.C.S. held their meetings. 
From my files | turn up some pictures of a 
9-5mm. epic called Skilled Hands that I had just 
begun to direct for the club. We had made quite 
a creditable operating-room set, complete with 
real table and equipment lent by a friendly 
doctor. 

There was a great deal of enthusiasm in those 
days, and I remember several of us spent long 
hours building that set. They had a nice little 
theatre in another room, and masses of cine junk 
invitingly piled up in several adjoining rooms. 
Most of it, I suspect, was soon converted to 
black-outs by some of the older members. 

As I write, an invitation lies before me to the 
same club’s current Ten Best show, which I 
hope to attend, feeling just that little bit older! 
For it was from a radio in a car parked outside 
that musty studio that we heard Chamberlain 
broadcast to the nation, and it was from this 
first contact with film making that my five years 
as a cine cameraman in the Forces sprang. 

10th September. Hooray for Sergay! The 
only British group to put decent titles on the 
screen in this year’s Ten Best. Note the British. 
In other lands they’re far more fussy about little 
technical points such as sharp, well-centred, 
neatly written titles. Aren’t they absurd? ; 

15th September. The printing strike put paid 
to a note I had written on the Disney exhibition, 
but since this exhibition is to tour Britain at 
least I can beg you to go to it if it comes within 
50 miles of your home. There you will discover 
no fewer than thirty-one projectors running 
simultaneously to put across the story behind the 
making of his latest feature film, Sleeping Beauty. 
The exhibition traces the history of animation 
rather superficially from a spinning potter’s 
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wheel, through a model praxinoscupe, right up 
to views of his multiplane wide-screen camera in 
action. Five of the projectors run sound, while 
the rest are mute. There are also many technical 
gimmicks supplementing all the little rear pro- 
jection screens, which thoroughly cover the 
making of the film. I was sorry that my visit had 
to be crammed into a lunchless hour the day 
before I left for Spain. 


SCREENED LEAD 
TO TAPE RECORDER 
MIC. SOCKET 
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WIRING DIAGRAM OF THE MIXER 


A NUMBER Of tape recorders have two-way mixing 
facilities, but most have not. This very simple 
mixer, however, can be made up quickly from easily 
obtainable parts for only a few shillings, and will 
enable = to mix microphone commentary and 
gramophone records as required. 

I used a two-ounce tobacco tin as a container, 
earthed by the screened lead to the tape recorder 
input socket to prevent hum pick-up. With the 
jack socket I use, connection is automatically 
made through the socket, but if you have the 
Igranic type, ae must make a separate connection 
to the metal box. A few tape recorders may have 
“live” chassis, and if this is the case, the metal-box 
must be isolated by a capacitor at the input socket 
of the recorder. 

All joints should be soldered. Since the box 
is rather light, you may find it desirable to anchor 
it to a baseboard. You just drill two holes in the 
lid and screw it down; the body then snaps firmly 
into position. 


Keep Clear of Leads 


Ordinary coaxial cable, as used for TV aerials, 
is quite satisfactory. The length can be what you 
like, but it should be kept well clear both of trans- 
formers and mains carrying leads, otherwise the 
stray magnetic fields may be picked up, and hum 
introduced. 

Since glint often differ widely in their outputs, 
it may necessary to adjust the values of R1 
and R2 to suit individual requirements. The values 
in this particular model are suitable for most 
crystal pick-ups. The unit is designed to feed into 
the high impedance microphone socket of a tape 
recorder, and attenuation for the pick-up is provided 
by the potential divider R1, R2. 

To operate, plug the screened lead from the mixer 
unit into the microphone socket of the tape recorder, 
and set the gain of the recording amplifier to about 
three-quarters of its maximum. Plug the micro- 
phone into thé socket on the mixer unit that corre- 
sponds to the microphone control. Connect the 


In Selfridges, where the exhibition opened, 
they had two entrances, so it took a little while to 
start at the beginning, which rather lessened the 
impact of the progressive theme. Apart from 
this drawback, which probably would not happen 
elsewhere, I’m sure you would enjoy a visit; 
and you might well want to spend much more 
than an hour at it if you are particularly interested 
in the gentle art of animation. 


We’ve Made Several of 
These Mixing Units 


in our club, Potters Bar C.S., 
says the designer, JOHN A. 
CATTERMOLE, and all are 
in regular use. 
club is a comparatively small 
one, the demand for these 
accessories has been consider- 
able, and each has proved its 
worth. 


Though the 


gramophone pick-up or twin-turntables to the 
socket that corresponds to the gram. control. 

Make a test recording, and mark the positions 
on the knobs of the mixer at which the correct 
level is obtained. It is well to have the commentator 
as far as possible from the projector, of course. 
If twin-turntables with their own mixer controls 
are used, they must be set at maximum, and only 
used when mixing from one record to another. 

Find by trial and error the setting for the gram. 
control at which the music does not drown the 
commentator’s voice, and mark the position on 
the knob. It now only remains to turn down the 
gram. control to the lower setting when the com- 
mentator speaks. 








MIC. JACK 








THEORETICAL CIRCUIT OF THE MIXER 











PARTS REQUIRED 
2 oz. tobacco tin; 15 K ohm potentiometer; 1 M ohm 
potentiometer; 1 M ohm fixed resistor; Length of screened 
lead; Plug to suit microphone socket of tape recorder; 
Two Bulgin jack plug sockets, type J2; Two control knobs; 
Miscellaneous lengths of wire, solder, etc. 
> + * 
Total cost under £1. 
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A.C.W. Test Bench 


Specto Royal Projector 
THIs 8mm. projector, the first British machine with 
the Tru-fiector lamp to be publicly demonstrated, 
made its bow at the Photo Fair last May. It follows 
the basic layout of the Specto 8 (Test Report: 
A.C.W., October 1958) with the mechanism built 
on a die-cast main panel permanently fitted into 
one half of the carrying case. Electrically, however, 


the two models are quite different: the earlier one 
is an a.c./d.c. machine with mains voltage 500 watt 
lamp, whereas the new Royal is for a.c. only, with 


built-in transformer to feed the 214 volt 150 watt 
lamp; the transformer is also tapped to feed the 
motor. Our tests showed the latest model to give 
approximately three times the light output of the 
500 watt machine, and its light is “whiter.” 

Tappings are provided for mains inputs of 110, 
125, 160, 220, and 240 volts, rendering the machine 
suitable for Continental a.c. supplies as well as the 
usual British mains. (The 240 volt tapping is recom- 
mended by the manufacturers for 230-250 volt 
mains.) It cannot, of course, be used on d.c. mains, 
so the 500 watt model is continuing in production 
as a universal machine for those who still have to use 
direct current. 

The motor is of the series-wound variable speed 
type, which has the advantage that it can, if desired, 
be speed-controlled by a tape synchroniser or 
alternatively by an electro-mechanical governor. 
A swinging arm tape synchroniser was shown in 
prototype at the Photo Fair, and will shortly be 
available. 

A neat feature of the Royal is the six-pin mains 
input plug, only three pins of which are used for 
normal mains input (live, neutral, and earth con- 
nections). The other three are wired in such a way 
that, when the synchroniser is used, a differently 
wired mains plug automatically brings it into the 
electrical circuit. The 9ft. P.V.C. sheathed cable is 
of 3-core to provide for earthing of the metal parts 
of the projector in the recommended manner. 

The knob at lower right of the main panel 
operates both the speed control and the motor 
switch, the latter, of course, wired so that the lam 
cannot be on without the motor. A separate switch 

Removing the lamphouse cover reveals the 
Tru-flector 214 v. 150 w. integral mirror 
lamp. The machine suits a.c. mains only. 


The Specto Royal is built on a 

die-cast panei, permanently 

fitted into one half of the 

carrying case. Right: with 

cover on; the shaped resin- 

bonded plywood case is in two 

shades of leatherette: Windsor 

beige and brown, with gold 

strips. 

on the main panel, just above the speed control knob, 
enables the lamp to be switched on or off at will— 
provided the motor is running—independently 
of the position of the speed control. Rewinding 
can now be as fast as desired without the lamp on, 
thanks to the separate lamp switch. 

A re-designed motor and more compact blower 
have provided enough room for the transformer, 
which is set towards the rear of the machine and 
quite low down—a position where it gives the mach- 
ine excellent stability. As the lamp requires only 
slight forced cooling, the blower is relatively small 
and virtually silent. The blower rotor is carried 
on the motor shaft, on the same boss as the drive 
belt pulley; the belt can be changed quite simply, 
no dismantling being necessary. 


No Oiling Needed 

The mechanism is simple, but there has been no 
skimping. From the motor a rubber belt drives the 
main one-turn-one-picture shaft, via the pulley 
formed around the rim of the shutter. The claw 
is driven by a double-track nylon cam, one track 
each for the up-and-down and in-and-out movements. 
The pull-down is relatively fast, the shutter having 
three cover-up blades of 45 deg. each, giving the 
usual three obscurations per frame. The main shaft 
carries a steel helical gear, which drives two Tufnol 
gears on the sprocket shafts, and a pulley for a 
rubber belt working the rewind pulley. The gearing 
is sturdy and well made, and the entire mechanism 
is assembled on a neat die-casting with oil-retaining 
bushes. These, together with the nylon cams, ensure 
that the machine will not normally require oiling 
throughout its working life. 

A screwed mounting spigot enables a flexible 
shaft from the synchroniser to be connected with 
the front end of the main one-turn-one-picture 
shaft. This spigot being on the front of the pro- 
jector, there is no inching knob-—-it is not really 
necessary, anyway, since the claws are sprung and 
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readily find their way into the perforations when 
the projector is started up. 

The take-up spool is driven from the top sprocket 
shaft via a spring belt with—also new on this model 
—a moulded nylon guide roller. Final drive to 
the spools is by rubber belts to “fast and loose” 
pulleys on the spindles. Spool capacity is 400ft., 
and the spool arms—now ribbed for extra strength— 
fold in for storage. 

Copper-brown hammertone enamel—a notably 
durable finish—is used on the die-castings, except 
for the gate and mechanism unit which is dark 
brown, as are the fittings. The case, attractively 
shaped in resin bonded plywood, is covered in two- 
tone leatherette—beige with a brown centre strip, 
and gold trimmings. A die-cast metal foot replaces 
the plastic moulded foot of the earlier version. The 
mains cable is stored in the cover. 

The threading path—the same as on the Specto 8 
—is straightforward, with fixed guide post type 
retainers on the sprockets. The gate, which hinges 
open very fully (over 120 deg.), has sprung inner 
edge guides, which prevent sideways weave of the 
film, and permit inaccurately slit over-width stock 
to be run without difficulty. Gate, sprockets and 
rollers are properly relieved to avoid touching the 
picture area of the film. 


Claw Mechanism 

_A double claw is used, the lower tooth under- 
pitched so that the top one pulls down the film. 
(Only if the perforations are very badly damaged 
indeed does the lower do any work—that, of course, 
being its purpose.) The top claw is positioned to 
Start the pull-down one frame below the bottom 
of the gate—the same claw-to-gate separation as 
for Specto and many other cameras. 

Framing is by the semi-optical method Specto 
have always used: the entire lens mount plus front 
of gate is moved bodily up or down to make the 
gate aperture suit the frame position. The outline 
of the picture thus remains static on the screen, 
or—to precise—moves only the amount of the 
lens movement, which is insignificant. 

The lens is a bloomed 20mm. Specto Lentar in a 
barrel of lin. nominal diameter; helical focusing 
was smooth, and there was no change in focus when 
the gate was opened for threading, even when one 
Opens it—as one usually does—by pulling from the 
front of the lens carrier. Definition is good, but a 
slight fall-off at the corners of the picture was noted. 

Speed —- was from 14 to 24 f.p.s., the last 
being useful for projecting library prints made from 
sound films. The motor is efficiently suppressed 
for both radio and TV interference. The instruction 
booklet advises switching on the lamp only after 
the mechanism is up to speed, and switching it off 


Back view of mechanism panel (removed from its case). 
Lower right is the transformer which steps down the voltage to 
suit the lamp. The black cased motor is lower central, with 
the blower on its right side. The mechanism main shaft is 
driven through a rubber belt. Note sturdy gearing driving 
sprocket shafts. Spool spindles are driven by belts. 


before switching off the motor. This, of course, 
is to prevent the very great heat inevitable with a 
high intensity light beam from falling on the film 
as it gains speed or, tercseemgg slows down as the 
heat of the lamp dies away. Obviously, this recom- 
mendation should be followed, but we might add 
that there was no blistering when motor and lamp 
were switched together, the slight flywheel effect 
of the mechanism cages | the film moving after 
the motor was off for just long enough for the heat 
to die away from the lamp filament. __ 

Light output was tested by projecting a 3ft. 
picture, with no film in the gate. Illumination 
averaged 194 foot candles (centre reading 23 foot 
candles), and evenness was very satisfactory. This 
corresponds to the Standard screen brightness 
of 10 foot lamberts (based on the average reading) 
on a 43in. white matt screen or 7ft. glass beaded 
screen. Clearly this output is quite outstanding. 
The voltage sacross the lamp was just under 21} 
volts, on a measured 240 volt input, so equally 
clearly this excellent performance is not achieved 
by over-running the lamp. 

The machine runs quietly and smoothly. Standard 
of engineering: very good ; workmanship and finish: 
fully satisfactory. Weight: 114 Ib. Recommended 
for its light output and sound engineering with 
mechanical simplicity. Price: £31 10s. 


Cine Accessories Universal Titlemaster 


PRACTICALLY all cine cameras (in any gauge) can be 
used, either horizontally or vertically, in this sturdy 
little titler which takes 6} x Sin. cards. Con- 
Struction is of pressed steel throughout, with 
channel-section edges for rigidity. For storage the 
titler can be dismantled into its five components in 
a few seconds. 

The 20in. long baseboard has a pair of short U- 
channels spot-welded at right angles at one end, 
into which an upright stanchion with folded-over 
ed is fitted. Tongues on the back of the title- 
holder engage these with a sliding fit, enabling the 
centre of the title to be adjusted from about 2jin. to 
Jin. above the baseboard. These parts are all 
manufactured from 20 s.w.g. sheet, but the camera 
aa. which fits into rails at the other end of the 

aseboard, is of 18 s.w.g. for extra rigidity. It 


carries three transverse slots into any one of which 
a semi-captive tin. Whitworth camera-attaching bolt 
can be fitted. The platform can be slid along the rails, 
and together with the multiple slots and the sideways 
freedom of the camera-attachment screw, should 
cater for any camera, no matter what the position 
of its tripod bush (but see below). 

To ensure sharp focus of the title for users of 
fixed-focus cameras, a supplementary lens is 
mounted on a long vertical slide 12in. from the card. 
Slightly better results might be obtained by users of 
lenses that will focus to this distance if they dis- 
pensed with the supplementary and set the focusing 
scale—but note that lenses are normally scaled from 
the film plane, and as cameras vary in dimensions 
it would be wise to measure the exact distance when 
the instrument is finally in position? If a focusing 
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lens will not focus as close as 12in., it should be set 
at infinity and the supplementary used. 

_ The method of centring the camera with the 
title is ingenious: the camera is attached loosely on 
its platform with the lens just touching the supple- 
mentary, and the platform is then slid out backwards 
and placed at the other end of the baseboard (with 
guide-pieces ensuring alignment), the lens almost 
touching the title-holder. The special alignment 
card supplied is then slipped into this, and the 
height of the holder adjusted until the card centre 
is level with the lens. The ruled squares make this a 
simple operation. 


Area Covered by Lens 

The camera is then moved sideways until it is 
accurately centred on this axis also, and the camera- 
attaching screw tightened, care being taken not to 
move the camera.- It is important that the lens 
axis is at right angles to the title card. It only 
remains to replace the carriage in its slides at the 
other end of the baseboard, and to move the 
supplementary lens (if used) until it is exactly central 
with the camera lens. Slight sideways adjustment 
of the slide holding the supplementary lens is 
possible, and accuracy is essential here for the best 
results. The camera is now set up ready for titling. 
(The operation takes less time to perform than to 
describe.) 

The next step is to check the exact area of the 
titleboard covered by the camera lens, though for 
most purposes the figures given by the manufacturer 
can be taken as accurate; these are 5$ x ie with 
a 10mm. lens and 44 x 3}in. with a 12$mm. or 
13mm. lens on 8mm. cameras or their equivalents 
in other gauges. A black mask with a cut-out the 
size of the smaller field is supplied as an aid to 
setting out the lettering; for neat lay-out it is wise 
to leave a fairly wide border all round. 

The titler does not include any lighting fittings, 


but there is a hole at the rear through which lighting 
bars, etc., can be attached; for this the rear of the 


base must overhang the edge of the table. The 
Movie-lites supplied by Cine Accessories are par- 
ticularly suitaole, as the flexible arms permit ready 
positioning of the lamps. Alternatively, free-stand- 
ing lamps can be used, two No. 1 photofloods at 
45 deg. being recommended. Excellent results are 
also obtainable in daylight, particularly in sunlight, 
when interesting shadow effects can be achieved 
with solid lettering. 


Horizontal or Vertical 

The construction of the titler is such that it can 
be readily used in the vertical plane with the 
majority of cameras by simply standing it on end. 
This is particularly useful for the production of 
animated titles with loose lettering. 

We found the Universal simple to use and capable 


of good results. Two minor irritations were faulty 
grinding of the supplementary lens, leaving an 
unground flat spot in the centre, and the fact that 
the camera-attaching screw was a little on the long 
side for some cameras. The manufacturers assure 
us, however, that only a few of the very first models 
were so affected, and that they have taken immediate 
steps to remedy the faults. 


Comprehensive 

The unusually comprehensive instruction booklet 
covers not only assembly and use but also choice of 
film, preparing titles by various methods, special 
effects and hints on use of titles in general. Incident- 
ally, the height of the cards is given as 4}in., but 
this is uncomfortably small for use with a 10mm. 
lens, and would result in incorrect centring if the 
guide were used; at least another tin.—preferably 
sin.—is required. Also, as stated earlier, focusing 
lenses are scaled from the film plane, and will there- 
fore have to be set at a greater distance than the 
12in. mentioned, which is the distance of the supple- 
mentary from the card. 

Finally, the booklet says that the titler can be 
used with all cameras except turret cameras with 
fixed focus lenses that have the turret spigots 
extending farther than the lens; but some sort of 
accessory mounting cradle would have to be devised 
for cameras with tri bushes not on the lowest 
part (e.g., Pathe Lido) and for those that would 
otherwise have the lens axis too low to allow centring 
on the titleboard, i.e., less than 2{in. (e.g., the Zeiss 
transverse series). 


Titlemaster Plus 

A Universal Titlemaster Plus is also available. 
It includes two sets of Cervin title letters, a clear 
plastic background for them, and various plastic 
and paper coloured backgrounds. The letters are 
in three sizes, 5, 8 and 15mm. high, and in four 
colours—white, red, green and yellow. They are 
arranged on a “tree” in sets of 140, including 
numerals and punctuation marks, and a plastic 
holder is enclosed to take a razor blade for cutting 
the letters away from the attaching stalks. With 
the titler vertical the letters can simply be laid out 
on the background, but for extra security, or with 
the titler horizontal, they may be attached by a 
drop of film cement or even by dampening the clear 
plastic background, or a sheet of glass. Use only 
very little cement to stick titles to the plastic backing 
sheet, otherwise it may leave a mark which could 
be difficult to remove, and might show up in subse- 
quent use. 

After extensive use of the titler, we have only one 
suggestion to make: it is a little difficult with some 
cameras to ensure that they are exact/y at right 
angles to the title card; further, it is possible for 
the camera to be accidentally turned slightly about 

the attaching screw, resulting in off- 
centre titles. As most users will have 
only one camera, we suggest that means 
be provided for more accurate indexing. 

In the simplest form this could be 
done with a couple of nuts and bolts 
screwed into two of the slots in the 
camera platform, with either the head 
of the bolts or the sides of the nuts 
pressing against the side of the instru- 
ment (at two ints as far apart as 
practicable). These can be positioned 
and locked off once and for all, and the 


Universal Titlemaster set 
up ready for use. 





camera then removed and replaced at will by means 
of the captive attachment screw. For cameras with 
only small flat bases, some similar system involving 
pillars or long bolts could be managed, while if a 
different camera was to be used on the apparatus it 
would be only the work of a moment to move or 
take away these indexing aids. 

We can confidently recommend this titler as a 
versatile, sturdy little job well worth the modest 
outlay. F 

Prices: Universal, £2 19s. 6d.; Universal Plus, 
£3 15s. (Submitted by Cine Accessories.) 


ADMIRA MATTE BOX 
THis small matte box, manufactured 5. Bane ta, 
Czechoslovakia, comes in a stout cardboard box 
but without any instructions. It measures 1 in. 
diameter by 2}in. long, is turned from aluminium 
bar, and is finished matt black inside and natural 
aluminium with a central black band outside. One 
end is screwed 22mm. dia. x $mm. pitch to suit 
Admira camera lenses, and a flat nut is supplied to 
permit it to be tightened in any desired rotational 
position. At this end is an iris diaphragm, closing 
down to #in. and operated by a neat little detach- 
able lever lin. mf : : 
At the other end is an aperture I}in. x #in. with 
slide-ways above and below, the upper way carrying 
a leaf spring. Into these ways can be slid any metal 
or card shapes, din. thick by not more than 1¥#in. 


CANNES FILM FESTIVAL 


Bmm. ON 24ft. SCREEN 


8mMM. FILMS on a 24ft. screen! That was the 
astonishing feature of the Cannes Film Festival. 
Incredible, you say? Or perhaps you prefer a 
stronger term to indicate your disbelief—and dis- 
approval? But let me say this at once: 8mm. 
emerged so well from this exacting test that it was 
virtually impossible to say which gauge—8mm. or 
16mm.—was being projected. : : 
The film sessions took place in the luxurious 
auditorium (seating capacity, 1,600) of the Palais des 
Festivals used for the professional Film Festival, 
but it was not a case of the organisers of the amateur 
event spinelessly making do with the professional 
set-up, not caring that it was unsuitable for amateur 
presentations. Oh, no! The screen used for 
35mm. is even larger—they masked it down to 24ft.; 
and the two narrow-gauge projectors were evolved 
for the occasion by the technical committee of the 
Cannes club, which is responsible for the Festival. 
This equipment consists of a commercial arc 
lamp lantern, a variable speed motor drive and, on 


“Informal summer dress is the order of the day.” Per Ormer, 
Norwegian representative at Cannes, films our correspondent, 
H. W. Wicks. 
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Admira matte box with shaped metal pieces for producing 
special effects. 

wide: five are provided, in “blued” steel, con- 

sisting of heart, binocular, star and keyhole masks 

and a wipe-out slider. 

This is certainly a useful and extremely portable 
matte box. The only slight disadvantages on the 
model sent for review were that the iris was not 
fully closing (a completely closing iris is desirable 
for iris-fades) and the wiping slider did not move as 
sweetly as one would wish. These minor imperfections 
apart, this accessory is an eminently worthwhile 
addition to the Admira range; the non-standard 
thread makes adaptation to other cameras difficult. 

Price: 52s. 6d. (Submitted by W. F. Dormer Ltd.). 


By H. W. WICKS 


the front, a film transit mechanism and optics which 
can be changed to suit the gauge being projected. 
Both projectors were equipped for optical and mag- 
netic tracks on all gauges. For films with separate 
tapes or discs there were recorders and turntables 
in an adjoining room, feeding into hi-fi amplifiers. 
The technical committee worked out a system of 
maintaining sync. by an arrangement of press but- 
tons for speeding up or slowing down the projector. 

The result was as near perfection as one could . 
wish, but unfortunately there was a fly in the oint- 
ment: the American navy happened to be in port, 
and their radar sent out a pulse every 10 seconds 
which was picked up and heard as an intermittent 
squeak on every sound track. 

Unhappily all this technical expertise and 
elegance could do little for British amateur films, 
for only three were entered: and of these three only 
one was selected for screening. But this single 
British representative did well. As briefly reported 
in last month's A.C.W., it won the cup for the best 
8mm. film play. The film: Blind Faith, by Oscar 
Riesel, who this year won an “Oscar” for his 8mm. 
documentary, Vienna Today. In the 16mm. story 
film section, an Italian and a German film tied for 
first place. 

Altogether nearly 30 trophies were offered: 
diplomas, medals, awards for animation, fantasy, 
travel, reportage, documentary, for the best photo- 
graphy in colour and monochrome, the best integra- 
tion of music, the best foreign entry (won by Italy), 
the Grand Prix du President de la Republique 
Francaise, the Cine-Club de Cannes cup, le Coupe 
de M. le Ministre de l’Education. .. . 

Some 240 films were entered, and nearly 100 were 
selected to go before the jury at the evening public 
shows. Unlike UNICA, entry is invited from 
individuals, though in some cases the national 
federation of a country sponsors entries. The 
Norwegian federation did so this year, and all nine 
of their films were selected for screening, though 








Shots on this page are from “Blanken en Kleurlingen,” notable Detch prizewinning film. (See text.) 


none appeared in the prize list. The prize-winning 
films came from France, Belgium, Belgian Congo, 
Italy, Spain, Switzerland, Germany, Great Britain 
and U.S.A. The American winner (one of four U.S. 
entries) was Fleming Reeder’s Jaunt Through Japan, 
which gained a cup presented by the Compagnie 
Franco-Asiatique. 

For those who can take a holiday abroad in 
September, the Cannes Festival is to be highly 
recommended, for it is a holiday indeed—the film 
shows take place from 9 p.m. to midnight, and during 
the day there are excursions, receptions and picnics. 

The cost is 8,200 francs (this includes the excur- 
sions and the final banquet) and admission to the 
film shows is a nominal 20 francs. Accommodation 
and extra meals are to be had at quite reasonable 
rates. Except for the final banquet, informal 
summer dress is the order of the day. 

Next year’s festival begins on 2nd September and 
ends on 13th September. Entry forms for the 


competition will be available from the Secretary of 


the B.A.C.C.C. (the writer), 164 Shaftesbury 
Avenue, London, W.C.2; final date for submission 
of entries will probably be in early August. I hope 
to be able to arrange for the delivery of films to the 
organisers, if entrants are unable to do this for 
themselves. So let us have a big entry next year— 
even if I am overwhelmed with cans. 


NOVA CELEBRATES 

Participation in amateur film events abroad can 
be most rewarding. Earlier this year, on the 
invitation of NOVA, the Dutch amateur film 
federation, I was invited, together with representa- 
tives from Belgium and Germany, to attend the 
Federation's annual congress in Holland. They have 
lively minds there, a quality apparent right from the 
start at the celebration dinner. Instead of being the 
usual printed affair, the menu had been photo- 
graphed and reproduced as a 35mm. film strip; 


an intentional error had been made in three of 
them, and there was a prize for those able to spot it. 

The presentation of cag eye my films on the 
following day was notable for the high standard 
achieved. The Dutch divide their members into 
two groups: those who have previously won top, or 
near top, awards are put into the senior class, and 
all the rest are classed as juniors. Entries for each 
class are judged separately and by a different jury. 
All of the 14 films (six 16mm., two in colour, eight 
8mm., five in colour) had sound accompaniments 
on stripe or tape, with various methods of maintain- 
ing sync. 

Major prize winner, an 8mm. colour film, Blanken 
en Kileurlingen (White and Coloured People) by 
J. Melis of the Lumiere Club of Eindhoven, has a 
significant theme propounded in a most engaging 
way. The action is played out by animated coloured 
clothes pegs, which, being only pegs, are quite 
ignorant of the issues involved when a white one 
weds a coloured one. The trouble starts in a dance 
hall, a fight breaks out and many pegs are broken. 


Visitors From Outer Space 

Then we take a flight into space fiction. A flying 
saucer arrives, with more clothes pegs (of a different 
kind) clipped around the rim. These unclip them- 
selves, gather up the broken pieces and fly back 
with them to Mars, where they proceed to put them 
together again. But since they are Martians, they, 
too, know nothing about the colour problem, and 
join the parts indiscriminately. The film ends with 
an army of repaired clothes pegs of variegated 
colour marching away, at peace with each other. 
Animation is very good, musical accompaniment 
excellent. And what an admirable theme, and how 
gay yet profound the treatment! : : 

Imaginative treatment was also evident in one of 
the sections of The Five Busts of Marietta, by a 
club from the Hague. Each section was the work 
of a group who were required to interpret the theme 
in their own way. The first treatment was by far the 
best and should be put out on its own. The bust 
was a dressmaker’s armless, headless dummy 
which this group animated in such a fashion as to 
give rise to some intriguing situations. 

One not always appreciated merit of the docu- 
mentary or descriptive film came to the fore—at 
any rate to the British viewer—in a film on hop- 
growing in Belgium, for it seems that the system 
there is quite different from that obtaining here. 
This picture was made by Mr. Boon of U.S.A., 
which does not mean America, but the Utrecht 
club. Mr. Icke of the same club won awards for 
two very competent cartoons, and Mr. Bieze of 
Amsterdam offered a satire on some of the peculiar 
abstract films sometimes seen. 
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%& Plays at 74” 
per. sec. or 3 
other speeds 


microphone 


¥ Erase and 
fast rewind 


Results equal to a 
£50 recorder — yet 
costs only £13.12.0 
(or £17.11.0 complete 
with special moving- 
coil microphone and 
600ft. reel of tape) 


EASY TERMS 


Instantly turns any gramophone 
into a first-class Tape- Recorder 


and back into a record-player in a moment! 


Gramdeck is completely new ...a revolution- WORKS FROM ANY RECORD 


ary and —— invention pos a PLAYER OR RADIOGRAM 
turns your gramophone into Bn 0 mig wg er Something the cine fan has been eagerly awaiting 
and back into a gramophone at will! Slip the ... full tape-recording and playing facilities at 
Gramdeck on to your turntable and you have an astonishingly low cost, with reproduction as 
the finest tape-recorder you’ve ever heard! seal 3 you already get from your radio or 
re Tr : one! 
Lift it off... your gramophone is ready to “Better than many so-called Hi-Fi recorders,” 
play records again. There are no motors or says Amateur Cine World. This remarkable 
, “Hb 4 hea ncw invention aiso enabies you to = 
valves to yA eg pamiond a a quality. OUTDOORS—ANYWHERE YOU LIKE— 
that has to be heard to be believed! WITH AN ORDINARY CLOCKWORK 
Everyone is praising the Gramdeck. GRAMOPHONE, and is therefore ideal for 
“ The quality is at least equal to that sound effects and location recordings. Can be 
sieaiued from a good microgroove fA 3 used for synchronising with Eumig, etc. 
disc,” says a leading professional Gf 3 MADE BY THE FIRM T THAT MAKES 
journal. : RADAR equip FOR 
g . : f VISCOUNTS ND M ERITANNIAS 
“Ingenious—simple ... why on earth did no 4 
Pe - it before!"—-THE TAPE 3 FREE BOOK—POST NOW! 
BE DER. ome 
“In epiees end rote. —-SR rT Ise SOUND “wv iM 
E D 3 ASS' ATION JOURNAL. Th etied f 
“Quality of reproduction excellent... real 3 1 would like to know how to turn my a 
hi-fi results... potential is tremendous... b/ "ye gramophone into a first-class tape-recorder B 
both designer and manufacturer should be Vz ee ee ee Book— 
congratulated.”"—BRITISH RADIO & TV (W Aue tern ewe Vetepi eigen 
RE AILERS’ REVIEW. rite if you prefer not to cul page. 
“Better than many so-called hi-fi recorders 
.robust...carefully designed . . . excel- 
lent value.”"—-AMATEUR CINE WORLD. 
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NEWSREEL 


Reports and stills on personal and 
club productions are welcome. 
Address on page 545. 











meetings of the season 

& New Forest C.C. have 
shown members’ films of wide variety 
in all three gauges. Bert Boggust 
screened a documentary in colour of 
wild fowl life, largely taken at the 
Slimbridge preserve. Francis Haveron 
showed a study of the life and work of 
the monks at Buckfast Abbey which, as 
yet unfinished, has taken some years of 
work; he also showed a satirical 
comedy- —taken over a period of three 
years with the assistance of club 
members—on the English way of doing 
things. On 8mm. colour P. Dart pre- 
sented a film of native life in British 
Guiana; J. Bridgman, a visitor from 
Kenya, a survey of wild life, including 
¢.u.s at S5ft. of lions and lionesses; and 
R. L. Harlock a study of Cape 
Peninsula and Cape Town. (R. L. 
Harlock, 14 Dingle Road, Boscombe, 
Bournemouth.) 


WANTED: A POACHER 


Double-Eight Group want a character 
actor—old man, 5ft., to play a village 
poacher in a comedy they hope to 
commence shortly; the rest of the cast 
has been assembled. Their 16mm. pro- 
duction, A Fur Exchange ,is almost 
complete and an 8mm. documentary 
on London is in hand. (L. V. Goff, 17 
Benbow Court, Sycamore Gardens, 
W.6.) 

Dundee C.S. offer not only a 
pleasant winter programme and 
monthly newsletter, but the loan of 
apparatus, half a dozen colour films, 
and books. And all for a sub. of 20s., 
reduced to 5s. if you don’t possess a 
camera or projector. (A. F., 
Maclure, 168 Glamis Road, Dundee. ) 


At first 
Bournemou 


Shooting a Four-Minute Glimpse 
of a City 


Writing in Montreal Movie Makers’ 
newsletter, Mike Barlow describes his 
difficulties in shooting an entry for the 
four-minutes-about-Montreal com- 
petition. “I could not find a suitably 
uncorny continuity theme,” he says. “‘I 
rejected (1) following a piece of paper 
blowing down St. Catherine’s; (2) 
following a shoe walking, lovers hand 
in hand, small boy, rubbernecking 
tourist; (3)my name is Fred Champiain, 
and my oS fge great grandfather 
was... work for the Quebec 
nace aa . P Bre. thing happened on 


SO 4 dropped all idea of continuity 
and tried, ‘What is the avera 
Montrealer like? Where does he wor 
live, eat, etc.?’ That gave me 112 
scenes, each of two or three shots: say 
15 minutes of film. I said to heck with 
the competition. . 

“However, I’ve ‘learned a few facts 
that will be handy if I ever have to 
make a similar film: I will ask a 
stranger what he noticed most about 
the town; I will try and shoot it all in 
one place, where parkingis no problem; 
I will walk around the most likely sites 
to find what time of day will give the 
best lighting; I will be resigned to the 
fact that it isn’t a story film and can’t 
be tightly scripted. And this means I 
must have a good selection of con- 
necting shots, or bridges, and pairs of 
these should link the various se- 
quences.”’ (Jules H. Benjamin, 2260 
Valade Street, St. Laurent, Montreal.) 

Western Suburbs C.C. and the 
Australian A.C.S. report that eight 
clubs in the Sydney area have got 
together to combat the fall in attend- 
ance at meetings resulting from the 
introduction of television in N.S.W. 
But though a formidable competitor— 
at firs-—TV can also be a direct aid as 
a standard for documentary work, a 
source of ideas, a platform for the 
clubs’ best work, and even a market for 


ALL THIS AND TV, TOO? 


“The Wimbledon C.C. Film Unit is 
open to consider the making of docu- 
mentary, travel, instructional and 
publicity films for screen and television, 
for commercial and industrial organis- 
ations and municipalities” on 16mm. 
or 8mm., colour or monochrome, 
optical or magnetic, says their litera- 
ture. Two 16mm. colour films made 
for Wimbledon Corporation were 
featured in the gala opening of the 
club’s new meeting place, the elegant 
ballroom of a local hotel. Know Your 
Own Borough (16mm., colour, s.o.f.) 
has a commentary spoken 7! Frank 
Phillips; There Was an Old Woman, 
also made for the Corporation, deals 
with road safety. 

Also in the programme was the 
club’s latest 8mm. production, Black 
Ace Rides Again (first performance), 
three travelogues and a 4-minute 
comedy made by the joint hon. 
secretary's L.C.C. cine class. Im- 
pressive, too, was the line-up of pro- 
jectors used : two Bell & Howell 640s, 
Cirse-Sound, 606H, M8R and Specto. 
With new secretaries and new head- 
quarters, this 28-year-old society starts 
a new lease of life and offers a full and 
varied programme for the coming 


season. (Alfred Scott-Gunter, E37 Du 
Cane Court, London, 17 ) 
Wellington (N.Z.) C. “oh organises not 


only ladies nights but a ladies com- 
petition as well. First award was to 
Mrs. McLeod, for a 16mm. film of the 
Emperor Moth taken with a B. & H. 
Autoload, 3in. telephoto, two exten- 
sion tubes, and many hours of work. 
(Miss Nora Slaney, G.P.O. Box 2121, 
Wellington, N.Z.) 

Otago C.P.C. believe in quiz 
sessions, which can be an easy and 
amusing way of starting impromptu 
discussions, Here are some problems 
posed at a recent meeting: How many 
methods can you think of to denote 
the passing of time? Why is the mount- 
ing screw hole in the base of many 
cine cameras set off centre? When 
cutting to a close-up, what is the 
essential factor about the position of 
the main point of interest? The club 
was divided in its judgment of the 1956 
Ten Best; the editor of the newsletter 
Suggests as a criterion: In 12 months’ 


films. Occasionally, too, it serves to 
demonstrate the kind of thing to avoid! 
The Western Suburbs C.S. would 
like to contact movie clubs in England 
and elsewhere and exchange ideas and 
bulletins. (A. E. Fry, Western Suburbs 
C.C., 20 Albion Street, Concord, 
N.S.W.; Mrs. J. E. Stubbs, Australian 
A.C.S., 16 Tambourine Bay Road, 
Lane Cove, Sydney.) 

land A.C.S. comment tersely : 
“Subs are not due; they are overdue.” 
The club’s annual competition attracted 
41 entries from every State in Australia 
except Tasmania and Northern Terri- 
tory. Twenty-three (15 8mm. and eight 
16mm.) were from the club’s own 
members. “The entire committee were 
present for the judging from 8 a.m. to 
lam. Yes, ours of it and we're 
still tired.” (A. W. N. Lettice, Box 
1189, G.P.O., Brisbane.) 


SINGLE FRAME CONTEST 


Canterbury-Bankstown C.C. an- 
nounce an open film competition, a 
single-frame competition and a con- 
test for scripts. They are already 
swappin 3 a ammes with Metro- 
politan erv. Cahill, 67 Defoe 
Street, Punchboul N.S.W.) 

Potters Bar C.S. are bothered about 
lighting. They get “‘pernickety”’ if the 
glare of the ah ng is reflected on open- 
ing doors, and they take steps to see 
that an actor casts not more than one 
shadow, “but are we paying as much 
attention to things that really matter?” 
they ask. “We place the banks of 
lights on either side of the camera and 
actors, and the spot where it can 
most useful. But has anyone stopped 
and studied the overall effect of this 
layout? Has anyone tried to experi- 
ment—both banks on one side, with 
the spot on the other? Has anyone 
studied the lighting through blue 
glasses?”’. (Ken Stephens, 25 Oulton 
Crescent, Potters Bar, Middlesex.) 

“Our film unit has been active,” say 
Wulfrun C.C., but unhappily all the 
film exposed thas been spoiled due to 
reasons entirely beyond our control, 
and although film stock was replaced, 
the original subject matter was lost.” 

question now is, shall a start be 
made again so late in the season? This 
year the club is promoting a Midland 
area competition which they hope will 
become an annual event. The com- 
petition will be open to all clubs in the 
Midlands, each being invited to submit 
one film only, which may made in 
any gauge by either a club unit or an 
individual member 


TRICK EFFECTS 
COULDN’T SAVE IT 


The winter season opened with 
Chairman’s night when four B.F.I. 
films, selected by him, were screened. 
The Man with a Movie Camera, a 
Russian film made in 1928, at first 
claimed attention for the number of 
trick effects and multiple exposures, 
but the six reels became a bit boring 
towards the end. Also screened were 
Table Top Ballet (poor 





time which picture will you r b 
best? He thinks it will be Driftwood 
and Seashell or Down to Earth. (D. J. 
Weir, 59 Playfair Street, Dunedin, 
S.W.1., N.Z.) 
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print) and. the Grasshopper Group's 
Bride and Groom (excellent print). 
(Harry N. Edwards, 21 Princes 
Gardens, Codsall, Wolverhampton.) 








8mm...mm! 


the wonderful new 


Bull EMHowe 


Moviemaster 


WITH THE REVOLUTIONARY White Light’ TRU-FLECTOR Lamp £36 





Bringing you brilliant new features that will revolutionise home cine Also available with the 

projection comes the latest Bell & Howell model: the 8 mm. ‘MOVIE- standard Increlite f'1.6 

MASTER 635’. It gives you the new ‘White Light’ Tru-flector lamp—with lens at £33. 

it you'll see your movies with a white light colour fidelity they never had Ay 

before.It gives you the new Filmovara zoom-to-fit-the-room-lens, enabling 

you to adjust your picture size by fingertip control. It gives you new Used in conjunction with a 
spool arms for easy location of your spools—and they’re die-cast ‘Miralyte’ screen the ‘Movie- 
for extra rigidity. Revolutionary ‘Moviemaster’ features, all of master’ provides all that you 
them—and there’s all the well-tried features that have helped have ever wanted in 8 mm. 
make the name Bell & Howell famous. Here is indeed a Master projection. Screens priced 
of Movie projectors. Only £36 makes it yours... from £4.19.6. 











salient features of ‘Moviemaster’ supremacy include: 


Easy threading... variable speeds... motordriven rewind... quick- 
action film gate... powerful forced air cooling ... self-lubricating 
mechanism... enciosed in its own smart carrying case. 


RANK PRECISION INDUSTRIES LIMITED 


CINE & PHOTOGRAPHIC DIVISION, MITCHELDEAN, GLOUCESTERSHIRE, Telephone: DRYBROOK 42! 
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Ten Rules for Running a Club 


Ten rules for the organisation of 
amateur movie clubs, su ted in the 
bulletin of Washington State Amateur 
Movie Council, Inc., are worthy of con- 
sideration by new clubs, and perhaps 
some established societies may find 
food for thought in Rule 10. 

(1) A movie club is not a debatin 
society, so keep the business part o' 
the meeting short and to the point; (2) 
decide what type of club yours is, 
advanced, beginners, or both; (3) plan 
the meetings to please the members, not 
the club leaders ; (4) see that club funds 
are reported to the membership 
regularly; (5) use care in selecting a 
meeting place and don’t change round 
without just cause ; (6) don’t, imge the 


meeting night to try to phase every- 


body. 

(7) Make programmes flexible; 
members tire of a steady diet; (8) the 
club is a captive audience; those pre- 
senting films should be encouraged, 
never driven from the club by harsh 
criticism ; (9) a refreshment period after 
the forma! meeting is helpful and 
promotes exchange of ideas; (10) 
officers should always remember that 
the club belongs to the members and 
that they are the final judges of its 
value. (Earl W. Sutton, P.O. Box 545, 
Tacoma 1, Wash.) 


A BELL FOR THE CHAIRMAN 


Fort Worth, Texas, a city the size of 
Coventry, prides itself on being a 
friendly place, which is why steel 
executive Vic Thornton, president of 
the Fort Worth Cinema Club, came to 
live there. One of the club’s all-in-it- 
together activities is brains trust 
sessions. Members write their 
questions on Sin. x 3in. cards, the 
chairman draws a card at random, and 
the question can be answered by any- 
one. But he keeps a bell handy in 
case there is a free-for-all and in their 
excitement members depart from the 
subject. Ideas for subjects for filming 
are listed in the bulletin, e.g., Kids 
Press Club, rodeo every Friday, ride- 
all-day steam excursion. (August 
Bartholet, 1618 So. Jennings, Fort 
Worth.) 

Judging competition entries in- 
variably presents problems. The 
opinion of a single judge, or of a small 
panel, may not satisfy everybody, anda 
popular vote may be even more con- 
troversial. The Scottish Association of 
Amateur Cinematographers’ current 
problem is that “so many adjudicators 
have been warning their colleagues of 
the ‘hard labour sentence’ they received 
that some possible victims have been 
scared off.” 

Bill Dobson, winner of two “Oscars,” 
has been making good pr with 
his film for the Scottish Youth Hostel 
Association. Jim Hendry has shot 
additional material for the Associa- 
tion’s film of Crieff, which, when the 
commentary has been added, will be 
used by the Corporation for tourist 
purposes. The Pearce Institute A.C.C. 
have undertaken to produce a sound 
film for the Association of Parents of 
Handicapped Children show their 
efforts to ease the difficulties of house- 
holds where there are such children. 
“Oscar’’ winner E. Cocozza and Dr. I. 
Dunnachie are pushing ahead with 
their films. (Scottish Film Office, 


16-17 Woodside Terrace, 
Cross, Glasgow, C.3.) 

An educational exhibition, “From 
Script to Screen,” will be presented 
during the first fortnight of December 
by the Haifa A.F.S. Sponsored by the 
Sports and Youth rtment of 

aifa Municipality, it will include a 
film festival for amateur films from 
Israel and abroad. Clubs and in- 
dividuals who are interested in having 
their films shown should communicate 
with the secretary. (Haifa A.F.S., 
P.O.B. 240, Haifa, Israel.) 

er 18 months of hard under- 
ground work, Abbey Film Productions 
report that their basement premises, 
in the shadow of the famous Bath 
Abbey, will be operating as a cine club 
before this note appears. There will be 
a cinema seating 20, a projection room 
with twin projectors, and a_ well 
equipped dark room with running 
water and tanks for experimental work. 
The secretary will pleased to 
received applications for membership 
and would like to hear from other 
societies who have amateur films for 
hire. (R. F. Ashman, 19 Rosslyn 
Road, Newbridge Park, Bath.) 

Has anyone in St. Austell a tape 
recorder and enthusiasm to use it in 
nares Mid Cornwall C.S, to complete 
a film which the 8mm. group is making ? 
The story concerns a guitar which, 
after being exchanged for pop records, 
played on the concert platform and then 
in a skiffle group, ultimately finds itself 
a Prop in an artist’s studio. The St. 
Austell Dramatic Society and students 
from the Grammar School are co- 
operating in the production, and ashop- 
keeper not only dressed his window for 
the film, but also took a small part. 

current season will culminate in a 
competition with a trophy to be pre- 
sented to the winner at the annual 
dinner in March. (T. R. Trenerry, 
Pendeen, 84 Alexandra Road, St. 
Austell.) 


Charing 


Writing in The Link, magazine of 
No. 8 Cine Circle, 9°Smm., and No. 1 
Tape Circle, Don Jeater, who describes 
himself as a dual-gauger, explains why 
he has taken to 8mm. It is not because 
he no longer likes 9-5mm., he says; it 
is just simple economics. “For 
25s. Sd. I can buy 25ft. double run of 
Gevacolor, which is equivalent in 
running time to 100ft. of 95mm. In 
fact, more, since Gevaert return all the 
leader, and if you are careful you can 
easily get another Sft. or 6ft. on the 
reel. So I can afford to experiment, and 
I find S5Oft. an ideal length. And as far 
as definition is concerned, for home 
projection the definition of 8mm. is 

rfectly adequate.” (W. H. Coombes, 

Binstead Hill, Ryde, I.o.W.) 


4,000ft. OF FILM 
—SHOESTRING BUDGET 


Comment on a film screened by 
Victorian A.C.S.: “It has often been 
said that some films are made on a 
shoestring budget. This film was made 
on a budget nearer to the metal tag 
on the shoestring.” The film is a first 
effort documentary, on neg.-pos. 
(4,000ft. edited to 1,000ft.) by Ross 
Boardman, A.R.P.S., on the work of a 
sculptor. 

The first part deals with the pro- 
duction of a bas-relief for Haileybury 
College, Brighton; the second reviews 
bronzes already completed, variations 
in lighting helping to relieve the static 
nature of the latter. Eric Westbrook, 
Director of the National Galley of 
Victoria, who was the commentator, 
appears in many lip-sync. sequences. 

recording of organ music to suit 
the religious theme of the subject pre- 
sented difficulties. A recorder was 
taken into the church and “all seemed 
set, when the sun came out, and 
thousands of cicadas on the tree out- 
side burst into song.” Trying to 
quieten thousands of cicadas with a 
hose must be accounted one of the 
more unusual film making chores! 
(Roy Porter, 88 Grandview Grove, 
Rosanna, Victoria.) 


EVER THOUGHT OF MEMBERSHIP LISTS AS 
A FEATURE OF THE CLUB BULLETIN? 


After the first year’s running, 
Stevenage C.C. ask members four 
questions: Are they satisfied with their 
infant? Has it fulfilled its promise? 
Are they content with such ‘“‘end- 
products” as they have to show? Do 
they feel they have worked together as 
ateam? Still, the balance sheet shows 
a reasonable balance, and the news- 
letter prints a list of paid-up members. 
What gentler hint could be given to 
the others! (Norman J. Pott, Old 
Cottage, Julians Road, Stevenage.) 

Finchley A.C.S. also print a list of 
names and ad of members in 
the programme folder, not merely as a 
reminder to non-payers. Such a list 
can be of value during the making of a 
film, when A wants to contact B in 
a hurry, or dash round to consult C. 
The club is forging ahead with plans 
to buy its own 16mm. sound projector, 
secondhand; a sponsor has offered one- 
third of the price, 10 members will 
pay Is. 6d. a week each and club funds 
will provide the rest. 

When the St. James-at-Bow film 
unit visited the society, they showed 
films they had made for the local 
council, including Landmark, 1,200ft., 
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shot by several cameras on 16mm. at 
16 f.p.s., with tape commentary. In 
The Twenty-Fifth Year there are 
impressive scenes in the local Council 
Chamber and in Alexandra Palace, 
including well-filmed shots of a con- 
cert. (J. E. Morin, 473 Archway 
Road, Highgate, N.6.) 

The latest addition to Irish Film 
Makers’ sound equipment, a Fi-Cord 
portable recorder, has been recording 
some of the more interesting sounds in 
Paris. Two members set out for 
Morocco with a good supply of film 
and so many commissions that it’s 
doubtful whether they had leisure to 
enjoy their holiday. From America has 
come g news of successful show- 
ings of the group’s recently com- 
rue pantomime film which is on a 
und-raising tour for the sponsors. 
Meantime the return is awaited from 
an English laboratory of an optical 
sound track from a stripe original. It 
is their first experience of transfers of 
this kind, and they expect to learn a 
lot from it. (A. Foley, Garton, 
Stradbrook Road, Blackrock, Co. 
Dublin.) 








PLANNING A MOVIE SHOW ? 


YOU CAN SCREEN AT HOME QUITE CHEAPLY SUCH 
TIP-TOP l6mm. SOUND FEATURES AS — 


* I KILLED GERONIMO 


Action-packed Western—with JAMES ELLISON 


* ASSASSIN FOR HIRE 


Great British Thriller—with SIDNEY TAFLER 


* FIRST OF THE FEW 


The Spitfire Story—with DAVID NIVEN 


* FIESTA in TECHNICOLOR 


A Superb Musical 


From the hundreds of tities in our catalogue (2s. 6d, post free) including 
Charlie Chaplin, Laurel & Hardy, Abbott & Costello Shorts and delightful 
Cartoon and Interest films for the kiddies—all at low rental rates. 


BOOK FOR CHRISTMAS NOW 


Bey CO. 7 ABBOTS CLOSE, GUILDFORD 
oe] & 


Telephone: GUILDFORD 4526 














WHAT’S WATT? 


Not so long ago we were accustomed to assessing projector illumination in 
terms of wattage but these days it seems to be a case of “the fewer the higher”. 

if you have doubts on relative merits of the multitude of modern machines— 
then meander Mayfairwards where, in the comfort of our theatre we can show 
you at the pressing of a switch all that is worth seeing in cine projectors 


SEE HOW THEY RUN! 








16mm. CAMERAS —contd. 


USED APPARATUS—the apparatus listed below is in most cases as War, tohede OF tooo 


new, carries our guarantee of optical and mechanical perfection and can be is 
had on approval basis against remittance to cover the item's value. Gl & ‘6. “9. Berthios, 


. CAMERAS 8mm. PROJECTORS 50ft., spool loading... 
on hg Howell 624 £/2:3 Specto Popular, mains Magazine Cine Kodak, 


f/1-9, case eae pe 
£16 10 0 500w. lamp, case... £22 00 : 
Bell & Howell 6248 f/1-9, Bell & Howell 625, 500w. Bell & Howell 603T {/1-9, 


WO i as es GOS CO es ae pe ee Serital, case. 

Kodak Eight-20, £/3-5, ae Bell & Howell 606, 10v. py ine ae , f/1-4, 
case... oa st 0 ~ geared arms, 

Zeiss Movikon f/1-9 Movi- case... ue .. £29100 Bell ‘ Poppers 240, a u *, 
tar, variable speed, Nilus, 8v. 50w., geared a le speed, mie 
Gee, ou see oo 8-8 arms, dem. model ... £29 100 Bell & & Howell 73DR. 

Specto {/2°5, variable G14 Seidel ane , ws ee 
speeds, case ... £27 10 0 16mm. CAMERAS prabsrom wee 

Cima D8, {/2:5, incer- Paillard Bolex H16 {/1-4, USED LENSES—16mm. ‘ 
changeable, E.R.C. £i8 100 Cook saneel, tri-focal 10mm.f/1-6KernSwitar £47 10 

Paillard Bolex H8 {/1-9, finder, a Wik £85 00 a ns <p ha po aS 

fi 5 
= double 8 load, anes Paillard U6 Iterslot ie eae Foam (28 KanYe. Ga tee 


Paillard 88 £/2°5, fixed Kodak Medel K f/1-9, 3in. {/2-9 Eigeet, coated _—£19 10 0 


focus, case... £45 00 spool loading, case ... £45 00 OPEN TILL 7:30 THURSDAYS 


5 00 
£32 00 
£32 00 
£65 00 
485 00 














EXECUTIVE $2627 CONDUIT STREET, BOND STREET, 


CAMERAS LIMITED LONDON, W.I. MAYfair 0228 
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HUNDREDS IN BANK, HUNDREDS OF MEMBERS 


Interest in cine is clearly at a high 
level in South Africa. One is impressed 
by balance sheets with “accumulated 
funds” running into several hundreds 
of pounds and reports of club meetings 
with attendances of 300 (Jo’burg), 
210 (Cape Town) and 182 (Pretoria). 
Jo’burg, Cape Town and Durban each 
have two cine clubs—maybe more. 

The monthly journal of Johannesburg 
A.C.C., with its striking two-colour 
cover, "stands out even among the 
many excellent club magazines that 
come to us from overseas. Within the 
covers are 16 pages, beautifully pro- 
duced, in addition to a dozen pages of 
advertisements. The club celebrated 
its 200th monthly meeting recently with 
a cavalcade of films, some of them shot 
17 years ago, which attracted the 
biggest-ever crowd. Five members 
were presented with honorary life 
membership: H. W. Jackson, the 
club’s first president; Lance Edwards 
and Charles Hagley, foundation 
members; J. M. Morrison, three times 
president; and Arland Ussher, former 
president and enthusiastic member 
from early days. (P.O. Box 11180, 
Johannesburg.) 

A Film For Every Week 

Cine Eight Club (Durban), with a 
membership of 228, have screened 52 
films pzoduced by members during the 
past year, in addition to numerous 
topical items for the monthly Newscoop. 


Dr. J. R. Reznek for No Bed of Roses. 
Several competitions for trophies or 
prizes of a length of Kodachrome are 
periodically arranged, the current 
competition being for the best trick 
effect film. (A, Brodie, P.O. Box 207, 
Durban.) 

If a club can be judged by its journal, 
Durban A.C.C. is a happy one. “Club 
meetings are worth attending just for 
the friendly spirit.” Twenty-second 
year: five new members. The club’s 
newsreel (16mm., colour, s.0.t.) records 
among other things the reception given 
to very old people arriving for their 
“Dream Holiday,”’ and the last steam 
train and the first electric train to 
serve the main line suburbs. 
Finnie, P.O. Box 740, Durban.) 


Aligning For Titling 

R. W. Patrick, of Pretoria C.C. gives 
a tip on aligning the camera when 
building a titler: the gate of the camera 
should be removed and a piece of 
frosted glass, or even thin paper, 
placed over the aperture. By illumina- 
ting the paper and opening the lens of 
the camera, a white square will be pro- 
jected on to the title board, indicating 
the exact area which would normally 
gy DoE (L. D, Breytenbech, 
P.O. Box 2367, Pretoria.) 

An exhibition of wild life films, 
entered in a competition organised by 
the Wild Life Protection Society, has 
been held by the Cinematographic 


was awarded to “Oscar” winner B. T. 
Smith, dl his film, Near the Water's 
Edge. i Society’s film, Captain of 


None, oo a certificate in the Jo’burg 
P.S. 23rd salon; T. Stafford Smith was 
awarded trophies for the B 8mm. 
film, In Days o 
st ge? pe 


Old. (B. K. Greener, 
lands, Cape Town.) 
have organised charity 
shows at Maitland Cottage Homes and 
the St. George’s Orphanage, and the 
film-making group is now active. In 
the annual trophy contest the first 
award was to R. C. T. Roberts for his 
film Hermanus. (Mrs. I. D. Ellenberger, 
Road, Claremont, S.A.) 
End-fogging on 8mm. Kodachrome 
has been exercising Melbourne 8mm. 
M.C, and Adelaide F.C. Kodak, who 
went to considerable trouble to trace 
the fault, and after one or two false 
Starts, found and cured it, 
extremely concerned and  whole- 
heartedly co-operative. The experi- 
ence of club members indicates that 
the local processing is now probably 
better than in either the U.K. or the 
U.S.A.” (Gordon Coulton, 42 Kellett 
Grove, North Kew, Melbourne, E.S.) 


New Clubs 

An attendance of more than 30 at 
the inaugural wo gave Helios C.G. 
a good start; Lo y membership is 
54. (A. G. Bergman, 12 Tybenham 

oe a Merton Park, S.W. 19, ) 
A club is to be formed in Maccles- 
field, and D. Wood, 28 Fence Street, 
Macclesfield, Ches., would be pleased 


Trophy for the best film was awarded to 


CASE HISTORY OF A PRIZEWINNER 

(Continued from page 553) 
containing Arthur’s body, a very much alive 
and harassed Arthur appears at the other edge 
of the frame (if you know where to look). 

When the attitude of the onlookers began to 
change from derision to open hostility we 
decided to retreat to the case factory, nearby, 
and take the remaining shots in the light-well 
in the yard. The walls surrounding the yard 
and a cycle rack were kept out of the picture 
area by shooting downwards from halfway 
up the fire-escape. The light in the yard appeared 
even dimmer under the now overcast sky, so 
I set the lens at f/1-9 and hoped for the best. 
This finished off our S5O0ft. of stock, and that 
evening I filmed the titles on ex-Government 
stock and processed them myself. 


The titles (L etraset white title letters on black 


denn. LIBRARY FILMS hee page 563) 
obtainable from other libraries. No fewer than seven 
—six Chaplin comedies and the Valentino feature 
The Sheik—<an be hired from other sources. Never- 
theless, the remaining films still make the 
Institute’s new policy very worthwhile. 

Five Chaplin comedies not listed elsewhere have 
been issued, together with the Laurel and Hardy 
Double Whoopee. Two full length Buster Keaton 
features, The General (eight reels) and The Navigator 
(six reels), and his little-known but delicious two- 
reeler, Cops, Robert Flaherty’s famous Eskimo 
documentary, Nanook of the North (six reels) and 
Eisenstein’s immortal Battleship Potemkin (five reels) 
are all available for the first time on 8mm. 

And the amateur has not been forgotten, In- 
cluded in the first batch of releases are Exercise 
Movie, Amateur Movie Maker’s demonstration film 
of three approaches to the sameJsimple script, and 


_Section of Cape T Town P.S. First prize 


to hear from prospective members. 





paper) were pinned to the wall and filmed by 
the light of one photoflood bulb in a table- 
lamp, the fades for the dissolves being made 
by closing down the iris of the camera lens and 
winding back the film. It was my first attempt 
at reversal processing, and I used a formula 
given in A.C.W. The result was usable, though 
a little on the dense side (due either to under- 
exposure or over-development). 

Editing was carried out amid piles of film 
on table, floor, settee and chair-backs but was 
fairly easy as most of the shots were more or 
less in the right order. The rough-cut version 
was projected over and over again, trimmed 
and re-trimmed until each shot was just the 
right length. About 50 per cent. of the total 
footage exposed was thrown away altogether. 
The film runs at 16 f.p.s. with a musical sound- 
track recorded on tape. 


Noah and his Ark, the film which won the News 
Chronicle Children’s Film Competition in 1957 and 
gained a Gold Star in the 1957 Ten Best. Please 
note that although requests for catalogues and 
details should be sent to the Shaftesbury Avenue 
address given above, application for films should be 
made to the British Film Institute Distribution 
Centre, 24 Denmark Street, London, W.C.2. 

There is an enormous amount of duplication 
among 8mm. libraries. We have selected the six 
sources detailed above as giving a fair picture of the 
range of films available. The majority of films 
offered by the smaller libraries may often be found 
among the larger organisations’ catalogues. The 
majority—not all. Every library has a few films 
which seem to be obtainable from no other source. 
And with the variations in hire charges which exist, 
it is often worthwhile hunting a title down through 
all the catalogues. 
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UNIQUE OFFER TO 


PHOTOGRAPHERS 


ALL FAVOURITE SUBJECTS 
FULLY COVERED 


Animals, Architecture, Birds, Candid 
Photography, Children, Dancing, Flowers, 
Gardens, Glamour, Groups, Hands, 
Interiors, Landscapes, Marine Photo- 
graphy, Models, Murals, Night 
Photography, Nudes, Panorama, 
Portraiture, Self Portraits, Still Life, 
Television Screen Photography, 
Weddings, etc. 
2 volumes, 1,388 pages; 1,500 illustrations; 160 
full- page plates, including 32 full pages of colour; 
8 are colour blocks illustrating the principles of all 
important colour systems, and 24 full-page plates 
containing 29 colour photographs. 





To: The Caxton 
St. George Street, Hanover "Square, London, W.1. 

Please send me without cost or obligation, 
and post free, a copy of THE FOCAL 
ENCYCL OPE DIA OF PHOTOGRAPHY 


CONSULT THE WORLD’S 
GREATEST ENCYCLOPEDIA 

OF PHOTOGRAPHY ON ANY 
SUBJECT, IN YOUR OWN HOME 
ENTIRELY AT OUR EXPENSE 
FOR 7 DAYS! 


The Focal Encyclopedia Of Photography is 
already famous wherever photography is 
practised by professional or amateur. Now 
Caxton make it possible for you to have this 
epic work on 7 days’ free approval. Here you 
will find the answer to every question—draw 
on the knowledge of 250 world-famous special- 
ists. Numerous subjects are dealt with in this, 
the most astonishingly comprehensive and 
up-to-date work on photography ever 
published. If after 7 days you 

decide not to own this unique 

reference work, we pay all car- 

riage charges back. So act at 

once to secure your copy! 


SOME OF THE CONTENTS 


Equipment and Materials; Camera 
and Features; Sensitised Materials; 

Management; Film and Filters; Exposure; 
Management (Composition, Perspective, Back- 
ground); Camera Subjects; Processing; Printing, 
Enlarging and’ Finishing; Colour Photography; 
Taking Technique and Printing; Cinematography; 
Industry, Commerce and Organisation; Amateur 
Activities; Clubs and Associations; The Law, 


Accessories 
Camera 
Image 


7 DAYS FREE APPROVAL 


Publishing Co. Ltd., 327 Morley ge 


return it within seven days, I will send the 
down-payment or full cash price according 
to your invoice. 


for seven days’ free approval. If I do not 


NAME ...... 


te 


SIGNATURE 
(Parent's signature if under 21). 


mee come comme ees Send this form in unsealed envelope, 2d. Sta). —_c— a 
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Newest 8mm projector from Japan 
shows bright movies with low voltage lamp 


Greatest advance in 8mm PROJECTOR 


ELMO 
F-120 


Projection Lamp 12V-120W, Elmo Mini- 
ature Lamp 
Projection Lens F/1.4 20mm Elmo pro- 
jection lens 
Projection Speed Adjustable 
Fast automatic rewind 
Switch knob control 
system with two turns 


Twin-lens turret, Standard 10mm F/1.8 
zed Focus Lens, Telephoto 25mm 
F/1.8 yee type conversion lens 
Camera Speeds --8, 16, 24, 32 vsineel ae second and 
single frame exposu 
Lens Opening 9 aces of F18 to F/22 and 


Clo: 
Shutter Speed sass 1/95 *eecond at 16 f.p.s. 


DEUTSCHE MITSUBISHI EXPORT-& F [ M 0 C 0 [ T D 
IMPORT-GESELLSCHAFT m. b. H. 8 ; 


12 Grunstrasse, Dusseldort, West Germany Nagoya. Japan 





NOW IS THE TIME FOR 

ALL GOOD FILMS T0 

COME TO THE AID OF 
THE PARTY 


Send to Columbia for detaile— 
of our SPECIAL Xmas 


sound programmes—suitable 


for children from 9-90 


HERE IS A SAMPLE PROGRAMME 
KKKKKKKKKKKK KKK KK KKK KkKkKkKk Kk KKK 
% CARTOON Tmins % 
% ANIMAL FILM OR WORLD OF SPORT._10 mins > 
* SLAPSTICK COMEDY ... 

: 37 mins * 
KKKKKKKKKK KKK KK KK KkKke KKK KKK KK 


Write, Phone or Call, 


COLUMBIA PICTURES CORP. LTD. 


i6mm. DIVISION 
FILM HOUSE - 142 WARDOUR STREET - LONDON « W.1- GERrard 4321 
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Atlas projector lamps 
bring out the best 
in any film 
































The right lamp for your 
projector is an ATLAS! 
Right for uniform 
brilliance throughout 

its life—right for 
reliability, with its 
precision manufacture 
and multi-stage testing 
—tight for light, as 
every lamp is 
individually focused, 
and built of the 

finest materials. 
ATLAS, acknowledged 
leaders in lighting, 
are specialists in 
projector and 
photographic lamps. 
Here craftsmanship 
goes hand in hand 
with modern pro- 
duction methods. 
Better ask for 
ATLAS—there is a 
complete range of 
lamps for every 
make and model 
of projector. 


Every ATLAS 
PROJECTOR LAMP 
is individually 
focused. Here is 
just one of the 
many test 
stages. 


-, | t f A Projector and 
Photographic Lamps 


ATLAS LIGHTING LIMITED 

A subsidiary company of Thorn Electrical Industries Ltd. 

Thorn House, Upper St. Martin’s Lane, London WC2 
DTV A276A 
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I See your 


films at their 
brilliant best... 


-=------ 





with 
a 

FINS 

SCREEN! 


Positively the finest value on 
the market. 


for keen film makers... the 
Fins Screens have all these advantages: 


* The “White Snow” material has the 
latest lenticular surface for evenlight 
reflection—all the audience see as 
bright a picture as the projectionist. 

* Washable screen surface. 

* Screen is held flat by spring steel 
“stretchers ” which incorporate 
plastic tipped legs for standing. 

*® A black border for neatly defined 
picture. 

* Leatherette covered tubular con- 
tainers for compact and safe storage. 

* Available in smart crackle green, 
blue or grey. 

ge of sizes, ideal for home use, 
both slides or cine. 

24x32” (suitableforimm) 39/6 

40” x 40" (suitable 8mm & 35mm) 4 QO /lé6 

40"x50" (the really large one) 59/6 

These are the screens specially men- 

tioned and recommended by the Amateur 

Cine World and Amateur Movie Maker 

magazines. 

Exceptional value too in Tripod Screens 

—enquire about the remarkable Zenith 

at your nearest Boots branch. 


|_ Oo 
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( See the Aces in Action 





MOVIE- 


PAKETTES| 


FOR SPORT 


25/- for an 8 mm. movie! 


Watch the top men in sport show you how 
it should be done. With professionally 
made Movie-pakettes at 25/- you can 
afford to bring the world of sport into your 
home and... Travel and Adventure... 
Westerns . . . Comedies . . . Cartoons 
including Walt Disney’s in Black and 
White or Colour. Build a low-cost Movie- 
pakette film library with films to please 
everyone! 


Here are the Movie-pakette prices 


£1. 5.0 
£3. 5.0 
£2. 0.0 
£2. 10. 0.) 
£6. 10. O 


8mm. B/W... 
8 mm. Colour ; 
16 mm. (silent) B/W... 
(Walt Disney’s Cartoons 
16 mm, (silent) Colour 


2 ewe 


Some of the Movie-pakette 
Sports films 


SWIMMING AND DIVING ACES 
PH 4094. Champions show all the thrilling and 
difficult dives! . 
SKI MANIA PH 4198. Skiers glide gracefully 
down sun splashed slopes; or not so gracefully! 
THRILLS ON HORSEBACK PH 4215. 
Exciting action shots of chariot racing steeple- 
chasing, polo and rodeos. 

WATER DARE-DEVILS PH 4167. Acro- 
batics on skis at 50 m.p.h. . . hurdle racing by 
motor boats are among other thrill-packed 
escapades. 

RIDE °9EM COWBOY PH 4003. All the 
thrills of the rodeo, trick-riding, steer-roping, 
stage coach races. 


and MOVIE-PAKS 


These offer you an extensive range of longer running 8 and 16mm. 


films—give your film shows that extra professional touch. Look 
for their gay, handy library-shelf cartons ... buy them or hire 


them from your nearest dealer. 


Ask your local photo dealer or write 


today for catalogues to 


G.B. FILM LIBRARY 


Proprietors: RANK PRECISION INDUSTRIES LTD. 
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For the best value in Now on 8mm. -—-—— 


8mm. Home Movies 
@ CHAPLIN 


TWO-REELERS 


@ FEATURE-LENGTH 
12 films FOR ADULTS ONLY. COMEDIES 
8mm. B/W 22/6 per reel. 


Colour 63/-. TY 
100ft. 16mm. B/W 45/- per reel. | © TWEN GREAT 


__CAPITOL__ 


PIN-UP The very latest in glamour 
by Pin-up Productions. 








SILENT CLASSICS 
Laurel &Hardy 
—The World’s 
Greatest 
Comedians. 
8mm. (200ft.) 

36 titles in this 
series. 63/- each. 
25 titles in 

50ft. version 
only 22/6 each. 





3/6d. PER REEL PER DAY 





Write for free list to: 


BRITISH FILM INSTITUTE 


{ 4 Great Russell Street, London, W.C.I 
WESTERNS (Tel: COV. 2801) 


All action Westerns AUR EN REECE ALT OO, 
featuring the Rangebusters 
8 (160ft.) titles 63/- each. 


Eight 5Oft. versions 22/6 THEODORE PYKE LTD. 





St eh nh, eens co cn wu wa 











each. 
Ce ser ee ene USED EQUIPMENT 
8mm. CINE KODAK 20, f/3- 5 le £10 0 0 
8mm. BELL & HOWELL ‘ “SPORTSTER.” 
{/2°5 lens, variable speeds .. 100 
TRAVEL 8mm. ADMIRA, £/2°8, variable speeds, case £24 0 0 
8mm. PAILLARD-BOLEX 8.8, f/2°5 lens, 
Seana She --eneplane lemon BELL & HOWELL “AUTOLOAD, choles 
tei mm 
eo of great cities. 160ft. f/1-9 focusing lens, variable spee £49 0 «0 
52/6 each, = Ra oor CL. LAMP, SSTILL PIC- 
* power rewind, fitted — . £8 00 
Peto SpecTO, 500 watt, 800ft. £29 0 
ba ge TAPE RECORDER 255- s. 2s speeds, 
h mic. an £19 19 0 


wit nd ti 
SABA TAPE RECORDER with mic. and tape 69 gns. 


NEW EQUIPMENT 





8mm. KODAK BROWNIE : “EIGHT: 58” ... £25 0 0 
CHARLIE CHAPLIN 8mm. SPECTO “8,” 500 w £27 10 0 
The One and Only—Charlie — oat om "HOVIEMASTER fis H 2 
Chaplin. Many titles in 8mm. 8mm, BELL & HOWELL 624, f/I-9 lens ... £21 18 10 
from 52/6 each. 8mm. BELL & HOWELL 624EE, AUTOSET £39 19 3 
vn“ 8mm. NIZO EXPOSOMAT “T”, f/I-9 lens, 
ae Qe eI arm. BOLEX DBL. 1/1 Ble ,tripl 6 9 10 
So tere m. ens, trip je turret. 
Plus | the newest range of Seack Titles, on 16mm. BELL & HOWELL 636 “FILMO- 
8 , SOUND” SOUND PROJECTOR, AC.| 
mm. film and 2in. x 2in. slides. D.C. . £2110 0 
Obtainable from all dealers, or leaflets from: 
76 ED STREET 
CAPITOL FILM DISTRIBUTORS LTD. || 7O. FORM STR ATS 
193 Wardour Street, London, W.| Telephone: KIN. 0723. 











Tel.: GER. 8196 
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TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a Price £8. 


Triple turrets to Bolex C8, 
C8S, C8SL, B8, B8VS, B8L, Sportster 605a £12. 
B. & H. Sportster (Spigot mount) Triple only. 
£12-15. Specto 88. Triple only. £22. 


LENS ADAPTORS 


BRUN CINE EFFECTS BOX 


No professional cine photographer would 
dream of using his camera without a deep lens 
hood, and this Brun apparatus is precisely this, 
plus the advantages of holding a filter and slots 
to carry masks that enable him to put into his 
films many tricks and effects, such as fades, wipes, 
key hole, etc. 


The hood is fully adjustable in three direc- 

tions 

Can be used with 8, 9.5, and 

cameras 

Tripod bush in base 

Made from wa alloy castings, finished in 

stove h i, and chrome. 
£4-7-6 


Now available with Bolex “H” Base Plate 
£4-19-2 


BRUN EDUCATIONAL FILMS LTD. 


1S Prestwich Street, Burniey, England. 





Extend the range of your cine camera with any 
of these precision lens adaptors. 

Leica lens thread to “C” mount 

Leica lens thread to “D”’ mount 

“C” mount lens to “D” mount ote 

“D” mount lens to B. & H. Viceroy turret 21/- 


16 mm. 





Precision cine repairs of all descriptions. 


BUTTERFIELD PHOTOGRAPHIC mec. co. 


NORWAY ST. PORTSLADE-BY-SEA, SUSSEX. 

















W a ’ R a B A € ! AFTER THE USUAL FRANTIC REPAIR SEASON. ‘‘CAMERA DROPPED 
K . IN SEA—PLEASE OVERHAUL"—PLENTY OF THOSE, “SAND IN 


MECHANISM”—OH WELL—BOSS HAS NICE NEW ULCER TO ADD TO HIS COLLECTION—ALL BECAUSE WE INSIST THAT 
WE CAN 


REPAIR ANYTHING «4 


NOW LET’S GET SELLING 
l6émm. SOUND PROJECTORS 


(ANYTHING THAT IS, THAT USES CINE FILM) 





1. G.B. L516 outfits complete. Always 
in stock. Checked, overhauled, 
and easily the best possible value 
anywhere, £58 complete. 

. Bell & Howell Type 601, checked 
from stem to stern, and pretty well 
perfect, £120. 

. B.T.H. SRB, a bit ancient, a bit 
heavy, but nevertheless capable of 
surprising results, £25. 

. Bell & Howell 621, in pretty well 
show room condition, £160, 


8mm. EQUIPMENT 

1. Kodak 820 camera, checked, film 
tested and perfectly sound, £12. 

. Kodak 8mm. magazine camera, 
checked, film tested, perfect 
condition, £25. 

. Dekko Type 
jector. New, £23/10/-. 

. Bell & Howell “Sportster” T.T.H. 
Mytal f/2-5 £26. 


118A, 8mm. pro- 


PROJECTOR SPARES 

Bags of L.516 spares in stock, why not 
send for our latest list? Here aresome 
of the most interesting items:— 
Cams, 18/-; Claws, 18/-; Side runners 
fixed and sprung, 12/6 each; Complete 
brand new claw box assemblies, 
£3/10/-; Projector lamps, 12/6 each or 
three for 30/-. 

We have also bought up the manu- 
facturer’s complete stock of Dekko 
spares for Dekko 8mm .projectors 
Type 119, 126 and 118 and cameras 
Type 8mm. and 95mm. Lists are 
available on request. 


LENSES 

F/I-6 1” focus for 
8mm. projectors, 
£1/10/- each. 

Pullin 4” £/2°8 coated 
for slide projectors, 
£3/10/-. 

Ross 3” 35mm. 
fitting, £3/10/-. 

Velos 6” £/4:5 Anas- 
tigmat, £3/10/-. 
Dalimeyer Maxlite 3” 
Ampro coated, 
£6/10/-. 

Dallmeyer Supertal 
2” Beli Howell, 
coated, £4/10/-. 
Leech 2}”, €3/10/- 
L.516 2”, £2/10/-. 


WE WANT 


L516 
complete or other- 
wise, Bell & Howell 


and similar machines, 


projectors, 


8mm. equipment, 


surplus spares, etc. 


(The workshop boy 
wants a shorter week 
and double pay— 


who doesn’t ?) 


BURGESS LANE & CO., THORNTON WORKS 


THORNTON AVENUE, CHISWICK W.4. 


(CHI. 5752). 
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A.C.S. of BROMLEY 


THE CINE SPECIALISTS 


for all modern new equipment, and many 





A ; CREDIT TERMS 
reconditioned or mint bargains PART EXCHANGES 
SAMPLE SELECTIONS APPROVALS 


Tape Recorders FILM HIRE IN ALL 


We are agents for all leading makes, and also carry a SIZES 
selection of reconditioned and mint offers. 














Projectors Cine Cameras 


8mm. Specto de luxe, 500w. listed £443 15 O £32 4 0 16mm. G.B.-B. & H. Autoload, f/1-4, lvotal, case £75 0 0 
8mm. Pathe Mark VIII, dem. soiled ay. .. £26 10 0 l6mm. G.B.-B. & H. 7ODA, lin. f/1-8, 2in. £/3-*5 
8mm. Kodascope 8-500, mint ... ; .. 9 ° 0 4in. £/4-5, T. H. Cooke lenses, case ... . £110 0 0 
8mm. Cine Nizo Lucia, 500w. .. £28 10 0 l6mm. Cine Kodak K, f/3-5, Ss. int., [oe . 5 0 0 
9-Smm. Ace, motor driven, several from —— FB | 8mm. Sportster, {/2°5, with cas . £2110 0 
9-Smm. Pathe Son, sound, several from .. £40 0 0 8mm. Sportster 605, f/1-7, T. H. ah tse. mint £42 10 0 
l6mm, G.B.-B. & H. 613H, and case, mint ... £75 0 8mm. Specto 88, Colorshot, mint fs . 22 10 0 
16mm. Peterson Magnetic recorder, mint ... £37 10 0 8mm. Eumig C3, f/1-9, and case .. £45 0 0 
l6mm. G.B.-B. & H. L516, 500w., sound, several 8mm. Movikon 8, f/1-9, 4 spds., U.V., case... £37 10 0 
from a 00 8mm. Cine Kodak ae f/3°5 and case wae 8 © 
16mm. Victor 40, 1000w., ‘sound ve ae 2-2 a arr f/2- ‘a es rr 4 ~ 
mm. Dekko (28 oe. ‘filters, “ne... 
OPEN UNTIL 6 P.M. 9-5 Pathe B, £/3°5 . .. £10 10 0 


SATURDAYS 
ema * 


«AMATEUR CINE SERVICE LTD. 








Mr CLICK 
































YOUR FILMS DESERVE ‘CERVIN’ 
PLASTIC REELS AND CASES CROYDON CINE 
(8mm. 9-5mm, and 16mm.) 
EXCHANGE LTD. 
PROJECTORS 
BELL & HOWELL 635 Filmovara £36 0 0 
KODAK 8 i ‘ 425 0 0 
BOLEX M8R _..... ae i ea 
EUMIG IMPERIAL aes kai oe 
SPECTO 8 £27 10 O 
BELL & HOWELL 606 Screen- 
master . St £45 0 0 
| | EUMIG R with 3 lens and meter £38 : ae 
EUMIG Cl6 with Autometer ... £127 0 0 
a | | ADMIRA 8 with 2 lenses - ae 8 0 
DE LUXE MODEL : as 
Seed” Gin ue gg sod ceahow rigs omy = All Stevo screens in stock and ‘large stock of 
two-tone opaque plastic grey and black. Ideal for vertical other makes. 
and horizontal storage. en 
PRICES: (8mm., 95mm. or 16mm.) AMPRO 16 UA SOUND com- 
Ree! = sic te =: plete oe 0 (0 
— a ioe a * BELL & HOWELL 3” INCRELITE 
ser game tel t PROJECTION LENS oni meee 2 
AILABLE: STANDARD MODEL. 
Gaah Polystyrene maustne-aiver feel toe Case (design | MPP TRIPOD AND PAN HEAD £12 0 0 
~ rag luxe model), 8mm. or 16mm. only. 6/9d. reel and | Everything in stock for cine. 
Available fr: ur usual ci ialist. 
CINE ACCESSORIES CO. || 48 SOUTH END, CROYDON 
Ib EAST STREET, BRIGHTON, SUSSEX. | : 
Telephone 27674. CROYDON 0236 
| 




















Osram 


PHOTOGRAPHIC 
LAMPS 


tor BETTER PICTURES. 


Everyone can take first class colour pictures indoors 
with one or two Osram photofloods and “A” type 
colour film. Osram photofloods are specially made to 
meet the exacting requirements of photographic work 
and they are equally suitable for alli monochrome 
films. 

Series 1 275 watts 

B.C. cap ye as o* se aie 2/9 each 
Series 2 500 watts 

B.C.orE.S.cap . in “e ae 7/- each 


All about Osram iamps 
for photography 

As well as photofloods, there is an 
Osram lamp for every photographic 
purpose. An interesting 32-page 
technical publication, “ Better 
Pictures”, tells you all about them, 
and how to use them. Send for your 
free copy now. 

THE GENERAL ELECTRIC 

co. LTD 


Monochrome 


MAGNET HOUSE KINGSWAY 
LONDON, W.C.2 





Admira 
16mm. 
electric 


now available in 
the United King- 

dom 
Weighs only 44 Ib. 
Complete with 
#/1'8 x 20mm, lens 
8 volt cadmium- 
nickel battery, 
rechargeable. 
Miniature trickle 
charger supplied. 
» 4 speeds: 8-16-24 
— and 32 F.P.S. 
160° shutter. 
10-Tooth 
sprocket drive. 


Sales and Service 


W. F. Dormer Limited 
Corner Parson and Florence Streets 
HENDON - LONDON - N.W.4 














AS NEW 


G.B.-B.H. AUTO LOAD 
MOD. 603T, 


IVOTAL 1’, Fl-4 YVAR 75mm., F2°8 
COMPLETE WITH LEATHER CASE 


£129. 10. O 


G.B.-B.H. i6mm. 
PROJECTOR MOD. 
613 M., 750 W. 


COMPLETE WITH CASE 


£59. 10. O 


THERE IS ALWAYS A 
BARGAIN AT 


P. HEATHCOTE LTD. 
THE CAMERA SHOP 
300/302 RADFORD ROAD, 
NOTTINGHAM 
E/c THURS. TEL. 75851 




















@ FILMS FOR SALE © 


lémm. 100ft. FILMS. Price £1 per reel. 
“Windsor Castle’, “Trip to Lakehakone”, “Under- 
ground Beauties”, “Westminster Abbey”, “Sahara”, 
“Sardinia”, “Salisbury Cathedral”, “Port of Nagasaki’, 
“Old China & New”, “Right Dress”, “Train Your 
Spooks”, “Picturesque Castles”, “Playground of Giants”, 
“Rhone Cameo”, “Choose Your Weapons”, “When Do 
We Eat”, “Animals In Captivity”, “Marine Jelly Fish”, 
“Mother & Child”, “Cheddar Valley”, “Canterbury”, 
“Chinese Scene”, “Bargain Day”, “Chumming With 
Animals”, “Killing The Killer’ “A Friend In Need’’, 
“Fish For Two”, “London West”, “Animals On Parade”, 
“Spire and Steeple’, “Tennis”, “Handicrafts of Belgium”, 
“Animal Sanctuaries”, “Cabaret Nights”, “Playful 
Ducks”, “Catch Em Young”, “Housekeeping At The 
Zoo”, “Ostrich Farming”, “Felix The Foozier”, ‘Felix 
Brings Home The Bacon”, “Felix Finds "Em Fickle”, 
“Going Up To Iguazu”, “Grand Canal China”, “Hampton 
Court”, “Dresden China”, “Woodsculpture”, “Fabrics 
and Fashions”, “Air Pressure”, —y Regatta”. 
9-Smm. SOUND FILMS Q 2s. per reel 
“Clap Hands” (2), “Chinese Bungalow” (2), “Calling All 
Stars” (4), “Calling Paul Temple” (9), ‘Four Parts” (2), 
“A Fire Has Been Arranged” (6), “Emergency Landing” 
(6), “Edge Of The World” (6), ‘The Eagles Brood” (6), 
“The Green Pack’’ (5), “Gangs Incorporated” (6), ‘Hold 
That Woman” (6), “Juggernaut” (6), “Jericho” (5), 
“Kelly The Second” (6), “Keep It Quiet” (6), “Flannel- 
foot” (9), “A Fire Has Been Arranged” (6), “First In 
War” (2), “Fine Feathers” (5), “Fiying Squad” (4), 
“Hello Doctor” (2), “in Old Colorado” (6), “Hold That 
Woman” (6), “Homes Of Our Kings” (2), “High Haz- 
zard” (2), “Happy Heels” (2), “Jungle Trails” (2), 
“Jungle Babies” (3), “Jivin’ and Jammin’ ” (2), “Luncheon 
At Twelve” (2), “Land Without Music” (6), “Il Take 
This Oath” (6), “Its You | Want” (6), “it’s A Grand Old 
World” (6), “Send For Paul Temple” (9), “South Of 
Panama” (6), “Soft Lights and Sweet Music’’ (6), ‘‘Scot- 
land” (2), “Smart Footwork” (2), “Strike it Rich” (4), 
“Sporting Love” (6), “Southern Roses” (6), “Sky 
Bandits” (6), “Swiss Family Robinson” (9), “Something in 
The City” (9), ‘So This ls Ontario” (2), “Sentinal Isle” 
(2), “Secret Evidence” (6), “The Smoke Menace” (2), 
“Strong Point 42” (2), “Sing Bing Sing” (2), “Sea Kings” 
(2), “Tomorrow We Live” (9), “Thank You Mr. Silk- 
worm” (2), “Tales of Two Cities” (3), “Too Many 
Women” (6), “Ten Minutes Alibi” (6), “The Timid 
Ghost” (2), “Taxi Barons” (2), “Tarzan & The Green 
Goddess" (6), “Thundering Taxis’ (2), “This Fishy 
Business” (2), “This Is The Life” (4), “Warn London” (4), 
“Reckitty Wrecks” (2), “Willing Horse” (3), “White 
Shadows” (3), “A Wife Or Two” (5), “Whirlwind Horse- 
men” (6), “When Knights Were Bold” (6), “Return To 
Laughter” (3), “Red Sails” (2), “Ready To Serve” (2), 
“The Royal Duchy” (2), “Radio Lover” (6), “Off The 
Horses” (2), “Our Relations” (9), “Oh Dear Uncle” (2), 
“Paul Temples Triumph” (9), “Passing Shadows” (6), 
“Prisoners Of The Tower” (3), “‘Q’ Ships” (6), “A 
Nations Birthplace” (2), “Devil Bat” (6), “Down Amongst 
The Z Men” (6), “Desperate Cargo” (6), “Denizens Of 
The Wild” (3), ““Dassan”’ (4). 
8mm. FILMS 
CARTOONS.—"Lindy’s Cat” 25/-. “Building A 
Building” 50/-. “‘Anc Life As Ic isn’t” 25/-. “‘Aladdins 
Lamp” 50/-. “Boy Meets Dog”’ 50/-. “The Big Fight”’ 50/-. 
“The Bronco Buster” 25/-. ““Beachcombers”’ 50/-. “The 
Big Tent” 27/6. “Bubbles” 30/-. “Bedtime” 30/-. “The 
Bee & The Butterfly” 50/-. “China Plate” 50/-. “Cat & 
The Bell” 50/-. “Cleaned Out” 50/-. “Chinese Lanterns” 
“Danger On Ice” 50/-. “The Foxy Fox” 50/-. “The 
" 50/-. “Farmyard Whoopee” 50/-. “Felix The 
“Felix In Hollywood” 30/-. “Felix Lends A 
“Gulliver Mickey” 42/-. 
All che above films and hundreds of others available for 
sale, hire and exchange. We can supply all sizes of films 
8mm., 95mm. silent, 95mm. sound, I6mm. silent, 
16mm. sound. From time to time we issue lists of films 
for sale. if you would like to receive the next list, drop us 
a postcard stating name and address and size of film 
required—the next list issued will be posted to you. 


@ Note New Address @ 


KIRKHAM FILM SERVICE LTD. 


HENRY HOUSE, HENRY ST, WARRINGTON 
Telephone 3 . 


CINEGRAFT 


FILM TITLERS 





“Major” 
£1410 0 
“De-Luxe” 
£10 18 6 





also 


“Standard” 
619 6 








Accessories: Flap-over board 

Title drum 
Cinelet titling letters in complete s sets from 
Founts from 


OBTAINABLE FROM YOUR DEALER 


Lists from 


246a GREEN LANES, PALMERS GREEN, 
LONDON, N.1!3. 























16mm. 
FILM HIRE 








SILENT AND SOUND 
FILM LIBRARY 


Crammed with first-class products 
and offered at reasonable rentals. 
Send for our descriptive catalogues. 
Price: Silent 2/6—Sound 2/6. 





lémm. Silent and Sound Films for 
Sale. Send s.a.e. for Lists. 





MOBILE CINE UNIT 





For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.! 
Telephone: ViCtoria 5743 























NEW cirse-sounpb 


. To complete your 
picture. At last a com- 
pletely _ self-contained 
8mm. sound-stripe 
projector incorporat- 
ing recording, mixing, 
monitoring and play- 
back facilities. Dual 
induction motors, 
driving optical head and 
sound drum ensure 
perfect sound repro- 
duction at 16 or 24 f.p.s. 


The CIRSE-SOUND costs £169 10 0 


We will accept your present Projector in part exchange 


| OF BLACKBURN LTD 





MINCING LANE/DARWEN ST. BLACKBURN 


Telephone 44915 Biackburn 














NORTHERN 
BARGAINS 


Second-hand equipment 5 days’ approval 
against cash. 

Paillard G916, 500w. and case Pe: £39 
Dekko 8mm., £/2°5, zip purse, good cond. £20 
Pathe Pat 9: 5mm., 2aperture lens, good cond. 
G.1.C. 16mm., 50ft. spool, f/1-9 ctd. Som in 

focusing mount, good cond. 
Cine Kodak BB, I6mm., f/1-9 focusing = 
Miller 9-Smm., f/1-5 Dallymeyer focusing, 

case ... 
Movilux 8mm., , 300w., very good cond. 
Eumig P26, 8mm., 500w., good cond. 


36mm., f/3-5 Cassar, D mount, focusing, 
with hood and caps, in plastic case, new 
£6 1 








Ditmar 9°5/l6mm., 500w., resistance and 

case ... aes es ai a ies 
Pathe H, 9:Smm., f/2°8 focusing, good cond. 
Mag. Cine Kodak l6mm., f/I-9 focusing, case 
Cine Kodak E, 16mm., 100ft., {/3-5, interch. 
Kodak Brownie 8mm., f/2-7, e.r. case oF 
Bell & Howell 252, 8mm. ye 3lens, good cond, 
Paillard B8, 8mm., f/2°5 T.T.H., good cond, 
36mm., £/2°8 Yvar focusing, D mount, as new 


HAYHURST'S 


56 MANCHESTER STER ROAD, NELSON, LANCS. 











GOOD EQUIPMENT IS NOT 
EXPENSIVE—BUY 





RAPHIC EQUIPMENT 


PROJECTION 
SCREEN 
on Folding Telescopic 
Stand 
£4.10.0 
7 poke washable, pen apres e V.C. 


BRITAIN’S jf . Portable, no taser yy proces 3’ 6". 
FINEST i % Chromium piated stand, ad- 
: justable 4fc.—7ft 
% Surface tensioned by sliding 

tube. 
% Easily erected. 
\\ ¥%& Complete in stout carton. 


Stop Balancing Acts and 
Swinging Screens 


TILTING PROJECTOR STAND 
(Model B) £4.17.6 
Project over, not ” 
through your audience * if *wwailable 
*& Fixed height 48in. 
% 12” x 10° tilting top 
with safety stop. 
*%& Braced tubular 
tripod construc- 
tion, 
% Folds down for 
storage. 
%& Completely rigid 
—Visitors sat on 
it at the Fair. 
Model ae OE 
H.T.—#£6 .10. 


* 42’ Rigid Chro- 
mium Plated 
track, 

*% 36" = Tracking 
movement. 

* Two Track 


J Stops. 
\ oe us a 
amera & Acces- 
% Full range sory Platforms. 


. 

<a 4 * Tiltingand swinging 

% Flap over 74" dia. reflectors. 
fe * peng mgr seed 
able for height. 
sects — * ecenents 

leet. 

© Tse ene Hk Wall and Bench 
mounting lugs. 

Write for 20-page Illustrated Catalogue 

Buy with confidence—money refunded if not completely 

satisfied. 
From your loca! stockist or direct from 

MALHAM PHOTOGRAPHIC EQUIPMENT 


65/67 Malham Road, London, S.£.23 
Tel.: FOR. 9774 and HIT. 5731 




















16 mm. SOUND FILM HIRE | 


—OVER 700 TITLES 
—COLOUR AND BLACK & WHITE 
—EDUCATIONAL AND ENTER- l 





TAPE TO DISC TRANSCRIPTION 
SERVICE 


We can dub your tape recordings on to disc. 





TAINMENT SUBJECTS 
—UP TO 50% DISCOUNT FOR | 78 r.p.m. 








NON-THEATRICAL USERS Disc size Playing time Original Copies 
ad 8” single side 2min. perside 10/6 8/6 
8’ doubleside approx. 17/6 12/6 

10” single side 3min. perside 16/6 12/6 

10’ doubleside approx. 27/6 17/6 

12” single side 4 min. perside 22/6 17/6 

12” double side approx. 32/6 22/6 


Micro-Groove Long Playing 33} r.p.m. 
Recordings 
A minimum fee of £1 is charged plus 2/- per 
recorded minute. Minimum charge 30/-. 





Long Play 45 r.p.m. 
A recording time of approximately 7 minutes 
| each side charged at 27/6 per side. These prices 
do not include editing of the tape. This is charged at 
\ 30/- per hour or pro rata per quarter hour. 


(our Film Library booking department) 
Write now for latest 1960 catalogue (2/6 
post free or free if make and serial No. of 
projector stated). 

ALSO |6mm. Silent Film Hire Library. 


JOHN KING (FILMS) LIMITED 


Film House, East Street, Brighton. Tel. 25918 














WITH THESE TWO NEW PROJECTORS 

















NEW , 
NEW Noris Super 100 , f ~) 
Noris New design ~ < il 
8mm. vauener. i i 
With 20mm. i 
Super 50 Plankar tens. / 
Special Noris 
New Ser lined high ill ination 
8mm. Projector 12 volt/100 watt 
ith20mm.Plankar [2™P.—_ Push- 
HRT NET bucten .opers- 
lens. Special Noris tion. Picture 
high illumination stop device and 
Bvolt/SOwattlarp. Power rewind. 
Micro focusing ad eee Beste 
’ g ac- — release built-in 
justment. Price, editor, which, 
including lamp, nce a ~ ig 
throug iim, 
insets clearly marks 
portions for 
£33 e 0 e 0 editing. Price, including lamp £48 * o . a 


Synchroner 100 with built-in Synchromat and 20mm. 


WONDERFUL VALUE 
lens, £55 0 0. 


SOLE DISTRIBUTORS 


LUMINOS LTD., | BELSIZE CRESCENT, HAMPSTEAD, N.W.3 
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| TESTED AND PROVEN 
| 
PHOTOPIA CINE ACCESSORIES 


PHOTOPIA £6 19 6 PERSPEX SCREEN 
TITLING UNIT COMPLETE FOR TITLER PHOTOPIA 


35/- 
WwW.100 SCREEN 
AND 


PHOTOPIA 
STAND 




















The PHOTOPIA WW _ 100 
Screen is manufactured from 
a recently developed white —— 
plastic. This screen has the 
brilliance of glass beads but not their disadvantage of 
directional fall-off. The screen stand will hold any 
hanging screen with the top of the screen up to 6 feet 
in height. 

WW 100 SCREEN 45/-. STAND COMPLETE 53/- 






































PHOTOPIA Ltd. (5 naa] exten 
Newcastle, Staffs. Photopia fee 








ALANSON LTD. tie wes 


SECOND-HAND CAMERAS PROJECTORS 


Bolex M8R, 8mm., 500 watt 

Eumig P.8, 8mm. ‘ 

Bell & Howell 635" 8mm., Pumevere lone .. 
Specto, 500 watt, 8mm. 

Zeiss Movilux 8A, new model 

Kodak Brownie 8/58 


ACCESSORIES 


Movikon 8, f/I-9 and case... ‘ -. £32 10 
Bolex C8SL, f/2°5 or “th sai .. €45 15 
Sportster 8, f/2°5, zip case... es 
8mm. Eumig Electric C.8, f/2°9, incase ... £18 10 
8mm. Eumig C.3, f/1-9, in case a .. €4 15 
8mm. Eumig C.3, f/2°7, in case Sell we: e 
16mm. Kodak “BB,” £/3°5... ves ov 4307 
I6mm. Kodak “BB,"f/I-'9... 2. £28 15 Screens, all sizes from 
Muray Animated Viewer 


SPECIAL OFFER 8mm. LP.L. Splicer ... ; 
8mm. Yashika “8,” twin lens 12¢mm., f/1-9 Bell & Howell "624" Tilers 
and 36mm. f/1-9 Tele lens in de-luxe case, Queen Trailers from ... 
as new i .. €75 0 Dubilier Suppressor Kits 
Fade Glasses, P. & P. I/- extra 
THIS MONTH’S SPECIAL BARGAIN Screen White Paint ... 
2-8mm. esr -— watt projectors Bolex 8mm. Pistol Grip ee 
with case “ each £10 0 0 Tele-lens, D Mount, 36mm., f/3-5 Cassar acc ae 


eoeocoooe 


eoecocococcoce & 





weweoocouve oe 














Carriage and Postage extra. Carriage and Postage extra. 


A AO TEE CA TL ES ARE IR 

83-85 FAIRFAX STREET, BRISTOL, 1 xis; 

ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 
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BE UP TO DATE! with the ELNEW LIBRARY CASSETTE and SPOOL 


EASY ACCESS .... ie ... NO container has to be withdrawn, just a slight pressure 
on the cassette and the chosen spool is ready at hand. 
LATEST DESIGN ... in blue and cream finish. 


ANY NUMBER OF UNITS ... can be easily connected with the feet supplied. 


* DUSTPROOF 
* WASHABLE 
* ELEGANT 


* EASILOAD 
FILM CLIP 







Complete with spool 
A/200ft. 7/6d. 
A/300ft. 9/-d. 
A/400ft. 9/6d. 


Cassettes only 
A/2- 200ft. 4/2d. 
A/3- 300ft. 4/10d. 
A/4- 400ft. 5/3d. 


See your dealer and start your 
library NOW !!!! 
5 Sole Distributors: 
L. NEWSTEAD, LTD. 72b, High Street, Edgware, Middx. 
Tel.: EDG. 3456 and 6585. 


























fp ts ee 0. SOO ON eben Awe ee 4 
| At no extra cost, we will send you your favourite 2 x 25ft. | 
C | N e S C R FE F N S 8mm., 16 and 9-S5mm. films by return of post. You have | 
a month in which ¢ . All fil d fresh. 
Excended “ithe Sarenaal "Mr acne cedpetied. 
Post-paid order cards s lied. Fill in coupon below. 
FOR VISUAL EDUCATION ee 
FRONT & REAR PROJECTION | To: LORELL PHOTOGRAPHIC SERVICES | 
New Mills, Nr. Stockport, Ches. 
Makers of the popular— | Please Supply............ | EE eee (make and speed) | 
AOR Kata C9 AOR Size...............Price. | promise to make | 
‘BROOKLANDS’ | full settlement within one month. 
REAR PROJECTOR SCREEN UNIT A ac Tg bapepramersm sper 
POU is senses icoceschcchiteek tiprinsddeivetomapaaininnaloaiaans 
Roller Types with White Opaque, IP USE ROME AS cw i2| 
Silver, Crystal Bead and Translucent ee 
bidfenes CINEMATOGRAPH 
SALES & SERVICE 
: PROJECTORS - CINE CAMERAS 
Catalogues can be obtained from local dealers G.B.-Bell & Howell - Bolex - Specto 
Bauer - Ampro - Kodak - Eumi 
or FILMSTRIP ane eer RS 
THE ALL ACCESSORIES 
PERFORATED FRONT Moms Ome Oia PSA 
PROJECTION SCREEN Co. Ltd. | | er ne FILM LIBRARY 
(Catalogue on request) 
43-49 HIGHAM ST., WALTHAMSTOW, RANELAGH 
ep inte 6 BOLD PLACE, LIVERPOOL, | 
TELEPH ONE: LARKSWOOD 1061/2 ROYAL 3006 
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BEUROAWNS ciassirmep 


Char; 


DATE FOR THE DECEMBER ISSUE: Sth 


for advertisements in this section 9d. oo word (9/- min.). Box Number 1/6 extra. Prepayab! 
NOV. ADDRESS ALL CORRESPONDENCE (i 


CLUDING 


BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 46-47 CHANCERY LANE, LONDON, W.C.2 


FOR SALE 
Films and Film Libraries 





Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm. films. Hire service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. Own 8mm, Library (for Scottish hirers only). 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
lusye Bond Street, London, W.1. (MAYfair 7511.) 
) 
16mm. Silent Films for Sale.—-Comedies, Dramas, Travel. 
S.A.E., Ivey. 2 Dryburgh Road, Putney, S.W.15. (1459.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service, Petersfield, Hants. (Phone 188.) (1459.) 
Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2- and 3-reel titles.—John King 
(Films) Ltd., Film House, East Street, Brighton. (Tel. 
25918.) (1459.) 
Large Selection of used 16mm. silent film for sale, all in 
fine order. Subjects include travel, geographical, industrial, 
popular science, agricultural, nature, sport, history, drama, 
comedy, etc., etc., 37/6d. per reel, post and packing 2/- per 
reel. Send for list of subjects.—Godley’s, 2-8 Shudehill, 
Manchester. Personal shoppers welcomed. (1459.) 
Pin-Up Films. Two new titles ready. No. P7 “Sa'ly” 
and No. P8 “Jean’’, two parts each, 8mm. B/W 22/6 
colour 63/-; 16mm. B/W 45/- each part. From your 
dea'er or write, call or pho-e for complete list. Capitol 
Films, 193 Wardour St., London, W.1. Gerrard 8196. 


A.C.W. Readers Can Save 10/- or more when purchasing 

new copies of our 8mm. releases which include Comedy, 

Animal, Variety, Religious. Send S.A.E. now for voucher 

and list to. — Mr. —— Golden Films, 60 Wardour 
) 


Street, London, W.1. (14 
Films For All. Sale, Hire, Exchange. 16mm. colour car- 
toons and feature films from £5 each. 100ft. test lengths, 
7/6d. Exclusive 8mm. imports from U.S.A. Enormous 
selections. 16mm. silent Movie-Paks, 40/-, 9-Smm. bargains. 
—Film House, Cox Street, Coventry. (1459.) 
Film Hire Service.—9:5mm. sound and silent.—38 City 
Road, March, Cambs. (760.) 
Cine Postal Bargains.—State es Lists 3d.—Cine Optics, 
19 College Road, Harrow. (1259. 
It’s © Hire 16mm. Seana Films from the Special- 
ists. Complete programmes at economic hire rates for 
all film users. Send 2/6d. now for catalogue (refunded 
on first booking) to.—Golden Films, Room T21, 60 War- 
dour Street, London W.1. GERrard 5121. 
Hire and Sale of 8mm. B./W. and Colour Films.—Write for 
details.—Cine Film Hire, 9 Beddington Lane, Beddington, 
Surrey. (1159.) 
**Beautiful Bournemouth.”’ A colour film in 16mm. sound 
and silent and 9-5 and 8mm. silent, featuring Bournemouth’s 
attractiveness as a holiday resort, runs for 11 minutes. 
Available on free loan, Write for booking form to Room 
rey Information Bureau, Westover Road, Bournemouth, 
(1159.) 
Film Hire.—8mm., and 16mm. silent and sound. Nearly 
1,000 titles. For free catalogues state machine make and 
serial number.—John King (Films) Ltd., East Street, 
Brighton. (160.) 
8mm. and 9-5mm. oa B./W., Travel films, etc. 
gauge. Lists 3d. (1159. Box 
Glamour Films. = Seeaeaies fully descriptive lists of films 
from many studios, 6d. stamps to.—Glamovies, Cook Lane, 
mre 5 (1159.) 
16m md Film Hire, cheap rates, 2 hour programme, 
23/2, ‘Stamp for list. Features and shorts.—Premier Film 
Services, 477 Manchester Road, Westhoughton, Nr. 
Bolton, Lancashire. Phone 3145. (160.) 
6mm. Sound Film Library. 1} hour bie features, 25/6d.; 
hour composite reels, 18/6d.; 4 days. List 3d. Moviepaks 
or sale half price. 8mm. + hour ged reels, 5/6d. 4 days. 
16mm. sound proj:ctors B.T.H.-301 te f a 40, £75.— 
73 Castlewood Drive, Eltham, S.E. 9. (1159.) 


State 
714 


“The Coronation.”” 16mm. sound, pe cost £17 10s., 
bargain, £5; “Elizabeth is Queen.” 1. , Warnercolor, 
cost £150, bargain, £50. Quality filins, New condition. 
Exchanges. Victor Greyline l6mm. sound projector. 
exceptional condition, £92 10s. Stamp reply.—Purdis 
Croft, Bucklesham Road, Ipswich. Telephone 78665. 
16mm. Sound Film Hire, cartoons and shorts, catalo; free. 
—G. F. Pardoe, 5 Taylors Lane, Rounds Green, Idbury, 
Birmingham. 

Films, 8mm., bought, sold, exchanged. Library. Details.— 
26 Renfrew Drive, Wollaton, Nottingham (1259.) 
95mm. Film Library, weekend, 300ft., 1/6d.; 200ft., 1/--— 
Robinson, 11 Haldane Road, East Ham, E.6. 
Glamapac Present Suzanne the new pin-u 
“Suzanne's Parlour Tricks.” 16mm. 100ft. colour, £6; 
B./W., 35/-. 8mm. 50ft. colour, £3; B./W., 21/-. Send 
S.A.E. for catalogue Adventure “Ten Best” films.—Adven- 
Welbeck 0 ne 74 Marylebone High Street, W.1. 

e 


sensation in 








Films Exch d. 7/6d. State titles already 
pny Walton and pin-up (except night club features). 
Send yours now.—R.T. &S., 10 Cawdry Bidgs., Leek, Staffs. 
Grand Sale of 16mm. sound films. Colour and B. /W. from 
30/- per reel. Send stamp for list.—-Frank Jessop, 4 Oxford 
Street, Leicester. 

Special Offer. New 8mm. and 16mm. silent films for sale. 
Various titles, £2 10s. and £3 10s, each List on request.— 
John King Films Ltd., Film House, East Street, Brighton. 
Tel, 25918/9. (160.) 

Christmas Parties a speciality. 16mm, sound films for hire 
to suit all ages. Rates economic. Our librarian will help 
select your programme. Mobile unit also available.— 
Dept. CR, Golden Films, 60 Wardour Street, London, W.1. 
GERrard 5121. (1259.) 

First Again. Fabulous “double bill” offer for home and 
club users. Over 2-hour double feature programme plus 
colour short, only £2 10s., including postage. Send im- 
mediately for — —Golden Films (Ref. DB),60 Wardour 
Street, London, W.1: 


Cameras and Lenses 
Murrays of Glasgow, Scotland’s largest Cine Dealers, can 
supply any new camera or projector. Hire Purchase Terms 
for your convenience. Second-hand bargains always in 
stock. Tell us what you are looking for, we may have 
the very thing available at a great saving. 

Cine Kodak Special, 15mm. f/2:7, wide angle, 25mm. 
f/1-9, masks, filters, case, £120; additional lenses for CKS, 
2in., £/3-5, £12; 3in., £/4-5, £9; for CKS or Kodak Magazine, 
2tin., f/2-7, £14; 4in., f/2-7, £20; 16mm. Magazine Kodak, 
f/1-9, three speeds, case, mint, £29 10s.; 16mm. G.B. 603T 
Autoload, twin turret, lin., f/1-9 Seritai, 2-8in., f/2°8 Tele- 
kinic, case, £100; 16mm. Eumig ‘C16, f/i 9 Eumigar, 
built-in exposure meter, mint, £105; B. & H. 613M 16mm. 
projector, transformer, case, £45, modified for synchronisa- 
tion with: Celsonic 1A “es ‘recorder, three capstans, 
synchroniser, microphone, £ G.B. 631 — sound 
projector, transformer, loudspeaker, mint, £210.—John 
Martin (Staffs.) Ltd., 23 Pall Mail, Hanley, Stoke-on-Trent. 
Tel. 25182 

Ensign Auto Kinecam, 1-5 Cinor, in case, £35, o.n.o.— 
Torrens, West Close, Wick, Bournemouth. 

Two Dekko 9-Smm. Cine Cameras: TTH f/2-5, £8; and 
DeLuxe “104”, f/1-9 Dallmeyer, f/4 Tele., hide case, £18, 
as new.—Turk, 3 oo Lane, E.C.4. City 1495. 
Loughborough. Paul Offers secondhand rw 8mm, ~ 
cameras. Bolex C8, "13 coated Berthiot, £31; £/2-5 
Yvar, case, £34, mint; C8, f/1-9 Yvar, £42: C8, ey Yvar, 
case, mint, £44; B8, £19 Yvar and 36mm. Yvar, £67. B8- 
VS with f/1-9 Yvar, £59. New Bolex H8, D8L, C8SL, 
C8, etc. Exchanges wanted. High allowances.—17 Church- 
gate. 

Gevaert 8mm. Camera, f/1-9 Berthiot focusing lens, leather 
case, pistol grip, as new, £30. Admira 811E, 2-lens turret 
head, leather case, filters, pistol grip, as new, £35; Eumakro 
2™ telephoto lens, for Eumig Electric or C3 cameras, as 
new, £8 10s.—Hicks, Chard Street, Axminster, Devon. 
Eumig Electric, f/2:8 Eugon lens, hide, E.R.C., guaranteed 
six months, mint condition, £20. Box 724 
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Plastic letters which adhere by 
thumb pressure to a transparent 
screen, size /2 x Yin., layout card, 
centring rule, backgrounds of red, 

blue, green and black, and leaflet 
Hints on Making Cine-Titles. 


SET B. 369 Ain. letters, tin. 
numerals, etc., and accessories. 
Price in card box, £3 13 6 or 
£5 3 6 in wood box. 








SUPER SET. | 850 din., in. and 
jin. letters, tiin., in. and gin. 
numerals, etc., 3 screens, 2 perspex 
screens, 2 sets backgrounds, 2 


SET C. 283 Ain. letters, jin. 
numerals, etc., and accessories. 
Price in card box 42 18 6. 





SET G. As set B, but jin. letters, 





- |S gees - 


layout cards, centring rule. Price 
16 gns. 


numerals, etc. Price in card box, 
a 6 6. 





SET A. 873 din., ain. and gin. SET H. 146 jin. letters and 
O T letters, tin. numerals, etc. Price in i aie Deine f 
U T F | i card box, £7 17 6 or 9 gns. in ais. _— rice in card box, 








Send for Free Sample Parts. 


PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 














MOSELEY CINE CENTRE 
(Morland Braithwaite Ltd.) 
Moseley —— Birmingham 13 
OU 2211 


We have in stock the following new apparatus in short 
supply: 
Ferrograph Tape Recorder. Model 4 AN. 
Eumig Electric ‘‘R’’ 8mm. Camera. 
Siemens 8mm. Projector. 
Siemens !6mm. Projector. 

Second-hand items available. 

9-5mm. Pathe Motocamera “H,” f/1-9 Cinor €15 1S 
16mm. Magazine Cine Kodak, it 9 £45 0 
16mm. Cine Kodak “BB,” f/3-5 lens i £21 10 
8mm. Paillard Bolex H.8 Camera, f/2°5 Yvar £75 0 


Our Personal § Service wit please you 


PART EXCHANGES __ HIRE PURCHASE 








Three Smash Hits | 





CANYON PASSAGE 16mm. Kodak EE, 115 volt, 500 watt . 5 0 
Dana Andrews and Susan Hayward in a classic Western. ncaa ye gt gee As noo fer ai & 4 : 
mm. B. . Moviemaster 
ie CHARON rer ae 95mm. Motorised “Ace,” as new ... See ee 
irk Douglas in a famous boxing film packed with drama, New Equipment from Stock 
MIGHTY JOE YOUNG Eumig ServomaticCamera ... ... ... £3910 6 
The biggest thrill since “King Kong.” Agfa Movex Automatic £64 410 
16mm. Sound Library catalogue, 2/-. SALES ; PART EXCHANGES : TERMS 


FILM HOUS 


Lc ICESTER 








The Merseyside Cine Centre— 


CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact 
EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES =— 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 
Waterloo 2205/6 





Telephone 














CINE SUPPLIES FROM HULL 


Second-hand Projectors. A selection. 


D. LIVESEY, asc. rps. 
93 PRINCES AVENUE, HULL 

















Over 200 8mm. Colour and Black 
and White films for hire from 3/6d. 
per reel. 

Write now for latest catalogue |/- 
(or free if make and serial number 
of projector is given). 


John King (Films) Ltd. 


‘THE HOME OF HOME MOVIES’ 
Film House, East Street, Brighton 25918/9 











Cameras and Lenses For Sale—Contd. 
Pre-War Movikon 8, f/2 Sonnar variable speed, yn 


f.p.s., E.R. case. Offers after gy eae 
R Camera, f/2:7-12-Smm. lens. With all 


attachments, in leather ever-ready case. An unwanted gift, 

as new, £34.—Last, 35 York Road, Grays, Essex. 

Bolex H. 16, Dallmeyer factory-coated lin. f/1-5, perfect, 
33, coated, £15; Yvar nee Tee 


£70; Xenon 2in. f 
unused condition, £30. 
Bolex H.16, filter aor f/1-5; Switar 25mm. f/1:5; Yvar 
75mm. f/2°8; Yvar 150mm., four, value £240. Berthiot 
zoom lens, 25-100mm., value £160, fitted cases. Best offer.— 
G., 49 Lyall Mews, London, S.W.1. 
Movikon 8, wide angle and telephoto, Zeiss eveready case, 
almost new, £70, or near offer.—Newman, 19 Rochester 
Gardens, Ilford, Essex. 
Bolex B.8, Yvar f/2:5 focusing, maker’s box and all items 
normally supplied, absolutely as new, E.R. case, 6-Smm. 
viewfinder attachment, £48.—Ellis, 63 Sudbury Court 
Drive, Harrow. 
Bell Howell 70A, porters. three brand new coated lenses, 
filters, sacrifice, £60 o. Box 717 
Pathe B 9-Smm., f/3- 5 with tripod bush and three Gevaert 
link chargers, case, recent specimen film, £6 10s.—-Freeman, 
99 Wades Hill, N.21. 
Unrepeatable Offer. Three only, 16mm. Bell and Howell 
Autoload cameras, with TT and H f/1-9 lenses, second-hand 
but in perfect condition, guaranteed six months, £49 each.— 
Holden (Photographics) Ltd., 7 Queens Buildings, Fisher- 
gate, Preston. Tel. 56250. 
Paillard Bolex H.8, 1956, ‘excellent condition, 50mm., f/2-8, 
125mm. f/1-9, 6mm. wide angle f/1-9, complete with 
leather case, heavy duty tripod, lens hoods, — pistol 

ip, £150.—Ring STOnegrove 9305 after 6 p 

-16 Std lin., f/1:‘5 Cooke; 4in. f/4°5 Telekinic, £120; 
H.16 Std. filter slot, 25mm., f/1.5 Switar; 1Smm. f/2.8 
Yvar, 2in. f/3°5 TTH £150; H16 Std. filter slot 26mm. f/1-9 
Pizar; 16mm. f/1-8 Switar; 75mm. f/2:8 Yvar, £180.—-Edric 
Films Ltd., 34/36 Oak End Way, Gerrards Cross. (Phone 


2908.) 
16mm. Sound: For sales and service, part exchanges, cash 
or credit, come to the specialist dealers. Accredited agents 
for Ampro, G.B.-Bell & Howell, etc. Factory trained, 
service agent on the staff. Second-hand machines always 
available. Full educational/industrial discounts where 
applicable from.—The Woking Camera Exchange, 9 
Goldsworth Road, Woking, Surrey. Tel.: Woking 4823. 
Eumig Electric R, complete three-lens turret and exposure 
eter, carrying case, as new, u five films only, nearest 
30.—Hulme 4/5 Northwood Hall, Hornsey Lane, London, 
N.6. Evenings MOUntview — day CHAncery 5448. 
Kodak Turret Head K.100. Five speeds, complete, three 
cine Ektor II lens with matching viewfinders, 50mm., f/1-9; 
15mm., f/2°5; 102mm., f/2:7, hand crank, leather field case, 
as new, cost £425, will accept £325.—Richards, 60 The 
Ridgeway, London, E.4. SiLverthorn 1686, 
Bolex VS, f/1-9 Yvar, Luxca case, £58; 36mm. f/2°8 
Yvar, £18; Hyper-Kern wide angle, £18; M8R _ projector, 
£48 er meter, £7. All mint condition. (Putney 7718.) 
(1159.) 
Liverpool Cine Enthusiasts—See new showroom and demon- 
stration dept, new and second-hand equipment, Bolex 
Zeiss, Eumig, etc., splicers, editors, reels, etc. Film 
and projector hire.—Kenneth Orlans, 390 Aigburth Road 
(Phone Garston 929 day or night). 


Complete Outfits 
Paillard Bolex B.8, VS, 8mm. camera, Kern Paillard 
“Yvar” 13mm. f/1-9 lens and ‘Kern Paillard “Yvar” 25mm. 
f/2:5 lens; also two pairs of Parralax corrector prisms for 
filming at distances of ift., 2ft., 25cm. and 50cm.; also 
Paillard Bolex Pistol grip and Paillard Bolex lens hood, 
all in Paillard Bolex carrying case, model “Luxca”’; also 
Paillard Bolex 8mm. titler with kit of reflectors. Additional 
items: One super Watameter range finder, range from 1 2in. 
to infinity; also Weston Master II exposure meter and one 
lens blower brush, and one M.P.P. Cine tripod. The lot, 
£130, or near offer.—Box C2462, Joughin Advertising Ltd., 
73 High Street, Chelmsford, Essex. 
Bolex H.16, T.T.H., f/1-9, filter slot, six filters, Octameter 
viewfinder, eye-levei focus, adaptor for 9in. and 10mm. 
lens, pistol grip, de luxe case to take lenses up to 75mm., 
back Neg oe handle, Weston cine meter; also the following 
lenses: 10mm. Berthiot ae 9; 0-7Tin. T.T.H. wide angle 
f/1-9: 2in. T.T.H., f/2; 2:8in. T.T.H., f/2-3; 3in. Kodak 
f/4-5 with “C” adaptor. Complete outfit, £225. Box 723 
Complete Kodak 8mm. Camera, projector, Weston 
meter, screen Selfix, like new.—Helliwell, 124 Huddersfield 
Road, Newhey, Nr. R/Dale, Lancs. 





Bolex H.8, best 8mm. camera, latest type, professional 
features, 13mm. Yvar f/1-9, octameter finder, 2in. f/2-3 
coated, as brand new; also brand new Circe Sound, very 
latest, £250. Box 719 
Bauer 88B, E.R. case, telephoto and two C.U. lenses, U.V. 
filters, miniature titler, splicer, tripod with pan and tilt, 
Eumig Imperial projector, screen. Excellent condition, 
cost £145, accept £ Box 726 


Projectors 
Murrays of Glasgow, Scotland's largest cine dealers, have 
the largest selection of cine projectors always in stock. 
Magnetic sound on 16mm. (Ampro and Bell & Howell) 
or 8mm. (Zeiss Moviphon or Cirse-sound). Demonstration 
any time. Prompt expert repair service. 
8mm. Film Projector, 1959 model, brand new, bargain, 
£25. List price, £31.—C. W. Sparkes, 69 Fortis Green, 
London, N.2. (1159.) 
16mm. Sound Projectors. Choice of seven Bell & Howells, 
from £65 complete.—R. = 75 Westfield Road, 
Leicester. (Phone: 857164.) (1159.) 
ROBINSONS THE IPSWICH CINE SPECIALISTS.— 
All latest 8mm. projectors with high-intensity lighting, 
and cine cameras in stock. G.B.-Bell & Howell Main Area 
Appointed Sales and Service Agents. Eastern Counties 
largest 16mm. Sound Film Library. Over 600 titles. 
Projectors, Cameras and Films, bought, sold and exchanged. 
Private car park.—Robinsons Cine Service, Purdis Croft, 
Bucklesham Road, Ipswich. Telephone: 78665. 
Colour Viewing. Special offer! Argus 300 watt. Trans- 
parency projectors, 40in. by 40in, screen and 300 watt lamp. 
brand new, £20 cash. Fully guaranteed.—Erricks’, 
Cook Lane, Keighley. (1159.) 
pow Stylist, — with speaker and transformer, £100; 
pecto 500 watt 16mm., converted, take 1600ft. reels, £55.— 
Boric Films Ltd., 34/36 Oak End Way, Gerrards Cross. 
(Phone 2908.) 
Loughborough. Paul Moffatt offers: Second-hand 8mm. 
projectors. Old Kodak, Zeiss, £12; Noris, £15; Specto, 
2; Missouri, £29, etc. New Bolex, Zeiss, Eumig, Imperial, 
etc. Write for high exchange allowances on your old 
cameras, projectors, binoculars, tape-recorders, etc.—-17 
Churchgate. 
Bolex G916, 500 watt Dallmeyer, 2in. lens, case, £45, 0.n.0. 
—Torrens, West Close, Wick, Bournemouth. 
Bell Howell ‘‘Master’’ 16mm. sound/silent projector with 
brilliant arc illumination and watts amplification. 
Absolute snip, £75.—Jessop, 4 Oxford Street, Leicester. 
£25 Secures Siemens 16mm. projector (grey). Complete 
with £40 worth of films, all as new. Box 727 
Ampro Premier projector. Little used, perfect. 
Nearest offer £85; also 16mm. sound and 9-5mm. silent 
films, projector stand, etc. Details.—Coope, Briar Cottage, 
Hightown, Liverpool. Telephone Hightown 82. 
Ampro Educational 16mm. sound projector, excellent, £90, 
0.n.o,—2 Station Road, Ampthill, Bedford. 
Optical and Magnetic ‘Sound Ampro new Educational 
16mm., 750 watt. Complete outfit for magnetic recording 
and playback, level indicator, gram and mike inputs, 
superimpose switch, complete with two speakers and 
microphone, mint, £200.—40 Butler Avenue, Harrow. 
Victor , 16mm. sound/silent projector, 12in. 
speaker, transformer, 2in. and !}in. lens amplifier over- 
hauled by experts, new P.E.C. and output valves fitted, 
perfect sound and volume and in perfect condition, £85.— 
Smith, 40 Wyvern Avenue, Leicester. 
Pathescope ‘‘Son’’ Projector, c/w accessories and over 
3,000ft. film including “‘White Hell Pitz Palu’”’, £34, o.n.o., 
18 Ipswich Road, Colchester. 
Debrie D.16 Sound projector, complete, £35; G.B. K.16 
sound projector, complete, £30; Ampro Stylist, complete, 
£60.—Wyevel Ltd., 32 Broad Street, Hereford. 
Specto 9-Smm/16mm. 500 watt, f/1-9 bloomed projection 
lenses. In excellent condition. Offers to.—P .H. G. Bag- 
shaw, Great Oakley, Corby, Northants. 


Recorders and R 
Murrays of Glasgow, Scotland’s largest cine dealers, 
specialise in magnetic sound on tape or film. Grundig, 
Philips, Fi-Cord, Clarion and Minifon. Fully equipped 
electronic service department. 











When replying to a Box Number, make sure 
you quote the correct number on the 
envelope. 
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REVOLUTIONARY SCREENTEX 
This new screen fabric is comprised of a plastic base 
with nylonic coating, giving a matt white finish. It gives 
true colour rendering, it doubles the brilliance of your 
projector lamp without distortion at all angles. 
This is the result of three years’ research. 
Order atonce, itisin great demand. Delivery !0—12 days. 
Size Price 
30in. x 40in. Ses ie (ue .. $§2/6d. 
3ft. x 4ft ute piss ar .. 23/- 
4fc. 4ft oe sae te + 30/- 
Sift. x 4fc ‘ie bis 
6fc. x 4ft Fe ine i -. 45/- 
Intermediate sizes cut to specification, 2/- per square ft. 
Also stockists of Bell & Howell, Gevaert, Kodak and 
Bauer Cine equipment. 
POSTAGE AND PACKING 2/6d, EXTRA 
TERRACE sTUDIOS 
2 THE PARADE, BIRMINGHAM, |. 
Telephone: CENcral 5610. 











LAMPS LAST 
Lames LAST LIFEGUARD 
Failure of projection lamps nearly always occurs 
when they are switched on, due to the heavy 
»nt surge through the cold filament. Eliminate 
this cause of failure - 
lengthen the life of your 
lamps—savemoney: 
simply cut the mains lead 
and connect the LIFE- 
GUARD in circuit. 
@ 100/150 watts 13s. 
@ 250/300 watts 14s. 
/ ; @ 500 watts 15s. 
& Details from Dept. vv 


curre 


Lag 


THE SCIENTIFIC AND TECHNICAL CAMERA CO. LTD. 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone HOVE 34396 


SOHO 
- CAMERA CENTRE 


- 1O8 SHAFTESBURY AVENUE 
LONDON WI GERrard!474 


breil 
Kodak, new, disp. soiled wou ny, 
Bolex C.8, Mint, f/1°9 Yvar focusing... 
Kodak 8/500, new unused, case... 
Eumig Imperial, new, disp. soiled ... 
Eumig P.8, new, disp. Soiled... 
Movilux 8mm., new, disp. soiled ps 
* Part exchanges always welcome] * 
Ampro Mk.3 16mm. Sound Projectors 
* 8mm. and 16mm. Equipment wanted * 
Many low-priced secondhand bargains in stock 
H.P. 10% down and up to 3 years to pay 
OPEN ALL DAY SATURDAY 








WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES 


PHONE, WRITE OR CALL 


SPEARS 


(Dept. A.) 14 Watling Street, Shudehill, 
Manchester. 


PHONE: DEAnsgate 7705 (3 lines). 
Bankers; Midiand Bank Ltd. 








<7 DEPOSIT 
3 YEARS TO PAY! 


FOR EQUIPMENT OVER £33 
Let us quote you! 
PAUL SIMMON 


35 NORTHGATE, HALIFAX 
Tel: 2240 














FREE LOAN OF 
lémm. SOUND FILMS 


to Churches, Youth Fellowships, Co-operative 
Guilds, Schools; religious, literary, philosophical, 
political groups; Cinema Cjubs and any other 
organisations owning 6mm. sound projectors. 
Two-ree!l sound films include “All Living Things” 
featuring Patrick Barr. This advertisement is 
sponsored by the Scottish Society for the Prevention 
of Vivisection, but all film bookings for the coming 
Autumn and Winter sessions should be made to 


TRAVELLING FILMS LTD., 
199 Piccadilly, London W.|1. 
Telephone: Regent 2828/9. 


SCOTTISH AMATEUR FILM 
FESTIVAL 


Entries are invited for the 
21st Festival 
to be held at 
The Cosmo, Glasgow, 
on Sunday, 22nd November, 1959. 


(Closing date for entries—4th November) 








Full details from: 
Scottish Film Office, 
16/17 Woodside Terrace, Charing Cross, 
Glasgow, C.3. 











Your Stockist For 


CIRSE-SOUND 


8mm. PROJECTORS 


Good allowances for your present equipment— 
Part exchange—Deferred payments 


“&= See Pages 518 & 519 














Recorders and Recordings—contd. 


Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi eqepment, record players, 
etc. Phone: Guildford 4040. (1459 

J. H. Wood, Tape Recorder Studio, 117 Ringwood Road, 
Highcliffe-on-Sea, Hants. —- Elizabethan, Ferrograph, 
Reflectograph, Spectone, Truvox, Brenell, Clarion. All 
accessories. (360.) 

Save 30 Per Cent. The Tape King makes possible the 
impossible. Once more Agfa-Wolfen Tape, 1,800ft. L.P. 
on 7in. spools. Would be 50/-, only 35/-. 
also Tape bargains in sizes from 3in. to 8}in. Many 
second-hand recorders. All new makes. S,a.e. for list.— 
E. C. I. Kingsley & Co., 132 Tottenham Court Road, 
London, W.1i. (EUS. 6500.) (1159.) 

Tape/Disc/Tape Transfer, editing, copying. Ferrograph 
3 A/N, Vortexion WYVB demonstration models soon 
available. Equipment insurance (unlimited service calls). 
—Sound News, 10 Clifford Street, London, W.1. (REG 
2745.) (1259.) 

Peterson Magnetic Cine Recorder, for use with 9-S5mm. and 
16mm. striped films, bargain, as new, £30. Box 725 
For The Better class tape recorders you go to “Eroica”. 
Ferrograph, Brenell recorders, mixers, tape and accessories. 
—Eroica” Recording Studios (1949), Peel Street, Eccles, 
Manchester. ECCles 1624. (1360.) 


Limited quantity, 


Miscellaneous 





Murrays of Glasgow, Scotland’s largest cine dealers, main- 
tain their own mobile projection unit. 

Mabel Eyles and Partners for duplicating (reports, price 
lists, circulars, magazines), typing, translating, tuition 
(shorthand and typewriting). shorthand writers (conferences 
reported—verbatim or narratives).—10 Beaconsfield Road, 
Friern Barnet 1, N.11. (ENTerprise 3324.) 
Titling (established 1931). We supply 
Personal from 7}d. “Censor certificates, effects! 
essential. 

8mm., 35mm. Cameras, projectors hired, 8mm. library.— 
26 Renfrew Drive, Wollaton, Nottingham. (1259.) 


9-5mm. users. 


Stamp 
Box 722 





Accessories 


Murrays of Glasgow, Scotland’s largest cine dealers, can 
supply by return every important cine accessory. 

Bolex Super Titler (list £105/10/-), as new, complete in 
special case, £75. Zeiss Moviscop 16mm. Editor (list 
£38/16/6) as new, ror oe af base, rewinders, lamp, £30.— 
Mac’s Camera Shops Ltd., 250-252 King Street, London, 
W.6. (RIV. 8581/2.) (1059.) 

R. Sankey offers.—G.45B, 16mm. aircraft cine cameras, 
with lens and magazine, new in tropicalised carton, 24 volt, 
latest type, £2/15/-; Kodak 16mm. magazines, loaded SOft. 
reversible fast pan negative film, sealed cartons, fits Bell & 
Howell and Cine Kodak, 10/-, post 1/-; 16mm. pan film, 
300ft. tins, in 25ft. lengths, sealed, 10/-, post 1/-; 16mm. 
titling units, GGS or G.45, £2; transformers, fully shrouded, 
new, 230-110 volt, 1,000 watt, £7; Optical glass new bi- 
convex condensers, 4in. or 4tin., 5/9, post 1/-; Johnsons 
Universal developer, non stain for plates, film and bromide 
paper, tins to make 80 ozs., 12 tins for 7/6, post 1/6; 
Genuine ex-cinema projection lenses, most sizes from 
3}in. to 6in. in }in. steps, 52mm. barrel, £3/10/-; 42mm. 
barrel (limited selection), £2/10/-; G.B. L.S16 sound/ 
silent 16mm. projectors, rebuilt by professional cinema 
engineers, re-covered cases, complete all accessories, in- 
struction booklet, £60 or £10 per month for 6 months, no 
credit charges. Cash — if not satisfied. S.a.c. with 
inquiries please.—R. Sankey, Picturedrome, Atherstone, 
Warwicks. (Tel.: Pe Moon 3210/3202.) 

L.516 Projector Lamps. New, boxed, 110 volts, 500 watt, 
9/-, post 1/-; 3 for 27/6, post free.—38 Roumania Crescent, 
Llandudno. (1859.) 

New All Metal Tripod Filmscreens. Adjustable height. Dual 
4ft. by 3ft. and 4ft. by 4ft. Picture size. Brilliant matt white 
surface. Erected in seconds. Green and chrome enamel 
finish. A really fine suit. Boxed and complete at £8/7/6. 
Realm Filmscreens, 58 Victoria Road, London, N.4. (1159.) 
200ft. Magazine For Kodak Special, perfect, £75. Listed 
over £300; Tri-focal finder for Bolex, 50/-; Latest type 
Octameter for Bolex, £15. Box 720 
Bolex 8mm. Titler. Complete accessories, reflectors, 
guaranteed unused, unwanted gift, changed to 16mm., £25, 
o.n.o.—Slater, Newport Road, Eccleshall, Stafford. 


New Large Glass Beaded screen, 10ft. x 8ft. with firm 
compact stand made for club use but not used, cost £60. 
Space required, offers invited —J. W. Sills, 467 Battersea 
Park Road, London, S.W.11. BAT. 6108. 

Fine White Filmscreens, 40in. x 40in. with side stretchers 
and feet to stand or hang. Ideal for slides or films. Splendid 
— 45/- complete.—Pilot Screen Co., 69 Fortis Green, 


95mm. Colour Titles. Write for price list and samples. 
S.a.e. please. Box 721 


Processing 


Microfilms Ltd., St. Andrews Street, Dundee. See page 608. 
Process Your Own Cine Film. 16mm., 8mm. tanks, complete 
from £7/7/-. Details s.a.e.—Pearse, Manufacturer Midtap- 
house Works, Liskeard, Cornwall. 

8/9-'5/16mm. Film Processing, details s.a.e.—Howell, 23 
Holtwhite Avenue, Enfield, Middx. 


R 2. 

Emel Cameras. Repairs and overhauls by Emel trained 
engineers. Only genuine replacements used.—Cinetex, 
London Ltd., Grosvenor House, 18-20 The Ridgeway, 
London, S.W.19. (160.) 

Loudspeakers, Electric Clocks and shavers repaired prompt- 
ly.—Model Loudspeaker Service, Sonic House, Shipton-on- 
Cherwell, Oxford. (160.) 


Wanted, Films and Equipment 


MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS, 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
—_ GUARANTEED SATISFACTION.—C. MURRAY 
146a QUEEN ST! , GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND'S LARGEST CINE 
DEALERS! 
Modern Cine Cameras, projectors and miniature cameras 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, 
W.C.2. (Nr. Leicester Square Tube Station.) (1460.) 
16mm. Sound Projectors. All types wanted. (T.C.). Box 712 
Wanted.—8mm. used films, send for quote and catalogue, 
part gy t welcomed.—Rothmans, 152 Rye Lane, 
ee S.E.15. Tel.: Newx 2205.) (360.) 
Film Required for fitting to a Midas 9-S5mm. 
pion cag Box 728 
£10 Cash Paid for good condition 1 }in. telephoto lens with 
spigot mounting for 8mm. “Sportster”.—Barnstaple Relay 
Service, Church Lane, Barnstaple. 
We Will Sell your unwanted equipment for you on a 
commission basis. You get the current market value 
without the bother of advertising and selling yourself. We 
reach every potential buyer. Write or call for details.— 
Brevis Films, 9 Oxford Street, Manchester, 1. 
95mm. **Towards The Abyss’’. 2 x 60ft. N.—Seccombe, 
46 Buddle Lane, Exeter. 
Claw Assembly For Keystone A.75, 
Vann, 12 Kingsdown Parade, Bristol. 
Titler, Must Be in mint condition. Immediate cash.— 
Phillips, Seddon Road, St. Helens, Lancs. 











16mm. projector.— 


Wanted. Any Length 16 or 35mm. amateur or professional 
cine films, or newsreels, taken of Worcester (street scenes, 
etc.,) between 1920 and 1940.—J. Porter, 30/31 College 
Street, Worcester, — 2442. 
Wanted. 16mm. gnetic/Optical sound projector. 
(Ampro, Bell Howell or B.T.H.). State condition and price. 
—P. H. G. Bagshaw, Great Oakley, Corby; Northants. 
Wanted. Bolex G.3 projector. State full particulars and 
ee P. H. G. Bagshaw, Great Oakley, Corby, Northants. 
anted. 16mm. Moviescope viewer/editor. Particulars 
and price to P. H. G. Bagshaw, Great Oakley, Corby, 
Northants. 


Situations Vacant 


Saies Staff. All categories, trained or untrained, male 
or female, for cine or still photographic departments. 
Required for dealers with multiple branches in London. 
Write giving details of age, experience, etc. to.—City Sale 
& Exchange Ltd., 93/4 Fleet Street., E.C.4. 

Phot and Cine Sales assistant required by Central 
oo" dealers. Good prospects for keen, energetic man 
(1259 Box 730 
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ONLY THE BEST 


NEW TITLES INCLUDE: 

The Fast and the Furious. ! killed 
Geronimo, Wedding of Lili Marlene. Down 
among the Z Men. Also many Laurel and 
Hardy, and East-Side Kids Comedies, in our 
Great Library of Films. Full Programmes from 
£1. Send for our Catalogue—2/- (16mm.) and 
6d. (95). Also 8mm. Library. MOBILE 
CINEMA SERVICE. Films bought, sold and 
exchanged. Projectors—all makes supplied, 
bought, exchanged, repaired 


_ 137 VICARAGE RD -LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL 1214 























FILM—FREE ON LOAN 
“THIS IS YOUR HOLIDAY” 


‘Weymouth’ 





800FT. I6mm. SOUND AND COLOUR FILM 
AVAILABLE TO AMATEUR CINE SOCIETIES, 
COMMUNITY 


WORKS, SOCIAL CLUBS, 
CENTRES, ETC. 
Apply to: 
THE PUBLICITY MANAGER, 
41, ALEXANDRA GARDENS, 
WEYMOUTH, DORSET 
Telephone: WEYMOUTH 3160 























MILLER 8mm. 


CINE CAMERAS 
OFFER THE BEST VALUE FOR MONEY 
Write for details: 
THE MILLER CINE CO. LTD. 
106 BARTON STREET - GLOUCESTER 








8/16 mm, TITLING SERVICE 
8/l6mm. CUTTING/EDITING LABORATORY 


FOR THE PROFESSIONAL FINISH THAT YOUR 
FILMS DESERVE, AND YOUR FRIENDS ADMIRE 


ENQUIRIES TO: 
TELECINE SERVICES {25 COLESHILL ROAD 








CINEPHOTO EQUIPMENT LTD. 
Rank Industrial Service Dealers 

B. & H. Model 141B 16mm. Mag. Camera, 

f/19 with carrying case . 25 0 
Bolex C.8 Camera with Zoom Lens and 

carrying case £123 16 
Cirsevox 8mm. Mag. “Sound Attachment, 

shop soiled (1 only) £35 0 
Victor/Ampro, etc., 2in. Projection Lenses (new) £4 0 
Truvox Tape Recorder, Demonstration model £46 0 
172 Chape! Street, Salford 3, Manchester. BLA. 6287 








A NATURAL SEQUENCE 
Film (d/8mm.: 25ft. and 50ft. 16mm.: 9-5mm.)— 
Processing Service (send for leaflet)— 
Processing Equipment (3d. for Todd Tank brochure) 
Projectors (Specto) Cine and 2 x 2— 
me ALL ACCESSORIES— 
MICROFILMS LTS. 
ST. ANDREWS STREET DUNDEE. 
* Cine Film Processing” (Booklet)—Price 3/-. 

















8mm. TITLES 


B. & W. 1-8 words 4/- additional words 4d. each 
Colour 1-8 words 6/- additional words 6d. each 
Delivery 7-14 days. Choice of 2 — 

Send for illustrated price list for further details 


MOVIE TITLES "Skbon, wires 








| 
} 
| 


| 
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Subscription Form 


To Subscription Manager, 


AMATEUR CINE WORLD, 
46-47 Chancery Lane, London WC2 


Please enter my subscription to AMATEUR 
CINE WORLD commencing with the issue 





STOP PRESS—Unclassified. 


Zeiss Moviscop 16mm. editor, with rewinders, brand new, 
still unpacked, £29.—Mackay, Popesgrove 7824. 

H.8 With 13mm. f/1-9 Yvar and 6°5mm. f/2-5 Dallmeyer, 
mint, £110, o.n.o. Box 731 
Yashica 872 Twin Turret 13mm. f/1-4 and 38mm. f/1-4 
Yashicascope Anamorphic lens, 8 speeds, Waltz movie 
meter, soft case, filters, £100.—White, The Square, Lang- 
ham, Rutland. 

Large Selection of used 16mm. silent films for sale, all in 
fine order. Subjects include travel, geographical, industrial, 
popular science, agricultural, nature, sport, history, 
drama, comedy, etc., etc., 37/6d. per reel, post and packing 
1/3d. per reel. Send for list of subjects.—Godley’s, 2-8 
Shudehill, Manchester. Personal shoppers welcomed: 


(1360.) 
Collectors. Complete Episode “Perils of Pauline”, 8mm. 
Projector and splicer. Offers or exchanges preferred for 
early 16mm. comedies.—-Clark, 23 Broadlands Avenue, 
Enfield, Middlesex. Phone Howard 3594. 
Marriott Sound Attachment HFI6F. Head stabiliser unit 
only.—-Capt. D. R. Burls, R.E.M.E. 65 Inf. Workshops, 
B.F.P.O. 16. 
Ampro. 16mm. New Educational sound/silent projector as 
new, 2in. and 3in. lenses, strobe disc, canvas cover, £125. 
Box 732 
Bolex H16, Octameter viewfinder, three lens turret, eye-level 
focuser, T.T.H. lenses 0-7in. f/2-5, lin. f/1-9 Super Comat, 
2-8in. f/2-8 Telekinic, case, superb condition, £125. (Buying 
Reflex.) Box 733 
8mm. Kodak, Triple lens turret camera, E.R. case, perfect, 
oe —Weymouth. Box 734 
8mm. Brownie Movie, f/2°5, E.R.C., £12; 8mm. Eumig 
Electric, f/2°8, E.R.C., £19; 8mm. Bell & Howell Viceroy, 
f/2-S Mytal, lin. f/1-9 Super Comat, case, £50; 95mm. 
Webo A, f/1-9, 20mm. Berthiot and f/3-5 50mm. Berthiot 
telephoto, case, £30.—D. H. Shrive, Cumbergate, Peter- 
borough. 
Cine Kodak Special in mint condition for quick sale at 
bargain price. S.a.e. for full particulars. Box 735 
Cine-Kodak Eight-20, f/1-9, focusing, leather case, perfect, 
£19/10/--—83 Leitrim Avenue, Shoeburyness. 
Yvar 36mm. Wanted. Details and price.—Davies, 
brook”, Rhiwbina Hill, Cardiff. 


“Silver- 


8mm. Nizo Heliomatic. Photocell, coupled twin turret, f/1-9 | 
ide angle for | 


normal, f/2-8 tele., cases, filters, etc., £65; 
above, £18, ever-ready case, £4.—-Lyons, 87 Reighton Road, 
N.16. Ambhurst 4921. 

Bargain Sell-Up, complete outfit, DeBrie projectors, 
Pathe Webo camera, Autoload camera, accessories. S.a.e. 
list of bargains. — be cleared.—David Sutcliffe, Bull 
Bay, Amiwch, Anglese 

**Levant The Golden Isle”? just released a new film featuring 
the sensational Hildergarde. Monochrome 8mm., 21/-; 
16mm. 35/6d. Available only by sending direct to the 
producers. —Zenith Eurofilm, 97 Charing Cross Road, 
London, W.C.2. 

Bolex H.16, 26mm. Pizar f/1-9, 16mm. Yvar f/2°8, Octa- 
meter finder, eye-level focuser, Surefire erip. Malor case, 
all mint condition, £125, o.n.o.—Hurst, 19 Market Street, 
Nottingham. 

Hire and Sale of 8mm. cartoons. Write for details. —Cine 
Film Hire, 9 Beddington Lane, Beddington, Surrey. 











SCREEN FABRIC 


MAKE YOUR OWN 
PROJECTION SCREEN 


High Grade Fabric as used by Commercial 
Cine Screen Manufacturers. 
AVAILABLE IN TWO POPULAR WIDTHS, 48” & 70” 
ANY LENGTH CUT 
Send 3d. Stamp for Samples 
SAWYERS LTD. 


ST. SEPULCHRE GATE - DONCASTER 














AMATEUR CINE 
DIARY 1960 


++» contains 48 pages of invaluable reference matter 
including: 


DAYLIGHT EXPOSURE CHART 
USING AN EXPOSURE METER 
INDOOR LIGHTING 
ARTIFICIAL LIGHT EXPOSURE TABLES 
COLOUR FILMING 
TITLING 
CHEMICAL FADES 
SELLOTAPE WIPES 


STROBOSCOPES, ETC., ETC. 


Plus a 32 page Exposure Record 


All postal and other diary information: with spaces for one 
week's diary on each double page. Also 16 pages of maps 
Size 4 x 23 in. 


in colour. Bound in heavy quality rexine. 


Only 5/6 post free NOW AVAILABLE 


Supplies are limited 


ORDER FORM 

To your Photo dealer: or in case of difficulty to: 
FOUNTAIN PRESS, 46-47 Chancery Lane, London, W.C.2 
Please send me copies of the Amateur Cine Diary 
1960 at 5/6 each. 


| enclose remittance for 
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pnitip 


(BY PHILIP GROSSET Double Run of Amateur Cine World) 


[his book contains everything the 8mm. filmer needs to know 
from choosing a projector to selecting films for public show, 
from filming baby-in-the-bath (a complete script for a family 
film is included) to producing chemical fades. There are over 
230 illustrations, 21 tables and all the technical data he will ever 
require, as well as an extensive survey of available equipment 
and much detailed practical advice on how to use it. 


lhe emphasis throughout is on making worthwhile films that will 
really satisfy the audiences for whom they are intended— 
even if this only means the family. 


84 in. < St in. 240 pages. 35/- (postage 1/6) 


FOUNTAIN PRESS 
46-47 CHANCERY LANE LONDON WC2 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 
Holborn 6201-3. Printed in England by The Garden City Press Ltd., Letchworth, Herts. Agents for Australia 





and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 

Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 

The title, Amateur Cine World, is registered at Stationers’ Hall. London. The contents are copyright and may only 
be reproduced by permission of the proprietors. 














Scotland’s Largest Cine Dealers 


TWENTIETH CENTURY MOVIES 


| feel sure many of you will be thinking of Christmas Gifts—and 

wondering just what would be the ideal selection. To all who 

are in doubt | say—GIVE SOMETHING PHOTOGRAPHIC—it 

will go on giving pleasure all the year round—if in doubt | will be 
pleased to help you in your selection. 


* 


THREE MOST ACCEPTABLE GIFTS 
Consul Title set, 50/-. Super Marine, £3. Victor Day Glow, 27/6, 


FILMS. All and every type imaginable in all three sizes:— 

DONALD DUCK CARTOONS, £3/5/- or the full length versions 

at £10/10/- (colour). GLAMOUR. Our own great new series 

of films including LE VAN T etc. Or if you want your party 

to go with a Bang:—Try a STAG Film. 

A 3d. stamp will bring you full details of these and dozens of other great bargains 
in 8mm.—all exclusive 20th Century Movies Distribution. 

GREAT NEWS FOR THE 8mm. SOUND ENTHUSIASTS:— 

They're here! A great new series of films in 8mm. Sound—and you can be sure of us to bring 
you the glad tidings—naturally we will be able to supply these—and they are CARTOONS 


PROJECTORS :— 

CIRSE—Sound. Why not come along and hear it—it’s the best ever in 8mm. and compares 
well with the best 16mm. sound. 

EXCLUSIVE PURCHASE OF MAGNETIC EQUIPMENT. 

We are pleased to announce that we have another great scoop—not out of date equipment, but 
the very latest 8mm. Sound equipment offered whilst our stocks last, at a fraction of the list 
price. 

CIRSE—Vox. 8mm. equipments—complete with amplifier, speaker, microphone, 
etc. Normal price 59 gns. Our price whilst stocks last 40 gns. 

Magnetic Heads and Sound Units. Complete units mounted on plate ready to fix to 
your machine, lets forget about the original price. We will sell these by post, or to first 


buyers, £5 each. 
Exclusive purchase of U.K. stocks enable us to offer these unrepeatable bargains— 
all equipment is guaranteed perfect—and is fully guaranteed. 

SERVICE FACILITIES 
In all three sizes of film we offer complete service facilities—repairs on the spot by experts— 
speedy efficient work at reasonable prices. 
STOP PRESS:—Hear the NEW REFLECTOGRAPHS enhanced by the miracle of E.M.1. 
STEREOPHONIC SOUND. We are calling it ‘The Battle of the Giants’’ 


GRUNDIG v. REFLECTOGRAPH 
No where else in Scotland can you hear this demonstration. 


Glasgow Cine Centre 
112 Queen Margaret Drive, Glasgow, N.W. Maryhill 1988 


NEXT MONTH. | will tell you all about the NEW EXCLUSIVE products we will be able to 
offer you in 1960—and of our achievements in 1959. Make sure you don’t miss this— 
A.C.W. will be a bumper issue and we will have some really top news for your Christ- 
mas reading. 
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GEVAERT CINE FILM 













Cine camera enthusiasts and amateur clubs who, quite rightly 
have to watch their budgets, choose Gevaert. There are three 
fine GEVAPAN films which cover every need. They are 
consistent, they are good and they are less expensive in price. 


**23 MICRO REVERSAL” . . . outstanding for its exceptionally fine 
grain and beautiful gradation. 
26 SUPER REVERSAL”. . . recommended for its speed and wide 


exposure latitude with retention of quality. 
**32 ULTRA REVERSAL”... exceptionally fast. Interted for artificial 
light but also ideal in poor lighting conditions. 

PACKINGS (sold inclusive of processing). 

l6mm.—Super 26 and Ultra 32 in 100ft. daylight loading spools. Price 
INC. P.T. 56/-. 

9°S5mm.—3 X 9 metres—Super 26 in tins for darkroom loading into 
chargers. Price INC. P.T. 26/4. 

Doubled-8mm. Micro 23 Super 26 and Ultra 32 in 25ft. daylight loading 
spools. Price INC. P.T. 21/6. 

GEVAERT CINE FILMS ARE RETURNED, 
PROCESSED, IN SEVEN DAYS. 
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